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PREFACE. 



FEW remarks may be allowed by way of 
introduction to the following catalogue. 

The collection is, it will be seen, one of 
varied scope and attraction. It is the result, 
for a great part, of many voyages and travels 
)very part of the globe, and embraces a large 
number of objects of interest — some for their intrinsic value, 
others for the associations and histories attached to them. It 
is scarcely necessary to do more than mention the famous 
voyage round the world lately accomplished by the owners 
of this collection. To this voyage is due a very large number 
of specimens illustrative of the countries whence they come, 
and interesting no less to the general public than as sou- 
venirs of a memorable journey to those who have brought 
them together. Indeed, many of them have been gathered 
from countries seldom visited, and others (for instance, the 
beautiful objects brought from Japan) need depend upon 
nothing beyond their intrinsic beauty to make them specially 
attractive. 

A word or two of explanation will be useful to the general 
visitor. In compiling the catalogue no plan has been followed 
beyond taking the rooms in a certain order, and endeavouring 
to include in each room or gallery those objects usually to be 
found in them. Nevertheless, as these are liable to be moved 



Digitized by 



Google 



6 Preface. 

from time to time, more reliance may be placed on the num- 
bers affixed to each, which will be found to have correspond- 
ing numbers in the catalogue. 

Some prefatory notices haye been given and many notes 
introduced throughout the body of the catalogue, but these 
are not by any means intended to be exhaustive or learned dis- 
sertations upon the subjects of which they treat. They are 
merely intended to supply a little "common information;'* 
information to be found anywhere, but not always at hand. 
It is obvious that these notes and observations might have been 
extended to a greater length, but this would scarcely have 
been within the scope of a hand catalogue. It may readily 
be understood, however, that it has not always been easy to 
determine how little or how much to say. Many may think 
that much more might have been included, while others may 
consider that much is trivial and might have been, with 
advantage, omitted. But the compiler hopes that while those 
whose learning is extended may cavil at the meagreness of the 
details, others may learn something, or at least have their 
curiosity stimulated to further inquiry. 
\ \ To Mrs. Brassey's interesting record of the cruise of the 
{ " Sunbeam "^ the writer is indebted for many details, and re- 
' fers the reader to it with pleasure for further information on 
several of the objects here exhibited which have reference to 
, i that voyage. 

It is only necessary to add that the whole of the second 
part of the catalogue, comprising the description of scientific 
specimens, has been supplied by Mr. Bryce M.Wright, F.R.G.S. 

A. M. 
London, Aprit 22, 1878. 

* " A Voyage in the * Sunbeam ' ; or, Our Home on the Ocean for Eleven 
Months." By Mrs. Brassey. With seven maps and charts, nine full-page 
illustrations engraved on wood, and 109 woodcuts. 1 vol. 8vo. London, 
Longmans & Co. 1878. 
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A CATALOGUE OF WORKS OF ART 
AND CURIOSITIES 

AT NORMANHURST COURT. 

ENTRANCE. 
1. 

B. Inlaid marble in mosaic, on a carved 
ck wood pedestal. From Venice. 
Candelabra, a pair. Carved oak. A group 
boys and dolphins forms each pedestal, rest- 
j on three grotesque monsters. Round the 
bases are masks and festoons, and on the tops are oval- 
shaped fluted vases containing sockets for lamps. From the 
Contarini palace, Venice. Height, 9 ft. ; width, 2 ft. 6 in. 

3. Skull of a Rotal Tiger. Mounted as a letter-box. 

4. Buffalo Horns (a pair). 

5. Stag's Head. Red deer (Oervus ela^hus). This is notice- 

able from the curioua malformation, or ill-directed growth, 
of one of the antlers which grows down in front of the face. 
From Lord Ashbumham's park. 

6. Horns of Reindeer {Oervus tarcmdm). Norway, 1874, 
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10 Entrance. 

7. Bahs' Hbads (Two), known as Beauiy and the Beast.. 

^ 8. Skull op a Wild Pio. 

This skull and three feet of the same animal were given to Mrs. 
Brassey by a natire chief at Hao, or Bow island, South Pacific. 
9. Deeb Feet. From a deer ridden down on the Pampas, 
near Las Eosas, South America. (Mounted on the same 
tablet as No. 8.) 
10. Walbus Skull and Tusks. From the Arctic Seas. 

This very fine specimen was exhibited at a meeting of the Zoological 
Society in 1877. It is the skull of an old female walrus, and the tusks 
which cross at the tips measure twenty-four inches and three-quarters 
in length, and are seven inches in circumference at the base. It was 
obtained in Honolulu in 1877, from one of the survivors of the ill-fated 
expedition to Behring's Straits, 1874-1875. 

* , J ^ ^ . , ^ ' .V ■^. 4*-^ 



74; /. 
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HALL. 
11. 

. Worked in floss silks from designs 
) del Vaga.* It was executed in the 
mto period, and was nsed for the 
a of a throne in a dncal palace at 

The subject illustrated is that of 

Diana and Endymion. In the upper part, on the left, Jupiter 
and Juno ascending on an eagle. Below, Diana descending 
to the earth. On the right, Pegasus drawing a chariot. In 
the centre, Phoebus in a car drawn by four fiery horses. 
Beneath, the ship Argos ; Vulcan and Cyclops forging the 
thunderbolts ; Actaeon ; and the hounds of Diana chasing 
a hare. In the distance. Pan and a nymph ; and in the 
foreground the sleeping figure of Endymion. Height, 
18 ft. 6 in. ; width, 12 ft. 6 in. 
12. Bust op Mr. Brassbt, by Wagmiiller. White marble. On 
the pedestal is the inscription : — " I contracted to make and 

* Ferino del Yaga was a celebrated Italian painter of the sixteenth century. 
His proper name was Pietro Buonacorsi, but he was called del Vaga from 
haying been instructed and taken to Rome by a painter of that namei He 
is ranked by Vasari as the greatest designer of the Florentine school after 
Michael Angelo Buonaroti. 
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12 Hall 

maintain the road, and nothing shall prevent Thomas 
Brassey from being as good as his word. 

On hearing of the fall of the Barentin viaduct, Bouen and Havre rail- 
way, 1846." 

13, Bust. White marble. ** Ceres." A copy of a bust in 
the Mnseo Borbonico at Naples. 

14. Bust. White marble. " Proserpine." A copy of a bnst 
in the Museo Borbonico at Naples. 

)( 16. Paie op Aemadillos, stuffed and mounted. 

The Armadillo is a singular species of mammal found only in South 
America, and chiefly in Upper Paraguay and Brazil. Its name means 
armour-clad^ and is well bestowed, as will be seen on examination of the 
curious bucklers with which it is protected — even the tail is armour- 
plated. It lives in burrows, and its general structure, especially of the 
feet and claws, adapts it to burrowing, and to the means of thus obtain- 
ing its food. It is eaten by sailors, and called sea-pig. 

These armadillos were obtained at Rosario, in the Argentine re- 
public, during the cruise of the " Sunbeam " in 1876. They were alive 
as pets on board the yacht, and died from drinking salt water. 

16. Vases and Candblabba (a pair). Majolica and ormolu. 
French. 

17. Pedestals and JardiniIiees. The stands of onyx marble, 
carved with acanthus leaves ; the vases of Minton ware — 
light blue majolica, festooned with flowers. 

18. 8cBEEN. In six folds. On one of the sides the folds are 
painted with landscape subjects on silk, in the style 
called "single-stroke drawing," in which the Japanese 
artists, with so much facility and by a very few strokes of 
the brush, produce such wonderful effects. The other 
sides are filled with pictures painted on silk illustrating the 
growth and cultivation of rice and cotton, the backgrounds 
drawn in body colours ; the faces and flesh of the figures 
are in silk raised from the surface, and their dresses of 
various coloured silk, after the different fashions of the 
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Hall 13 

Japanese, padded and stitolied, and so producing very life- 
like eflTects. Height, 6 ft. ; width, 12 ft. 

Bice is cultivated on marshy ground, which is further flooded and 
irrigated by canals or dykes. In' this state it is ploughed by bufl&Ioes. 
When the soil is reduced to a sort of liquid paste, men and women, 
advancing along the banks of the dykes, sow the grain by handfuls. 
The water is then let o£f. The plants as they attain sufficient growth 
ore transplanted at equal distances. In the month of October the crop 
is hanrested, threshed with a flail, or scutched out in the same manner 
as flax. 

19. Screen. In four folds. The back is covered with cream- 
colonred silk woven with a diapered pattern in gold. The 
fix)nt sides are divided each into three compartments, with 
paintings in colonrs on silk, illustrating with a marvellous 
vigour and reality various street scenes in a Japanese 
town. Especially characteristic is the picture of a sudden 
storm of wind and rain arising. The people hurry across 
the street to reach their homes, umbrellas are opened with 
difficulty, shutters of houses are hastily closed, the hang- 
ing lamps swing from side to side, and a sharp driving 
rain forces the inhabitants within doors. Ja^cmese, 
Height, 6 ft. 9 in. ; width, 10 ft. 

20. Model. In wood, painted. A Chinese boat. Length, 2 ft. 9 in. 

21. Cabinet with Folding Dooes. Wood, painted or lacquered ; 
the hinges and locks in ormolu, engraved. On the outside 
is applied ornamentation in relief, in ivory and mother-of- 
pearl, representing figures, temples, foliage, elephants, the 
talipot palm, <&c., in the Cingalese style. The landscape 
is painted in gold on a dark background. The interior of 
the cabinet, which contains sixteen drawers, is decorated 
after the same manner, but is further enriched with ap- 
pliqu6 work in silver filagree, and incrusted with a large 
number of turquoises, coral and other gems. Length, 
3 ft. 8 in. ; height, 2 ft. 8 in. 
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14 Hall 

22. Table. Of similar material and workmanship to No. 21. 
Height, 3 ft. 8 in. ; width, 3 ft. 8" in. 

This table, and the cabinet which rests upon it, were] sent originally 
to Constantinople from Japan. The ship which contained them was 
seized, by pirates, and they found their way to Venice. 

The origin of both of the above is somewhat doubtful ; the character 
of the ornament, the elephants and the palms, would lead to the con- 
clusion that they are of Cingalese manufacture. 

23. Tapestbt. The March of the Troops: after designs by 
Van der Menlen,^ Flemish. Height, 13 ft, 6 in. ; width, 
11 ft. 2 in. 

This and the foUowing are replicas of part of the set at Blenheim 
Palace. 

24. Tapestbt. The Qreat Duke: after designs bj Van der 
Menlen. Flemish, Height, 13 ft. 6 in.; width, 11 ft. 2 in. 

25. PiiOWEB Vases (a pair). Hexagonal. Floral scroll-work 
in cloisonn^ enamel on a blue ground. Old Japanese. 

26. Inkstand. Formed of three reindeer hoofs mounted in 
silver. 

27. Flowbb Vases (Pour). Alabaster. 

28. Abm-ohaibs. Carved oak, the seats and backs covered 
with needlework stuff and fringes. Italian, 16th century. 

From the Palazzo Contarini at Venice. 

29. POBTBAIT. "The Morning Walk." A full-length portrait 
in oil of Mrs. AUnutt and her infant daughter Annie 
Allnutt. By Sir Thomas Lawrence, P.E.A. 

From the Allnutt collection. An engraved picture. 

30. PoBTBAiT. A full-length portrait in oil of Mr. Allnutt. 
By Sir Thomas Lawrence. 

From the Allnutt collection. 



' A celebrated painter bom at Brussels in the middle of the seventeenth 
century. His talents were principally confined to the painting of battle and 
camp scenes. The brilliant exploits of Louis XIV., who employed him, 
afforded ample scope for his skill, and he executed many designs for tapestry 
for that king. He died at Paris in 1690. 
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81. GoNQj Bronze. Umbrella oir beehive-shaped. Jojpcmese, 

32. Gong. Bronze, ^tirrup-shaped. Bwrmeae, 

33. TuBTLE (Ohelonia imhricatd). Galled the Hawksbill turtle. 
Asia and America, 

34. Tortoise {Tesinido radiata). Africa aaid America, 

35. Head of Small Elephant. Oeyhn. 

36. Head and Foeepebt of a small Chimpanzee. West Africa, 

37. Head of Baboon {Blue-nosed mandrU). Africa. 

38. Head of Antelope (Four-homed). India. 

39. Head op Deer. (Wa^ti.) BocTcy Mountadm, 

40. Head of Haete-bebst. South Africa, 

41. Head of Wild Boar. From ZeUian, 

42. Horns op Deer. Cashmere. 

43. Head of Black Buck. India. 

44. Head of Red Deer (Gervus ela/phus), "Europe. 

45. Head of Bob Dee^. Europe. 
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ANTE-ROOM. 

46. 
HAIES. Fonr high-backed chairs in ebony, in- 
laid with iyory, and having each a small me- 
dallion in ivory with a head in low relief. 
From the Palazzo Contarini, Venice. 
47. Table. Octagonal, wood openworked, 
painted and gilt, with top of oriental alabaster. A copy 
of a Turkish table. 

48. Table. Oblong, the top in mosaic, made from pieces of 
marble picked up at Carthage by Mrs. Brassey in 1870. 

49. Model of a Junk. Chinese. Length, 3 ft. 3 in. 

50. Figures (a pair). A shepherd and shepherdess. Dresden, 

61. Figure. A monkey carrying a pair of kettledrums. 
Dresden, 

62. Figure. Boy playing a bagpipe. Dresddn, Height, 6 in. 

63. Figure. A fox. Dresden, Length, 5 in. 

64. Vases (a pair). Bronze antique. Height^ 10 in. 

65. Cui*s AND Saucers (Two). Crown Derby, 

66. Cups and Saucers (Two). Ludwigsbv/rg. 

67. Small Stand. Dresden, 

68. Flamingo. From Azal. 

69. Feathers of Reeves pheasant. North of China, 

These feathers are often from five to nine feet in lengthy and are 
much used by the priests and actors in Japan. 
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Ante-Room. 17 

.60. The Towing-path, near. Rotterdam. Painting in oil on 
panel. By Ostade. 

61. MiLKiNG-TiMB. A woman milking cows by the banks 
of a river. Painting in oil on panel. By Cuyp. 

62. Scene in an Eastern Bazaar. A girl making purchases. 
Painting in oil. By J. E. Hodson. 

63. Febnch Luggers. Painting in oil. By E. Duncan. 

64. "A Summer Evening." A group of cattle. By T. S. 
Cooper, R.A. 

65. A VIEW OP THE ViCTORU BRIDGE AT MONTREAL. Painting 
in oil. By Miss Marianne North. 

QQ, "Little BuTTEEk)UPS." Portrait in oil of Constance 
Alberta Brassey, born February 18th, 1868, died January 
24th, 1873, by Q. A. Storey, R.A- ; and of "Felise," a 
favourite pug, by Ansdell. 

&?. The Clover Field. Painting in oil. By J. Humphreys. 

68. " Terni." Painting in oil. By G. Poussin. 

From the Allnutt collection. 

69. Landscape, A river scene. Painting in oil. By J. 
Breughel. 

70. ** The Song of the Shirt." Life-sized seated figure of a 
woman, in white marble. By Marshall Wood. Height, 
4 ft. 3 in. 

71. Frames (Four) containing a Collection of Coins. 

No. L 

1. Argentine Republic Dollar, 4fi. l£?. 2. Argentine Republic Half- 
DoUar, 28, 0\d, 3. Argentine Republic Half-Dollar, 28, oyt, 4. Argen- 
tine Republic Dollar, 4«. Id, 5. Brazil Two Mib*eis Piece of 2000 Reis, 
40. 2\d, 6. Argentine Republic Half-Dollar, 28. 0^, 7, Argentine Re- 
public Half-DoUar, 2s. 0{d, 8, Brazil Two Milreis Piece of 2000 Reis, 
48. 2%d, 9. Peru Republic Sol or Peso, 3«. I0\d, 10. Chili Re- 
public Peso or one-tenth of Ck)ndor, 3«. 9c2. 11. United States 
Quarter- Dollar ». Is, \d, 12. Chili Republic Peso or one-tenth 
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18 Ante-Room. 

of Condor, 3«. ^d. 13. Peru Bepnblio Sol or Peso, 1874, 3«. \0\d. 
14. Chili Bepublic one-eighth of Onza, %8, Id, 15. Bolivia Republic 
Peso or Dollar, Za, 2d, 16. Chili Republic Two Pesos or one-fifth of 
Condor, la, 6(2. 17. Boliyia Bepublic Peso or Dollar, 3«. 2d, 18. Chili 
Bepublic one-eighth of Onza, 8«. \d, 19. Brazil Milr^ of 1000 Beis, 
28, \yL, 80. Brazil Half-Milreis of 500 Beis, la, 0\i. 21. Chili 
Bepublic Two Pesos or one-fifth of Condcnr, la, 6d, 22. Brazil Half- 
Mibeis of 500 Beis, la, Oid, 23. Brazil Mihreis of 1000 Beis, 2a, lyi, 

24. Chili Bepublic Peso or Dollar, 1876, 48, O^d, 25. Bolivia Bepublic 
Veinte Cent or Qaarter-Peso, 9d, 26. Bolivia Bepublic Yeinte Cent 
or Quarter-Peso, 9d, 27. ChiU Bepublic Peso or Dollar, 4a, 0^, 

28. Mexico Bepublic Peso or Dollar, 4a, 4d, 29. Bolivia Bepublic 
Peso or Dollar, 4a, 4d, 30. Bolivia Bepublic Peso or Dollar, 4a, 4d, 
31. Mexico Bepublic Peso or Dollar, 4a, 4d, 

No. 2. 

1. Ceylon Victoria Five Cent Piece, 1870, 2^4, 2, Ceylon Victoria 
Five Cent Piece, 1870, 2id, 3. Ceylon Victoria Five Cent Piece, 1870, 
2id, 4, India Victoria Empress Bupee, la,llld, 5. Spain, Peseta of Four 
Beales, 10(2. 6. Spain, Peseta of Four Beales, 10(2. 7. Spain, Peseta of 
Four Beales, lOd, 8. Turkey Piastre, 2ld, 9. Spain, Amadeus One 
Peso of 20 Beales, 4a, 2d, 10. Spain, Ferdinand VII. Scudo, 181"^, 
^,4d, 11. Spain, Bepublic of 1870, Peso or Dollar, CoMn<«r/«i<. 12. India 
Two Annas, 2|i. 13. Turkey Piastre, 2id, 14. India Quarter- 
Bupee, 5id, 15. Portugal Peter V. Half-Mihreis or 500 Beis, la, Oid, 
16. India Quarter-Bupee, 5j(2. 17. India Two Annas, 2^, 18. 
Ceylon Victoria Five Cent Piece, 2{d, 19. Ceylon Victoria Five Cent 
Piece, 2id, 20. Turkey Quarter-Sequin, or Ten Piastres, la, lOd, 
21. Turkey Quarter-Sequin, or Ten Piastres, la, lOd, 22. Turkey 
Piastre, 2j<2- 23. Turkey Piastre, 2id, 24. Turkey Two Piastres, 5d, 

25. India Two Annas, 2|(2. 26. India Two Annas, 2^, 27. Turkey 
Piastre, 2id, 28. Turkey Quarter-Sequin, or Ten Piastres, 1*. lOd, 

29. Turkey Quarter- Sequin, or Ten Piastres, la, lOd, 30. India 
Two Annas, 2|(2. 31. Ceylon Victoria Five Cent Piece, 2J(2. 32. 
India Quarter-Bupee, 5}rf. 33. Ceylon Victoria Five Cent Piece, 2id, 
34. Lidia Quarter-Bupee, 5{d, 36. Ceylon Victoria Five Cent 
Piece, 2ld, 

No. 3. 

1. Japanese new Copper Coinage, Two Sen Piece. 2. Japanese 
old Copper Coinage, Double Seni. 3. Japanese new Copper Coinage, 
Two Sen Piece. ' 4. Japanese Gold Oval Plate, with character 
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Ante-Room. 19 

mounted as Pin. 5. Japanese old Copper Coinage, One Sent 
6. Japanese old Copper Coinage, Tempo or Mace, Oval. 7. Japanese 
old Copper Coinage, Tempo or Mace, Oval. 8, Japanese old Copper 
Coinage, One Seni. 9. Japanese old Copper Coinage, One Seni. 
10. Siamese Ballet Money, smallest fraction of Tical, 14 G". II. 
Ji^panese old Copper Coinage, One Seni. 12. Siamese Ballet Money, 
fraction of Tical, 29 G"*. 13. Japanese old Coppor Coinage, Double 
Sent 14. Siamese Bullet Money, fraction of Tical, 56 G**. 15. 
Japanese old Copper Coinage, I>ouble Seni. 16. Siamese Bullet 
Money, Half Tical, 117 G". 17. Japanese old Copper Coinage, One 
Seni. 18. Siamese Bullet Money, One Tical, 238 G". 19. Japanese 
old Copper Coinage, One Seni 20. Japanese new Copper Coinage, 
Half-Sen Piece. 21. Siamese Bullet Money, Two Tical Piece, 472 G". 
22. Japanese new Copper Coinage, Half-Sen Piece. 23. Japanese 
new Copper Coinage, One Sen Piece. 24. Siamese Bullet Money, 
Four Tical Piece, 941 G". 25. Japanese new Copper Coinage, One 
Sen Piece. 



No. 4. 

1. Japanese Silver Itchi-bu, U. b^d, 2. Japanese Koban, oval, 
goldy £l 38. Id. 3. Japanese Silver Itchi-bu, U. 5^. 4. Japanese 
Half Koban, oval, ffold, 9s. 5. Japanese Half Eoban, oval, ^old, 9s, 
6. Japanese Half Koban, oblong, base ffold, 98, 7. Japanese Silver 
Itchi-bu, l8, 5id. 8. Japanese new Silver Coinage Five Sen Piece, 3d. 

9. Japanese Silver Ingot money, or " Ita-gamil,'* wt. 5, 7J dwts. 

10. Japanese new Silver Coinage Five Sen Piece, 3d, 11. Japanese 
Half Koban, oblong, base goid^ 98. 12. Japanese I-shu, or 
Quarter Itchi-bu, sHver, 3\d. 13. Japanese Kodoma or Bullet Money, 
sUver, 4 dwts. 6 grs. 14. Japanese Kodoma or Bullet Money, but 
differently stamped, 5 dwts. 3 grs. 15. Japanese I-shu, or Quarter 
Itchi-bu, silver, 3j^. 16. Japanese Circular Piece, counter-marked, 
base gold, uncertain value. 17. Japanese Circular Piece, probably the 
half of the above. 18. Japanese I-shu, or Quarter Itchi-bu, silver, 
3|^. 19. Japanese Ni-shu, or Half Itchi-bu, base gold, 9d, 20. 
J apanese new Silver Coinage Five Sen Piece, 3d. 21. Japanese Quarter 
Koban, square, base gold, 45. 22. Japanese new Silver Coinage Five 
Sen Piece, 3d. 23. Japanese I-shu, or Quarter Itchi-bu, silver, 3\d. 
24. Japanese Ni Shoo, or Half Itchi-bu, base gold, 9d. 25. Japanese 
new Silver Coinage Twenty Sen Piece, \0d. 26. Japanese new Silver 
Coinage Twenty Sen Piece, \0d. 27. Japanese new Silver Coinage 
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20 Ante-Room. 

Twenty Sen Piece, lOd, 28. Japanese I-shu, or Quarter Itchi-bn, 
silver, S{d. 29. Japanese new Copper Coinage One Bin Piece. SO. 
Japanese new Silver Coinage Trade Dollar, 4tf. d|<2. 31. Japanese 
new Copper Coinage One Bin Piece. 

It would appear that in early days in Japan gold was plentiful and 
silver scarce, and at that time the gold coins consisted of thin plates 
from which portions, as necessity required, were cut off and weighed. 
These coins were mostly oval in form^ doubtless being easy to pack in 
boxes. The silver coinage was generally oblong, while the copper re- 
sembled the copper cash of the Chinese, being strung on strings by 
means of a square hole in the centre of each. The words 0-ban and 
Ko-ban mean respectively great and little plate. The unit of value 
was the rii/o and the Eo-ban was a one ri-yo piece weighing about eleven 
and a half pennyweights. The gold " Yen'' is the present standard 
coin, and it is as nearly as possible equivalent to the American gold 
dollar. 

72. Collection of 112 Specimen Chinese Coins, mounted in a 
book, comprising : — 

Ancient bronze coins (probably b.o. 163 — ^a.d. 23) 5 Han dynasty, 
silver, B.C. 163 — a.d. 23; Later Han, a.d. 25 to a.d. 220 5 Tsm 
dynasty, a.d. 265 — a.d. 419 ; Northern Wei, a.d. 386 — ^a.d, 534 5 
Tang dynasty, a.d. 618 — a.d. 906 ; Sung dynasty, a.d. 960 — a.d. 1126 ; 
Kin dynasty, a.d. 1115— a.d. 1134 ; South Sung dynasty, a.d. 1127 — 
A.D. 12795 Yuan or Mongol dynasty, a.d. 1280 — ^a.d. 1367 5 Ming 
dynasty, a.d. 1368— A.D. 1644 5 Tsing dynasty, a.d. 1616 to present 
time. 
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The Punted CEiLnro is by Cendbon. Subject: Fobtuna. 

O many examples of Japanese art industry 
both ancient and modem will be fonnd in this 
colleetiony and for the most part in this room, 
that it has been thought not out of place to 
give here a brief sketch, embodying a few 
general remarks with regard to the chief classes of which 
it is composed. Some valuable works have been written on 
the subject: but they are not many, nor are they easily 
to be obtained by the general public. Indeed, so lately has 
Japan been opened to the western world that it is only now 
beginning to be known and appreciated amongst us. A little 
" common information," therefore, on the principal divisions 
of its art workmanship will not, we may hope, be found 
uninteresting or unprofitable. 

Before noticing the difierent works in lacquer, embroidery, 
carving, enamel, and porcelain, of which there are many beau- 
tiful examples, a few words may be said on Japanese Art as a 
whole, upon the influence it has already exercised on our own 
industry, and upon the distinctive features which more par- 
ticularly illustrate it. 

There can be no doubt that of late years the importation of 
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articles of Japanese manufactnre, their excellency of design 
and meritorions execution, and the qnaint originality dis- 
played by them, have not failed to make their mark upon our 
own art industries. Twenty years ago, Japanese art, if not 
entirely unknown amongst us, was at any rate confined to a 
very few specimens in the possession of amateurs who had 
succeeded in carrying them away from the treasures of a 
country which still refljained a sealed book to the outside 
world. The liberty of strangers in Japan is even now-a-days 
considerably restricted, but a more liberal spirit has lately 
prevailed and the ports are open to us, even if the interior of 
the country is difficult of access. 

We have thus been enabled to see and judge of the merit 
of their workmanship, and not without reason has the taste 
for these productions sprung up and taken a hold amongst 
us. They are genuine, artistic to a very high degree, real- 
istic in form, and yet a wonderful idealization of nature, 
endless in variety (for a Japanese artist abhors uniformity), 
and suggestive of honest, painstaking labour without scamp- 
ing either material or workmanship. Examples of the 
highest degree of elegance and beauty, of valuable material, 
of pure taste, and with evidence of a vast amount of labour 
expended are to be met with ; and many will be found 
in the present collection. 

It is not necessary here to occupy ourselves with the 
question whether, under present influences, Japanese art has 
already deteriorated. Naturally, as in our own middle ages, 
when labour was cheap, time not so much an object, and 
when, as in the case of that jealously guarded country, old 
customs, a primitive style, and an absence of the restless go- 
a-head spirit of the present time prevailed, art was more 
assiduously and with greater painstaking cultivated for its 
own sake. The nobles, as with us in early days, and the 
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ministers of religion were the great patrons and employers of 
decoratiye labour, and for them all the efforts of the artistic 
handicraftsman were pnt forth. So that, irrespective of any 
yalne that mere antiqnity could give them and as indeed, 
nnacqnainted as we are with the history and traditions of the 
country age can have little interest in our eyes, it is not surpris- 
ing that the earlier productions should be distinguished by a 
rare excellence which it is now-a-daystfound difficult to equaL 

Apart from the merit of the design, apart £rom the intrinsic 
value of the material, a noticeable feature in Japanese work* 
manship is the conscientious and scrupulous maimer in which 
every part of the work is carried out. Has the workman to 
construct a small cabinet, a box, a piece of furniture ? He 
does not, as with us, spend all his energies in decorating 
those parts only which are sure at once to be seen, leaving 
those which may be turned to the wall, the under parts or 
the interior of drawers, rough and unfinished. 

On the contrary, every detail is faithfally carried out, and 
the artist even seems to take a pleasure in surprising us by 
ccurefally perfecting and elaborately ornamenting portions of 
his work where we should least expect to find such labour 
bestowed. Examine the lacquered medicine-cases with their 
numerous drawers and divisions, the sweetmeat or writing 
boxes ! See how perfectly each part is fitted together-! Back 
and front, inside and outside, even the backs of the tiny 
drawers receive each their full share of the skill of the 
designer and artist. Nor is it necessary to examine only the 
most costly specimens to find the same painstaking care, 
Down almost to the very cheapest productions, in common 
china, ordinary lacquered boxes, or^the well-known painted 
flans, evidence of this is visible; not perhaps to the same 
degree, but stiQ full of worth. In short, the great feature is 
an absence of sham. Happily, too, up to the present time, in 
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spite of adverse influences, a change for the worse is not yet 
very apparent. 

It is singular that, although the Japanese attain a marrel- 
lous perfection in their delineation of nature, of animals, 
plants and trees, they neyertheless fail when endeavouring to 
paint the human figure. In many cases there is a certain life 
and vigour, and more especially are these noticeable in their 
carvings; but apart from the grotesque, grace and beauty 
according to our ideas at least are absent. They present 
almost invariably a hard, angular, and even conventional 
character. It may be that we, with our western types and 
notions, are unable to see beauties which are apparent to their 
eyes ; but not to speak of the actual disfigurements to which 
it is the custom of at least the Japanese women to subject 
themselves, their paintings of domestic scenes and incidents, 
and indeed many also of their customs, show that the beau- 
ties of the human form do not excite among these people 
pleasurable imaginative feelings, or induce them to consider 
them subjects capable of high artistic treatment. 

Correct imitators of nature, the Japanese show throughout 
their art a studious avoidance of uniformity. As they see 
things, so they reproduce them, and in a whole shop-full of 
curiosities, though there may be an immense variety of 
cabinets, not one will you find strictly quadrangular in its 
arrangements, not one will you find an exact copy of another. 
On principle they seem to reject symmetry, though so well 
balanced is every part of any given work that we seem to find 
a pleasure, as it is evidently intended that we should, in the 
quaintness of the very distortion. 

Almost every ornament employed has a symbolical meanings 
those most commonly used being the crane, the bat, the palm, 
the water-lily or the lotus, rice and marshy plants, and a 
variety of others either alone or combined. The crests and 
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badges, too, of those in authority lend themselves to many 
forms of decoration, and ornament amongst those entitled to 
use them almost every article of domestic nse. 

Lacqueb. The Japanese give the year a.d. 724 as the date 
when the art of lacqneringwas first discovered; bnt those 
amongst them who have given attention to the subject fix the 
date about a.d. 900. It would appear to have attained some 
perfection in the year 1290, for the name of a distinguished 
painter in lacquer who lived at that time is still handed down 
as the founder of a particular school of art in lacquer-painting. 
From that time it developed until it obtained its greatest per- 
fection in the seventeenth century. 

The groundwork of lacquer, next to the wood or other 
material on which it is applied, is the sap of the "urushi " or 
varnish tree, which is obtained by incisions in the bark at 
various periods of its growth, the quality being more or less 
esteemed, according to the season in which it is extracted.* 
The designing and execution of lacquer-ware is done thus : 
the required pattern having been first traced out on the 
thinnest of paper, the tracing is gone over with a composition 
of lacquer- varnish and vermilion, afterwards laid on the sur- 
face of the cabinet or other piece of work, and well rubbed 
over with a bamboo spatula, thus imparting the design. Next 
the gold powder is applied with a very soft brush where re- 
quired, and a coating of peculiar soft lacquer- varnish having 
been added, the whole is left to dry for a^out twenty-four 
hours, after which the pattern is lightly rubbed over with 

> << The yamisb tree is another of the noblest and most usefiil trees of this 
country. It affords a milky juice, which the Japanese make use of to varnish, 
and as we call it, to japan all their household goods, dishes and plates of 
wood, and this from the emperor down to the peasant. For even at Court, 
and at the imperial table, services of lacquered ware are preferred to those 
of gold and silver." — Ksmffeb. 
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charcoal, which secnres evenness of surface. The work is 
then rubbed with polishing powder, and afterwards careftilly 
wiped. There still remains a great deal of finishing work, 
such as the tracing of leaves on trees, the petals of flowers, 
the wingaof birds, the inlaying in precious metals, ivory, and 
mother-of-pearl, into all of which gold and silver powder 
largely enters, the working in requiring a light brush and 
skilfal hand. A fine description of lacquer- varnish, known 
as '* yoshin6 urushi," is then applied, and the whole polished 
with horn dust. Finally a polishing process with the finger 
is given, and is continued until the gold glitter shows out 
well. No other method has yet been found so efficacious in 
producing a beautiful polish as the last named. Good lacquer 
will resist the effects of hot water, saki, and similar liquids. 
A large number of the domestic vessels in common use in 
Japanese households are made of lacquered wood, and last a 
considerable time. 

In his descriptive catalogue of works of art in Japanese 
lacquer (in the possession of Mr. Bowes) Mr. Audsley says : 
" All information I have been able to collect, relative to the 
art, from natives, and those who have visited Japan and had 
an opportunity of witnessing the process of manufacture, goes 
to prove that time can scarcely be calculated in the manipu- 
lation of the high class ware; many months, and even years, 
are required to produce a highly-raised piece of lacquer. Not 
only the immense time expended, but also the great skill de- 
manded in the manipulation of highly-relieved lacquer, have 
materially affected its value. Lacquer- ware is prized, in the 
first place, in proportion to its delicate and accurate finish, 
representing artistic and manipulative skill; and, in the 
second, in proportion to the degree of relief given to its orna- 
mentation, representing time, care, and trouble." 

The most usual decoration of the interior of cabinets and 
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boxes is avanturme,^ which is a dark ground powdered 
with gold or a lighter colour. The lacqner on the ontsides 
is generally of one tint, red, brown, or black, ornamented 
with arabesques, plants, flowers, or birds in raised gold or 
yariegated lacqner, or inlaid and encrusted with ivory, mother- 
of-pearl, silver, coral, and tortoise-shell. Seldom is there any- 
thing in the forms, colours, or ornament but the purest taste 
and harmony of design. 

A collection of slabs of plain lacquer of the very best 
description and of nearly all varieties may be seen in the 
South Kensington museum. 

Bronzes. With regard to bronzes, amongst those we have 
to deal with in this collection, there is little which needs 
special notice with the exception of the small sword ornaments. 
Speaking generally, however, and citing these as examples 
however small, it must be said that they exhibit a degi*ee of 
excellence in the art of working this metal and its alloys 
which is sufficient to warrant us in believing that few nations 
have equalled the Japanese in this respect. For further 
proof let the reader visit and examine two collections : those 
at the South Kensington and Bethnal Green museums. 

Enamellikq. Generally, the term enamelling is used to 
designate the art of ornamenting metals with a design in 
vitreous substances which is applied to them by means of 
heat. The most usual processes are those termed '' cloisonne '* 
and ** champ-lev6." The former of these is that which was 
habitually used by the Japanese, and with which we are now 
familiar in their workmanship, although examples of this 
kind among European manufactures have become exceedingly 

' The term avantuHne is derived firom the resemblance of this kind of 
decoration to a species of quartz of that name, which is spangled throughout 
with scales of golden-yellow mica, somewhat translucent, and usually of a 
reddish-brown colour. It is well imitated by the Venetian glass-makers. - 



Digitized by 



Google 



28 Pompeian Boom. 

rare. The difference between the two methods of " cloisonn^ " 
and '* champ-ley^ " enamelling consists in this, that bj the 
former process the colours are kept separate by a filagree of 
bands of metal, applied according to the pattern on the sur- 
face of the body of the work, whereas in " champ-leve " enamel 
the metal itself is hollowed out, and the cells thus formed, and 
so describing the ornamentation, are filled with the vitreons 
material. 

PoTTEBT AND PoBOELAiK. Japanese porcelain, althongh it 
donbtless has its origin in China and may be considered in 
some respects a variety of it, differs from it nevertheless in 
some particulars, and this difference is to a practised eye 
easily discernible. It is nsnally of a finer white, the paste is 
of a better quality, the designs less monstrous, and the paint- 
ing less conventional and more true to nature. The most 
famous potteries were those of Hizen, Owari, Tokio, Banko, 
Kioto, Awata, and Satsuma. 

Hizen is the oldest of the factories, and its ware is the most 
highly valued: its characteristics being mostly blue and 
white. 

The porcelain produced at Seto, a town in the province of 
Owari, is next in importance to that of Hizen. This town 
has given its name to the term by which porcelain is known 
in Japan, where it is called " Seto mono^^^ or Seto ware. 

Kioto is very thin and delicate, cream coloured, crackled, 
and painted in colours. 

Satsuma is more properly at present a soft variety of 
pottery, characterized by its pale cream or buff colour, 
crackled and painted in colours, with sprays of flowers. 

Banko is a curious kind of pottery, excessively thin and 
fragile ; being finished off with the finger and thumb before 
firing, it shows the lines of the skin on its surface. It is a 
thin fire-proof biscuit, generally of a grey colour. 
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Awata may casnallj be taken for Satsnma, but the paste 
is mncli softer, and the character of the painting generally 
inferior. 



73. Vases (a pair). Flask-shaped, painted with flowers. 
Dresden (?). Height, 8 in. 

74. Jug. White porcelain, with figures and flowers of 
Chinese design. Height, 6 in. 

75. Cups and Stands (a pair). With flowers painted and in 
relief. Dresden, 

76. Cups and Saucers (Two). Yellow borders with gilt 
pattern, painted with figure subjects. Berlin, 

77. Bell. Porcelain, painted with birds and flowers. Dresden. 

78. Bowl, Soucoupb, and Cover. Dresden, with raised figures 
in imitation of Capo di Monte. Height, 6 in.; width, 
10 in. 

79. Dish. Satsuma ware; painted with a half-length 
figure of an aged man, in neutral tint heightened with 
gold, his head surrounded with a glory, Japanese, Width, 
9 in. 

80. Bottles or Flasks (Two). Square-shaped, painted with 
a landscape. Oerman — Weimar (?). Height, 5 in. 

81. Teapot and Dish. Painted with flowers and landscapes, 
and with gilt borders. Hochst (?). 

82. Bowl and Coyer. Painted with flowers, and with land- 
scapes in medallions. Qerinan, 

83. Cups and Saucers (Two). Entirely gilt, and painted with 
forest scenes. Dresden, 

84. Dish. Oval ; the centre painted with a harvest scene ; 
the border openworked. Dresden, Width, 7 in. 
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85. BuTTBE-DiSH, Painted with landscape and flowers. Am- 
sterdam, 

86. COPPBB-POT. Berlin. 

87. BoNBONNiEBE. Painted with flowers and gilt. Dresden. 

88. Teapot, Oriental, 

89. Teapot. Oriental. 

90. CoPFBB-POT. Hochst (?). 

91. Dish. Oval, with landscape and flowers. Ludwigshurg. 

92. Butter-dish. Painted with landscape. Wdma/r. 

93. Cups and Saucers (a pair). Quatrefoil-shaped. The 
handle of the cnps formed by a figure of a stork ; painted 
with birds, trees, and insecfts. Dresden. 

94. Lamp. Earthenware. Antiqvs, 

96. Leis, or Feather Necklaces, of Oo and Mamo feathers. 
Sandwich islands. 

Leia are necklaces of brilliant coloured feathers, much esteemed at 
HawaiL The yellow, of Oo or Mamo feathers only found on this island, 
are always difficult to procure, because the use of them is a prerogative 
of royalty and nobility. Mamo feathers are generally worth a dollar 
apiece, and a good lei costs about five hundred dollars. 

Very interesting are the old feather war-cloaks, which are made of 
thousands of yellow, red, and black feathers of the Oo, Mamo, and Eine^ 
taken singly and fastened into a sort of network of string. The birds 
from which these feathers are obtained are found in the mountainous 
parts of the islands, and are caught by means of a kind of bird-lime 
smeared on poles which are thickly scattered about their haunts. Each 
bird produces only two of these highly-prized feathers. 

96. Cups and Saucers (a pair). Qnatrefoil-shaped, richly 
gilt, and painted with fignre subjects and small roses on a 
gold trellis-ground. Worcester. 

97. Pipe. Silver and bamboo. Ja/poMese. 

98. Cigar Case. Quill embroidery on black cloth. North 
American Indian. 

From the Huron Indians (Cruise of the " Eothen," 1872). 

99. Box. Oblong, of ivory. The sides and top are deco- 
rated with a palm-tree, leaves, birds and insects, executed 
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in exquisite raised gold, and variegated lacqner, and ap- 
plied tortoise-shell and mother-of-pearl. The edges are 
bound with metal damascened with gold. The whole is a 
beautiful specimen of material, design, and workmanship. 
Japcmese, Length, 4 in. ; width, 2i- in, 

100. Box. Oblong, fitted with six other small boxes and 
covers. Black and gold lacquer. Formerly the property 
of the Tycoon. Ja/pcmese. Length, 4^ in. ; width, 5|^ in. 

101. Shrine, with folding doors. Black lacquer, the interior 
gilt. Within are three "kami" or deities, carved in 
wood; before them an altar with flowers, candles, and 
incense. Japcmese. Height, 7 in. ; width, 5 in. 

The deities honoured under the name of " Kamis '* are national saint-s 
of mythological origin, but whose reputed descendants exist still in 
certain families. No Japanese house is without one or more of these 
shrines, which are to be found in almost every apartment. Emblems, 
such as the crystal balls, two examples of which occur later on, are 
purely symbolical. 

The national religion of Japan is known as Shintu, Shintu 
signifying "Faith in the Grods." With numerous gods, the Japanese 
are not, howerer, idolatrous. Buddhism also exists and is widely 
preyalent. 

102. Boxes. Two small round boxes. Avanturine and raised 
gold lacquer. The insides red. The outsides bear the 
crest of the Tycoon (three hollyhock leaves), to whom 
they formerly belonged. Japanese, Width, 4 in. 

103. Trays (Two). Avanturine lacquer, with flowers iu gold. 
Japanese. Length, 6 in. 

104. Shoes (a pair). White silk, embroidered in gold and 
silver. Ohinese, 

105. Saucer. Red lacquer, with a delicately executed view 
of a seaport, in raised gold lacquer. Japanese, Width, 
31 in. 

Old Osaka lacquer, made by Tozo Mitzusada. 
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106. Saucbb, or Saki Cup. Red lacquer, with fruit in raised 
gold and variegated lacquer. Japa/nese. 

Old Osaka lacquer, made by Tozo Mitzusada. 
y 107. Idol. In the shape of a carved stick. From the Mm- 
quesas islands, 

108. Handscbeens (a pair). Made of feathers, hmnming-birds, 
and beetles. From Bio Ja/nevro. 

109. Mbdicine-casb. Carved ivory. Oblong, with curved 
sides, in four divisions. On either side are most exqui- 
sitely carved and expressive groups, in low relief 
heightened with colour. Japanese. Length, S^ in. ; width, 
2 in. 

110. Group. Carved ivory. A native prince proceeding on 
an elephant in his state howdah. East Indian (B&rham' 
pore), 

111. Casket, or Work-box. Carved ivory. The top and 
sides entirely covered with native scenes carved in high 
relief. The fittings of the interior are ornamented in 
the same manner. Chinese, Length, 11 in.; height, 
6 in. 

112. Model of a Boat. Carved ivory, with boatmen and 
other figures. The figures, whose attitudes and expres- 
sions are exceedingly clever, are partly colouredT The boat 
rests on a stand of black lacquer, with leaves and conven- 
tional waves in gold. Japanese. Height, 4i. in. ; length, 
1 ft. 10 in. 

113. Cup and Saucer. Imitation of Capo di Monte. 

114. Coffee-pot. Painted with landscape and flowers. Lvd' 
wigshwrg, 

115. Bowl and Cover, with Soucoupe. Entirely encrusted 
with forget-me-nots, fruit and flowers in relief. Dresden. 

1 16. Cup and Saucer. " Bwige Hebe " (eternal love). WaiU 
lendorf. 
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117. Hand Mibbobs (Four). These mirrors are used in 
temples, and are made of a pecnliar alloy of silver, which 
takes an excessively high polish. One side is generally 
ornamented with designs and characters in low relief. 
They are symbolical of the soul's perfect purity. Jojpa/nese. 
Diameter, 7j; in. 

118. Snuff Box. Silver, and inscribed: "From J. Aspinall 
to T. Brassey, 1868." 

119. Box. A small square box of avanturine and raised 
gold lacquer. It is tied with a silk cord, and contains 
letters or visiting cards on gilt and coloured papers. 
Formerly the property of the Tycoon, whose crest it bears. 
Japanese. Width, 2 in. ; length, 2 in. 

120. Small Bound Sweetmeat ob Medicine Box. In three 
divisions of avanturine and raised gold lacquer, with the 
Tycoon's crest, and formerly his property. Jcvpa/neae, 
Height, 2 in. ; width, I4 in. 

The fitting of the little diyisions in these medicine hoxes is perfect, and 
the care with which inside and out are alike finished is very noticeable, 
nouo the less because it is inyariably to be found in all specimens of 
old Japanese work. 

121. Box AND CovBB. Inlaid straw work, on wood, Jcupanese. 

122. Box. Oblong. Carton, painted and gilt. Japanese, 
/123. Rag Dolls (Two). 

Bought from some Esquimaux who came down from Labrador during 
the cruise of the '' Sunbeam " in 1874. 

y 124. Necklace made of strings of Seeds. From South Sea 

/ islands. 

125. Shall Box and Goyeb. Black lacqner, gilt inside, /o- 
pa/nese. 

126. Shoes (a pair). Silk, embroidered. Chinese. 

127. Kandscbeens (a pair). Swansdown and perroqnets. 
Gam^iam,. 

128. Skull-caps. Bed linen, stitched in silks. Malay, 
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129. Box. In five divisions fitting one above another. Bed 
Coral lacqner. Jcvpomese. Height, 6 in.; width, 6 in. 

It is a matter of dispute whether this description of lacquer is of 
Japanese manufacture ; or is not, rather, to be attributed 1o the Chinese. 
The style of ornament on most examples of red coral lacquer is cer- 
tainly an arguiiient in faTour of the latter ofonion. 

130. Necklaces. Black and white bone (?) beads. 

131. RiCB-PAPBE Paintings (Two). 

132. Set of Chessmen. Carved ivory, with pnzzle balls. Chinese, 
These chessmen are very old, and were bought at the time of the 

last Chinese War, 

133. Small Box and Cover. Avantarine and raised gold 
. lacqner, with crest. Hiroshima lacqner (?) Jofpomeae. 

Height, 3 in. ; width, 2\. in. 

134. Sweetmeat Box. Sqnare, in fonr divisions. Very fine 
avantnrine, raised gold, tinted and variegated lacqnerwork, 
bearing the crest of the Tycoon several times repeated. 
The interior of the divisions, plain red lacqner. The orna- 
ment a beantifnl leaf design, the crests and some other 
portions of beaten gold. Formerly the property of the 
Tycoon. Japanese. Height, 4 in. ; width, 3-L in. 

135. Small Box and Cover. Avantnrine, raised gold and 
variegated Hiroshima lacqner. Japcmese, Height, 3 in. ; 
width, 2i in. 

136. Shell of a Small Tortoise (a pet on board the yacht). 
Mounted in silver as a snnff-box. From Gephalonia. 

137. Small Box. Ivory. Oblong, plain. 

138. Small Box. Sandal-wood, carved and inlaid. 

139. Box. Silver, The lid reponsse with floral scroll-work. 

140. Small Box. Medicine or sweetmeat box. Pear shaped, of 
very fine flat and raised gold lacqner, the inside avantarine. 
Old Tokio lacqner (?) Jwpomese. Length, 4 in. 

^> 141. Handscreen. Made of arrowroot fibre. Tahiti, 

Given to Mrs. Brassey by the dowager queen of Huahine, 1876« 
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142. Model of a Boat. Bronze. Japomese, 
^143. Nbcjklaobs (Two). Of red seeds. From the Bouth Bea 
islcmds. 

144. PuzzLB-BALLS (Foiir). Carved ivory. Ghmese. 

145. Mediciite-oase Ain> Netsue^. The case cylindrical oval, 
in five divisions, of brown lacquer, with characters in gold. 
The netsuk^ is an openworked cage, of carved ivory. On 
the silk cord is a small stop of silver, chased and partly gilt. 
Japcmese, Length, 3 in. 

See note on Netsuk^s, p. 63. 

146. Boxes. Double cube boxes of solid brass : each contains 
a die. Used by the Chinese as dice-boxes. 

147. CiGAB-OASE. Plaited silk. 

148. Ingense-bubneb. A small casket of chased bronze, on 
four feet, with openworked lid. Japanese, 

149. Shells (a pair). Bare and fine specimens of the Oyprcea 

cmrora^ or orange cowry. 

From Hao, or Bow hland, South Pacific. (Cruise of the *^ Sunbeam," 
1876.) 

150. Shell. The Cassis or Helmet shell, used for cameo- 
cutting. 

161. Ink-hobn and Wbiting-casb. Bone. A long piece con- 
taining the brush hangs to the inkholder by a chain of 
carved bone. Very old Japcmese, 

152. Medicine-case and KetsueI:. The case is in five divisions 
of curious red coral lacquer, the interior not finished with 
that care usually bestowed on objects of this kind. The 
netsuk^ is a grotesque figure of carved ivory : within his 
wide-open mouth is a loose white ball. Japanese, Length, 
34^ in. ; width, 2 in. 

153. A Pack of Plating Cabds. Malay. 

154. OsTBiCH Egg. Finely lacquered with figures of birds in 
raised gold and variegated lacquer. Japanese, 
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155. Saei Cups (a pair). Bed lacqner, with landscapes in 
raised gold. Ja^pomese. 

156. Letteb-box. Oblong. Ayantnrine and raised gold lac- 
qner, with the crest of the Tycoon. Formerly the property 
of the Tycoon. Ja/pomeae. Length, 9 in. 

The Tycoon or Shdgnn was the supreme mler of Japan, and was 
nominated out of three families who held this distinction by descent. 
These boxes, used for the transmission of letters, are tied with the 
cords which secure the lids, sealed, and returned to the sender by 
the servant who has carried them. The three hollyhock leaves con- 
joined was formerly the crest of the family of Minamoto, which for 
several generations enjoyed the privilege of nominating the Tycoon. 
The absolute ruler of Japan is now called the Mikado. He was 
formerly only the spiritual ruler, but has now recovered the actual 
exercise of temporal power from the Tycoon, who used to govern in 
his name. 

157. Box AND CoYEB. Sqnarc. Black and gold lacqner. e/o- 
pa/nese. Length, 3 in. ; width, 3 in. 

158. Box. Square : in three divisions. Black and gold lac- 
qner. Formerly the property of Prince Oka Shin-shin. 
Japcmese, Height, 2i. in. ; width, 2i- in. 

159. Opium Pipes (Two). Japanese. 

160. SwEBTMBAT-BOX. A Small box in black and gold lacquer, 
with a lid very much larger than the box. The crest of 
the original owner, consisting of an open fan containing 
an orb, is repeated several times on this specimen. The 
box is tied with a silk cord, and was formerly the pro- 
perty of Prince Satakay of Tosa or Tozandu. Jwpcmese. 
Height, 2 in. ; width, 2 in. 

161. Incbnse-bubnee. Bronze, in the form of a bird. Japanese. 
Height, 4 in. 

162. Tbat, Cibculae. Brass, reponss6. Persian. 

163. Beacelbts (Two). Composed of bronze and alloys of that 
metal, chased and inlaid, carved ivory, charms, <fec. Japanese, 
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164. Box. Square. Avaninrine and raised gold laoqner, con- 
taming letters, and ornamented with the crest of the T7- 
coon, to whom it formerly belonged. Japcmeae. 

165. Medioike-case /AND Netsue^. This case is a rare example 

of raised gold and yariegated lacqner, in fiye divisions. On 

one side is a figore of a woman carrying a child on her 

back across the country, who is waving its adien to those 

it has left behind : in the distance is a mountain. On the 

other side of the case, a labouring man digging beside a 

tree has turned up a jar represented in ivory appliqu^, 

with a cover of pure gold, from which rays proceed. He 

is gazing at it with wonder. The faces and hands of the 

figures on both sides are of raised ivory heightened with 

colour, and are full of artistic e2q)ression. The hoe with 

which the man is working is partly of ivory, partly of 

silver. On the whole, this case is perhaps, in point of design, 

material, and finished execution, one of the finest specimens 

of its kind in this collection. The Netsuk^, fastened by a 

silk cord on which runs a curious bead of cloisonne enamel, 

is a quaint group in carved ivory of a sea-bird perched on 

a shell, which it is trying hard to force open with its beak. 

Japomeae. Length, 3 in. ; width, 2 in. 

The legend illustrated on one side of this case is periiaps that of Ni- 
jiu-shlco, whose mother during an illness desired to eat some bamboo 
shoots, and, although it was the winter season, he endeavoured to find 
some. While digging for them he found a golden kettle, and thus was 
rewarded for his filial piety. 

166. Book. Illustrated with coloured prints. Jcvpamese. 

167. Slifpeb. Russia leather. AJhamom. 

168. Handscbeek. Gelatine, painted. Japcmeae, 

169. Smoking Pipe and Case. The pipe of silver and bamboo. 
The case of ivory, ornamented with birds and flowers in 
raised gold, tinted and variegated lacquer. Japomese, 
Length, 9^^ in. 
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170. Medigike-OASE. Black lacqner, with raised gold, varie- 
gated and inlaid mother-of-pearl ornamentation of wild- 
fowl and marshy plants. Ja^cmese. Length, 2i in, ; width, 
2 in. 

171. Handsceeens (Two). Paper. Painted on a gold gronnd 
with flowers and butterflies. Japanese. 

172. Skeleton Leaves (Two). Painted each with a figure of a 
lady. Japanese, 

173. Section op Ivobt. Carved in relief. Japomese, 

174. Card-back . Ivory pierced and openworked. Chinese, 
176. Kbis. a Malay weapon. 

176. Necklace. Composed of braids of hnman hair, several 
hundred of them supporting an idol called a paloola, 
carved from whale ivory. These braids are cut from the 
heads of enemies killed in battle by King Kamehameha I. 
Honolulu, Sandwich islcmds, 

177. Nest op Globulab Boxes. Indian lacquer work. 

178. Hooks (Four). Rhinoceros horn. Japcmese. 

179. Kbises (Two). Malay weapons. 

180. Box. Oblong. Avanturine and raised gold lacquer. Old 
Osaka lacquer. Jcupanese. Length, 4i|^ in. ; width, 3i. in. 

181. Vases (a pair). Bottle-shaped. Avanturine and raised 
gold lacquer. Formerly the property of the prince of 
Qoshiu. Japanese, Height, 6 in, 

182. PiGUBE. Carved ivory. A Mussulman. East Indian, 

183. Gboup. Movable figures on a swing. Carved ivory. 
East Indian, 

184. SOABP. Pink silk cr^pe, with curiously contrived pat- 
tern in white. 

The white dots which form the pattern are caused by each dot being 
tied up in paper while the other part is dyed. The effect is curious, 
the wrinkling of the material remaining, and producing a light and 
pleasing effect. 
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' 185. Hbad-deess. Feathers. Fromt7ieLinei8l(md8(SouthFacific). 

186. Brass Knobs (Two). Malay. 

187. Boxes (Two). Black lacqner. The cover, flat gold and 
slightly raised lacqner. Ja^amsse. Height^ 5^ in. ; width, 
4jiin. 

188. Ostrich Eggs (Two). Carved. From South America. 

189. Boxes (Two). Rongh black lacqner, with representa- 
tions of fonr gilt and silver coins encmsted on the covers. 
The interiors a dull lead colour. Ja^a/nese. 

190. Box. Brown lacquer, the lid carved with a pattern 
border and figures of a noble and attendants travelling. 
Chinese. Length, 10 in. ; width, 9 in. 

191. Model op a Gin-ri-kisha (native hackney cab, drawn by 
men). Wood. Jcupanese. 

192. Ivory. A flat section of ivory very finely engraved on 
one side with the descent of a deity on a dragon, the en- 
graving heightened with colour. On the other side is 
a branch of a shrub engraved and filled in with black, with 
an inscription. Japanese, Diameter, 3-^ in. 

193. Snuff-bottle. Glass, the ground in imitation of jade 
covered with a cov>c7ie or layer of fine ruby glass carved 
with a dragon in cameo style. Chinese. 

194. Cups. Jade. Chinese, 

195. Netsue^. a snake coiled up. Wood. Japanese, (See 
Netsuk^s, p. 63.) 

196. Netsukb. An octopus. Wood. Japanese. 

197. NetsukIi. a lotus leaf doubled up, on which is a frog. 
Ivory. Japanese. 

198. Netsuk^. Two monkeys playing. Wood. Japa/nese. 

199. Model. A pleasure boat, with figures of two men and 
two women, boxes of provisions, Ac. The figures are 
beautifally modelled and heightened with colour. Ivory. 
Japa/nese. Length, 12 in. 
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200. Model. A pleasnre boat, the centre covered with a kind 
of roof or awning. Within are four figures of ladies and 
gentlemen, and a steersman, all exceptionally well modelled 
and heightened with colour. Details are so far carried out 
as to include even the three pairs of sandals of the men 
left outside the covered part on the deck of the boat. 
Ivory. Japomese. Length, 14 in. ; width, 44 in. 

201. PuBSE. Crimson silk and gold thread. Tv/rkish. 

202. Salt-spoons (Two). Silver. 

203. Figure. Carved wood. " Jiu-ro-jin." Japomese, 

204. Casket. Ivory. Carved with scenes in high relief. 
Ohirieae, 

205. Box. Slightly raised variegated lacquer. Japtmese. 

/ 206. FiSH-HOOK. Mother-of-pearl. From Hao, South Seaislcmda, 

^'^ These fish-hooks are cut in solid mother-of-pearl, the natural cnrre 

of the shell being preserved. A piece of bone is securely fastened to 

them by means of some pig's hair. No bait is required, the glitter of 

the mother-of-pearl serving to allure the fish. 

207. Steinq op Pink and Yellow Beads. Imitation coral. 
JapameBe, 

208. Medicine-case. Very fine raised gold, tinted and varie- 
gated lacquer, in five divisions. On one side, two horses 
playing near a is^^ ; on the other a group of three horses 
in a meadow. Old Osaka lacquer. Japa/nese, 

209. Medicine-case and Netsuk^. The finest flat and raised 
gold lacquer. On one side a dragon-fly. The netsuk^ 
is a circular, flat-sided piece of ivory, on one side inlaid 
with a bird perched on a branch of a fruit-tree : the bird 
and branch are in raised work of horn, coral, and tor- 
toiseshell. Japomese. Length, 3 in. ; width, 2 in. 

210. Case. Shagreen, mounted in gold brocade. Japanese, 
Length, 1 ft. 10 in. 

Fine pieces of shagreen fof sword-hilts are thus sent as presents from 
one dignitary or wealthy man to apother. 
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211. Cabinet. Oblong, with lock and key and chased metal 
mounts. Ayantnrine lacqner, with raised gold and varie- 
gated lacquer figures of jugglers on the outside. The 
inside contains three small drawers. Satsuma lacquer. 

. Jcupanese. Height, 6 in. ; width, 4 in. 

212. SiEBE-BOX. Brass. Mala/y. 

All Malays chew Siree or Betel-nut, and this box contains the 
ingredients. 
213.. Bowl. Brass. 

214. Nest of Bound Boxes. Black lacquer, gilt. Malay. 
216. Shbine, with folding-doors. Within, a figure of Buddha 

issuing from the lotus leaf. Japanese. 
216. Medicine-oase. Flat gold lacquer, in four divisions, 
ornamented with raised figures in mother-of-pearl and 
raised gold lacquer, of a noble travelling on horseba<3k 
attended by two servants. Japanese, Length, 2^ in. ; 
width, 2 in. 
y 217. Model op a Chinese Lady's Foot, with shoe and coverings. 
The model is taken firom a cast of the foot of a girl about fifteen years 
old, at Canton, by J. G. Kerr. 

218. Head of a Minah Bibd. Mounted as a scent-bottle. 
Siam. 

219. Belt. Gold and silver lace, with clasps and ornaments 
in silver and niello. Bussian. 

220. Basket. Ivory. Carved and delicately pierced. Chinese. 
Height, 16 in. ; width, 12 in. 

221. Medigine-gase and Netsuke. The case of bamboo mar- 
quetry; in the inside are tiny little drawers. The 
Netsuk6, a fierce-looking figure of a man, in carved ivory. 
Japanese. Length, 3 in. ; width, 2 in. 

222. Small Oblono Box. Variegated and raised gold lacquer. 

Formerly in the possession of the Prince of Ikada. 

223. Saki Cups (Two). Red lacquer. The inside of one, 
painted with a landscape in raised gold lacquer, and of the 
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other with fowls in a farmyard in raised gold and varie- 
gated laeqner. Old Osaka lacquer. Jwpaneae. Width, 
4 in. 

224. Medigin£K)ase and Ngtsue^. Inlaid cane, of qnaint con- 
straction, somewhat like a sack tied np. One side opens, 
and within are four small drawers. The netsnk^ formed 
of a cluster of mde shells of carved bone. On the silk 
cord nms a bead of silver, chased on either side with a 
fish and the mountain Fnsi-Yama. Japanese. Length, 
S^in. 

225. Handsobebns (Two). Ostrich plumes and small birds. 

226. WBiTiNa-CASE. Raised gold and variegated lacquer. On 
the lid a landscapid in raised gold on a greyish brown- 
speckled ground. On the inside of the lid, water-plants 
and insects in raised gold on avanturine. The inside of 
the case contains the usual ink-palette, ink-bottle (of 
bronze), and tray of avanturine lacquer, with raised gold 
flower decoration. Old Tokio lacquer. Jcupcmese, Length, 
8 in. ; width, 6 in. 

The Japanese fashion of writing is with Indian ink, which is nibbed 
down on the slab to be found in all these writing-cases, and used with 
a fine brush instead of a pen. 

227. Model op a River Pleasubb-boat. Carved ivory. 
Ohmese, 

228. Sheath, for knife. Stamped leather. Malwy. 

229. Chinese Shoes (a pair). 

230. Idol. Brass, partly coloured. The Incarnation of 
Vishnu. Siamese. 

231. Two Pieces op Cloth op Gold. Tv/rJcish (?). 

232. Handsobeens. Paper and bamboo. Ja^pcmese, 

233. Ctlindbical Box. Carved bamboo or cane, with lock 
and key. Chinese. From Hong-Kong. 

234. Ine-holdeb, and Pen-case. Bronze. Ja^cmese. 



Digitized by 



Google 



X 



Pompeian Room. 43^ 

235. FiRB-iBONS. Small fire-irons, damascened with silver. 
Japanese. 

236. Strings of Fish-bones. Used for anklets. From the 
Ma/rshall islands^ South Pacific, 

237. Model of an Outrigger Canoe, in full sail. The whole 
carved in wood. Tahiti. 

238. Venus* Flower-basket (Ewplectella sjpeciosa). Ma/nilla. 
These were at one time sold in London at a very high price. 

239. Writing-case. A very elegant specimen of workmanship 
and material. The ornamentation of the ontside of the 
lid and sides is raised gold on a dark gold-speckled gronnd, 
with marshy plants farther heightened with silver pin- 
heads or studs representing dewdrops. The inside of the 
lid is similar, with the exception that, across it, is inlaid 
a solid rod of silver, around one end of which is painted a 
noose in gold. The interior of the case is ingeniously 
fitted with the usual ink-slab and ink-well, the movable 
wooden dividing frames being gold-lacquered, with a 
slightly raised gold arabesque pattern. Japcmese, Length, 
9 in. ; width, 9 in. 

240. Pipe and Shoeing Materials. Brass and shagreen, 
mounted in silver. Japanese. 

241. Writing-case. Black lacquer, fitted with the usual 
implements. The interior of the case gold-clouded 
lacquer. The lid engraved with a lace pattern, filled in 
with silver, on which is a gorgeous bird (the Ho-ho, a 
fabulous bird answering to the phoenix) engraved and 
filled in with gold. Jofpcmese. Length, 9 in. ; width, 
9 in. 

242. Box. Fine black lacquer. On the lid decorative fans of 
raised gold lacquer partly inlaid in ivory, mother-of-pearl, 
and coral. In the inside are two smaller boxes, the lids 
of which are of flat gold lacquer, with representations of 
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fans, medioiiie-*oases, &c., in raised gold lacquer. Japcmese. 
LengUi, 12 in. ; width, 9|. in. 

243. CiECULAB Tray, or Plateau. Torfcoiseshell, with a 
monntain (Fosi-Yama), aqnatic plants, cranes drinking 
at a rivnlet, and flying cranes ; all finely executed in 
raised gold and variegated lacqner. Ja^imese. Diameter, 
11 in. 

244. Battledore. Jcvpa/nsse. 

245. Paper-weioht. In the form of a small screen. Satsuma 
ware. Ja^cmese, 

246. Figure. A lion. Alabaster. Length, 18 in. ; height, 
15 in. 

247. Basket. Brass, openworked and chased. Persicm. 

248. Nest op Round Boxes, Inlaid straw-work. Ja^cmese. 

249. Box AND Cover. Lacquered cane, openworked. 

250. Cabinet, containing forty -eight reduced reproductions 
in plaster of the Elgin marbles ; executed by John Hen- 
ning in the years 1818 to 1823. 

The son of a carpenter at Paisley, Henning cultiyated a love of art, 
and on coming to London in 1811 gained permission to copy the Elgin 
marbles, which after a diligent labour of twelve years he completed. He 
was one of the founders, and for many years an influential member of 
the Society of British Artists. 

251. Model. A child's arm in white marble. Inscribed M. A. B. 
(Muriel Annie Brassey) 2 Oct. 73. By Wilke. 

252. Frame, containing the Decorations conferred on Mr. 
Brassey, and consisting of : — 

1. The Iron Crown (Austria). 

2. The Order of SS. Maurisdo e Lazzaro (Italy). 

3. The Grand Cross of the Legion of Honour (France). 

The order of the Iron Crown was presented to Mr. Brassey in the 
month of October, 1866. 

Mr. Brassey was made a '* Cavaliere dell' Ordine dei SS. Maurizio e 
Lazzaro" on the 22nd Maj, 1864. 
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The Imperial decree nominating Mr. Brassey Cheyalier of the Legion 
of Honour bears date 12th January, 1856. 

253. Fbame, contaming medals presented to Mr. Brassej : — 

1 . The Duke of Orleans. 

2. Victoria Bridge, Canada. 

3. Great Exhibition, 1851. 

4. Birkenhead Docks. 

254. Handsceeens (Two). Needleworked and openworked in 
coloured silks on a green silk gronnd. Chinese, 

255. Two Small Models of Cannon. Bronze. 

256. Fbamino for a paper lantern. Japcmese. 

257. Soeeen. Embroidery in coloured silks of birds and 

flowers on a white silk ground. Mounted in an ormolu 

frame. Chinese, 

This kind of embroidery is so worked that both sides are alike and 
equally beautiful. 

258. Embboideet. Two pieces similar to the foregoing, framed. 



259. Fan. Mounted on an ormolu stand. The sticks and 
guards are of ivory, painted with a variety of subjects 
which are heightened with inlaid mother-of-pearl. The 
mount is painted with a water-colour drawing on paper, 
of village scene. French Length, 11 in. 

260. Peacocks' Feathees. Mounted as two large screens. 

261. Plateaux (Two). Dragon china, mounted on ebony and 
ormolu stands. Diameter, 2 ft. 

This china is extremely rare, and was prohibited from export. The 
specimens under notice were smuggled away on board ship, under 
cover of the sailors' beef, by Mrs. Brassey's great-grandfather, who 
commanded a man-of-war in the latter part of the last century ; one of 
the first British men-of-war that ever entered a Chinese port 

262. Vases (pair). Oriental. Height, 2 ft. 2 in. 

268. FloweeYases (Two). Bulbous-shaped cloisonne enamel. 

Japanese. Height, 9 in. 
264. Pans (Two). Horn sticks and guards painted with 



Digitized by 



Google 



46 Pompeian Room. 

arabesqnes and figures in raised gold. The mount painted 
in water-colours with a mythological subject. From 
Malta. Length, 11 in. 
266. Vases (Three). Earthenware. Etruscan : found at Pom- 
peii. — Given to Mr. Brassey by Dr. Domville, who saw 
them dug out. Height, 10-|- in. 

The pottery known under the name of Etniscan is nnriyalled in 
form, and if not always of Greek origin,. is generally Grecian in style, 
displays the utmost elegance of contour, and is perfectly adapted for 
use. All the specimens are found in tombs, not only in Greece itself, 
but wherever the civilization of ancient Greece had made its way ; in 
the Campania, and chiefly in Etruria, in the extreme south uf Italy, 
numberless specimens have been disoovered. Hence the general term 
" Etruscan." 

266. Statuettes (Four). Goethe, Schiller, Mozart, and Gluck. 

267. Birds. Mounted as screens. Argus-eyed pheasant. 
Ja^pomese, 

268. Cabinet, containing a collection of models of Eastern 
fruit in wax. 

269. Busts. " A Kiss." Bronze. Modem French 

270. Box. Octagonal, in four divisions, one above the other. 
Avanturine and raised gold lacquer. The interior is lined 
with scarlet silk figured with gold. Japanese, Height, 
8 in. ; width, 6 in. 

271. Large Spoon. White-wood, carved. From Kladholmen, 
Norway. 

272. Toad. Coloured, plaited straw. A Japanese toy. 

273. Tankaed. Silver. The handle is formed by a dragon: 
the drum covered with figures in high relief, representing 
the siege of a town. Chinese. From Hong-Kong. Height, Sin. 

274. Tot. A cage of artificial flowers and birds. Ja^a/nese. 

275. Box AND Cover. Circular. Red coral lacquer. Japanese. 

276. Jar and Cover. Wood covered with inlaid straw-work. 
Japaaiese, 
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/ 277. Hook of mizen-peak of hanl-yard block of the yacht 
** Sunbeam," after her voyage round the world, 1876-1877. 
'278. Bib of ditto. 

279. Cup and Saucbb. Crown Derby. (1780-1797.) 

280. Tray, or Plateau. Dresden, 

281. Gups and Saucers (Four). Chinese porcelain. 

282. Basins (part of a set). Painted with flowers and two land- 
scapes in medallions. FranJcenthal, 

283. Bowl and Coyer. Silver, repouss^, with diamond- 
shaped ornamentation. Algerian. 

284. Tray. Silver, repouss6: the edge indented. Algerian, 

285. Butter-dish. Berlin. 

286. Cups and Saucers (Eleven). Eggshell porcelain. 
Chinese. 

287. Plate. Painted with flowers. The edge openworked. 
Dresden, 

288. Teapot. Bulbous-shaped ; Imari porcelain. Joupcmese, 

289. Plate. Worcester {?). 

290. Elephants (a pair). Ebony and ivory, Cingalese, 

291. Grotesque four-legoed Monster. Glazed earthenware, 
rudely painted and gilt. From ChanaJc-a-lezi, Dwrdomelles, 

Probably made in Algeria. 

292. CuPSAND Saucers (Ten). Painted with viewsinmedallions. 
Berlin. 

293. Small Buckets (a pair). Painted with swallows and 
conventional waves in blue. Owari porcelain. Jajpomese. 

294. Cups and Saucers (Four). Painted with views in medal- 
lions. Framkenthal. (Ga/tl Theodor,) 

295. Cup. Painted with a canal or harbour scene. Dresden. 

296. Tea-Service or Cabaret. (Cofiee pot, teapot, cream-jug, 
and tray.) Berlin, 

297. Cups (Two) and Saucer (One). Eggshell porcelain. 
Chvftese. 
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298. Teapot. White earthenware, painted with flowers in one 
tinty with fluted borders and gilt edges. 

The bottom of this teapot has printed on it the following inscription : — 
** The Elder Breufier teapot » The original waf brought to America in f May 
Flower A,D, 1620, and haj been exaSlly copied & reproduced by Richard 
Briggf Bojhn, From f Ceramic colleSiion of Goh/" Lyon, 1871." 

299. Enobayino (mezzotint). Charles James Fox and his 
Consin. By J. Watson, afber Reynolds. 

800. ENaBAYiNO (mezzotint). Lady Sarah Lennox and Child. 
By J. Watson, after Sir Joshua Reynolds. 

801. Enqraying (mezzotint). Portraits of Lord Mnlgrave, 
Dondas, Seaforth, Charles Greville, C. Crowle, Duke of 
Leeds, Sir Joseph Banks. By Turner, after Sir Joshua 
Reynolds. 

302. Engeaying (mezzotint). Portraits of Sir W. W. Wynn, 

Sir J. Taylor, Payne Gkilway, Sir Wm. Hamilton, R. 

Thompson, Mr. Stanhope, Mr Smith of Heath. By 

Turner, after Sir Joshua Reynolds. 
308. Engraying. Portrait of a Lady. By Watson, after Sir 

Joshua Reynolds. 

304. Engbaying (mezzotint). Portraits of Viscount Maiden 
and Lady Elizabeth Capel. By Turner, after Sir Joshua 
Reynolds. 

305. Engraying (mezzotint). Portrait of Sir Joshua Reynolds 
by himself. Engraved by Watson. 

306. Engbaying. ^^Justitia." By Raphael Morgen, after 
Raphael. 

307. Engbaying. "Theologia." By Raphael Morgen, after 
Raphael. 

308. Engbaying (mezzotint). Portraits of Mrs. Bouverie and 
Mrs. Crewe. By G. Marchi, after Sir Joshua Reynolds. 

309. Engbaying (mezzotint). Portrait .of the Duchess of 
Lancaster. By Dixon, after Sir Joshua Revnolds. 
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810. The Solemn Entry op Phillip L'Islb Adam. Painting 
on ivory. A copy of a picture in the palace of the Order 
of St. John of Jerusalem at Malta. Height, 6 in. ; width, 
6 in. 

311. Portrait. Phillip L'Isle Adam, Grand Master of the 
Order of St. John of Jerusalem (1621-1634). Painting 
on ivory. A copy of a picture in the palace of the Order 
of St. John of Jerusalem at Malta. Height, 6 in. ; width, 
6 in. 

312. Portrait. Giocondo Accarigi, Secretary of the Order of 
St. John of Jerusalem. Painting on ivory. A copy of a 
picture in the palace of the Order of St. John of Jerusalem 
at Malta. Height, 6 in.; width, 6 in. 
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313. 

HE painted ceiling is by Barras : subject — The 
apotheosis of Alexander. 
314. PORTiliBES. Plum-colonred velvet, em- 
broidered with needlework in coloured silks. 
On each an owl. English. 

315. Embboidebt. On four of the panels on the walls are 
hangings of white figured silk, embroidered with silk needle- 
work on satin. The design on each is somewhat similar. 
In the upper part, a peacock with gorgeous plumage and 
outstretched tail over a canopy of antique form, beneath 
which is represented a figure in bronze, and at its base 
emblems of war, the arts and manufactures. Beneath this 
are Caryatides, scroll and flower- work, and on each side 
two large Houdan cocks, the plumage of which is admir- 
ably worked. The whole is a fine specimen of artistic 
needlework and design. French, late 18th century. 

These hangings were made for Marie Antoinette, and at the time 
of the French revolution were hidden away in a warehouse, where 
the J were discovered during the Commune in 1871. They form a 
portion of a set of six, one of which is unfinished. 

316. PoBTiEBBS. Plum-coloured velvet and blue satin. The 
latter is made of dress-stuffs brought from Japan, and is 
embroidered in coloured silks and gold, the ornament 
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generally representing cabinets of the form usual in Japan, 
and shells. 

317. Four Pieces of Chinese Embroidery, in coloured silks on 
white and yellow silk grounds, mounted in narrow oblong 
frames. 

318. Mirror. A fine Venetian glass mirror, in the style of 
Louis XIV., the borders engraved with flowers and deco- 
rated with applied leaves of crystal. Early 18th century. 
Height, 8 ft. 4 in. Breadth, 6 ft. 8 in. 

Venetiaii mirrors were for a long period widely celebrated. It is 
well-known that the lightness and strength of Venetian glass are due 
to its not containing lead like our modem flint glass, and t^is lightness 
enabled its makers to give us the marvels of delicacy and beauty which 
we now so highly prizse. The chief seat of its manu&cture was Venice, 
and hence Venetian glass has long held a world-wide renown. So 
rapidly did the manufactories multiply that the city in less than a 
hundred years from the probable commencement of the works, in the 
early part of the thirteenth century, was dangerously exposed to 
frequent fires, and the glass-houses were removed to the island of 
Murano, whence we have the term '^ cristal de Murano." 

The mirror described above is a very fine specimen of Venetian glass. 
It is one of a pair made for Louis XIV., and was given to Madame de 
Maintenon, from whom it came into the possession of the Contarini 
family, and was brought from the Palazzo Contarini at Venice by Mrs. 
Brassey in 1870. The companion, which was at the palace of St. Cloud, 
was broken by one of the first shells fired from Paris during the Franco- 
Prussian war of 1870-71. 

319. Mantelpiece. White marble, inlaid with Wedgwood 
plaques, painted with classical subjects. 

320. Tablecloth. Cloth, embroidered. 

Bought at Nijni Novgorod, from a Persian merchant. 

321. Chair-back Cover. On a dark satin ground a cockatoo 
worked in light coloured silks, with outstretched wings. 
Around, the scarlet flowers of the pyrus Japonica. Chinese, 

322. Chair-back. A coarse white linen towel worked in co- 
loured silks in a primitive style by the ladies of a harem, 
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and depicting their idea of the story of the deluge. Noah's 
ark, which carries the Turkish flag, is evidently a fall- 
powered steamer of the old paddlewheel type. Above is 
the dove with the olive branch. Twrkiah. 
328. Easel Album. On the cover a pair of storks or cranes 
worked in gold on a green silk gronnd. Ja^pcmese. 

324. Gboup. White marble. An Italian greyhound with 
her pups. By J. Gk)tt. From the San Donate Collection. 
Length, 2 ffc. 10 in. ; height, 1 ft. 6 in. 

325. Candelabra (a pair). Dresden porcelain. The pillar of 
these beautiful candelabra, which are sixteen-branched, is 
formed principally of acanthus-leaved ornament, alter- 
nately erect and inverted. At intervals are detached 
groups of Cupids, figures, and birds. The whole stands 
on tripod scroll feet. From the upper parts are hanging 
bouquets of flowers, and the entire decoration is most 
elaborate, and of high finish and beauty. Height, 7 ft. 6 in. ; 
breadth, 2 ffc. 

326. Vases (a pair). A magnificent pair of vases of Wor- 
cester porcelain. The body of the vases a very fine 
turquoise blue, and richly gilt, with twisted bands of 
ormolu and large gilt ram's-head handles. The subjects 
in medallions on each were painted at Sevres, are copies 
from paintings by Watteau in the Louvre, and re- 
present : — 

1. R^cr^ation Italienne. 

2. L' Amour au Th^&tre Fran9ais. 

3. L'Assemblee galante. 

4. Le Bosquet de Bacchus. 

Height, 3 ft. 6 in. 

It is interesting to note with respect to these vases that the paste of 
which they are made, which is p&te tendre, was sent from Sevres to 
Worcester, whence they went to the first-named place to receive the 
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paintings, and finally returned to Worcester for completion* Thej 
were exhibited at the Great Exhibition at Paris in 1867. 

327. Screen (in five folds). On one side three of the folds 
are divided each into three compartments, which are 
embroidered in most exquisite needlework in coloured 
silks and gold on light and dark bine silk grounds. 
Four of the subjects, which are treated in the happiest 
style of Japanese art, seem to be taken from the stories 
so commonly illustrated by Japanese artists, and evidently 
represent personages firom some well-known legend or 
heathen mythology. The others consist of the favourite 
emblem the crane, which lends itself to oft-repeated 
fanciful designs as a subject for ornament, the hairy- 
tailed sacred tortoise, a lobster in brilliant crimson silk, 
and another in gold thread. The remaining two divisions 
on this side are covered with crimson silk damask, slightly 
relieved with interwoven gold thread. On the reverse of 
the screen are mounted a large number of Japanese draw- 
ings and printi^illu^trative of life and scenery in Japan. 
/328. Head of a ^GnliC Counted on a stand, the front part 
of the bill carved with a rocky scene in high relief, 
with temples and figures. Chinese. 

329. Vases. Turquoise blue Sevres porcelain, mounted in 
ormolu. Jewelled and gilt, and painted with pastoral 
subjects in medallions. Height, 16 in. 

330. Candlesticks (a pair). Three-branched. Dresden porce- 
lain. Height, 20 in. 

331. Cups (Two). Sandalwood. 

332. Vases and Covers (a pair). Bose du B curry, ^ Sevres 

> The beantiful colour termed Bose du Barry , or, more properly, Rose 
BoTwpadowr^ was discovered in the time of Madame Pompadour, who greatly 
encouraged the ceramic factory at Sevres. It became her favourite colour 
and was named Rose de Pompadour ; it is still so designated in France, 
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porcelain, with Watteau subjects in the panels on each 
side. Height, 8 in. ; width, 6 in. 

333. Vases (pair). Lamp-holders. Porcelain, with figures 
in biscuit. English. 

334. Vases (a pair). Turquoise blue. The panels painted with 
figures of nymphs bearing flowers, Minton porcelain. 
Height, 16 in. 

335. Vases (a pair). Made from rhinoceros hide. Height, 
S^in. 

Made of the hide of the two-homed rhinoceros. AhyaHnia, 

336. Gboups (a pair). An Indian man and a woman, with 
baskets. Dresden, Height, 7 in. 

337. Small Teats (a pair). Basket openworked porcelain. 

338. Cabinets (Two). Marquetry and ormolu, with plaques 
of porcelain painted with flowers and birds. 

339. Vases (a pair). Flower-pots, white and gold porcelain, 

the panels yellow, and painted with forest scenes and 

stags in distemper. (Ma/rh, 0. A. 0., 1862.) Height, 

10 in. 

The paintings were executed by queen Charlotte Matilda, princess of 
England, wife of Frederic, king of Wurtemburg. The vases were sold 
at the old palfCce, Wurtemburg. 

340. Wall Beackbts or Sconces, for candles. The centres 
painted with Wattean subjects, and having figures de- 
tached. Dresden, Height, 2 ft. ; width, 1 ft. 6 in. 

341. WOBK-BOX. Sandalwood, inlaid with Indian work; 
mounted on four silver feet. 

342. Section or Wood. Olive wood, jfrom the Mount of Olives, 
1869. 

343. Sketch of Line-of-Battlb Ships, in red ink. 

This sketch is one of many made by the late Sultan Abdul Aziz, 
who, it is said, was often in the habit of thus employing himself 
while engaged in conyersation, or to illustrate his ideas. The sketch, 
it will be seen, has real artistic merit and considerable rigour of 
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execution. It was given to Mrs. Brassey by M. Chlebowski, who was 
engaged for many years as painter to the sultan. 

344. PoBTBAiT IN Wateb-coloues of Mrs. Brassey. By F. A. 
Tilh. 

345. Sketch (Pencil) for the large picture of H.M. turret- 
ship " Devastation" at Spithead, June 23rd, 1876. 

Drawn and presented to Mrs. Brassey by E. W. Cooke, R. A. 

346. Sketch (Pencil). Eiver scene in Holland. By B. W. 
Cooke, E.A. 

347. Candlesticks (a pair). Three-branched figures of a 
boy and girl in gros hleu porcelain and ormolu. Sevres. 
(See Clock.) Height, 19 in. 

348. Vases (a pair). With figures of mermaids and Cupids, 
and garlands of oak leaves. Painted with Watteau sub- 
jects. Dresden. Height, 14 in. 

349. Flowee-pots (a pair). With panels painted with land- 
scape and other scenes. On each a pair of satyrs' heads. 
Dresden. Height, 4 in. 

350. Clock, in the shape of a barrel, surmounted by a figure 
of a boy. Oros hleu porcelain and ormolu. Sevres. (See 
Candlesticks.) 

361. Vases (a pair). Ornamented with mythological figures 
in relief. Oopo di Monte. Height, 10 in. 

362. Papeb Knife. Carved ivory. Chinese. 

363. Box. Plaited cane and lacquer. Chinese. 

364. Inkstand. Dresden porcelain, mounted in ormolu. 
366. Cups and Stands. White porcelain, with flowers in 

relief. Dresden. 

366. Small Jua, with forget-me-nots in relief. Dresden. 

367. Small Teat. Flowers in relief. Dresden. 

368. Figures (a pair). A boy and girl, with birds and a cage. 
Dresden, 

369. Small Box. Opalescent cut glass. 
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360. FiouBE. A girl in cloak and mob cap. Berlin, 

361. Cup. Porcelain. Ohinese, 

362. Cups. Bine and white Owari ware. Jajpcmese, 

363. FiGUEBS, Two dogs. Bine porcelain. 

364. Grotesque Monsteb. Ja^wnese. 

365. FiGUBES (Three). Porcelain. Berlin. 

366. GuABDS OP SwoBDS (Three). Monnted on stands, 
bronze, chased and openworked, with figures of men in 
armour. Partly gilt and damascened. Ja^cmese. 

367. FiGUBES (a pair). Dancing girls. Biscuit. 

368. Sevebal small Gboups op Figubes. Dresden. 

369. Cups (a pair). Porcelain. Ohinese. 

370. Vase, with cover. Alabaster, with white marble 
figures of Cupid and Cupids' heads. From Pisa. 
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N is a description of pottery composed 
ibstances : the one infusible, being a 
jcomposition of granite. This is called 
" and forms the sustaining body of 
ts made, — " the bones," as a China- 
man expressed it. The other, " Petuntze," is also a decom- 
posed granite, which fuses and renders the body semi-trans- 
parent. This semi-transparency distinguishes it from other 
productions in earthenware. The glaze is a vitreous com- 
position, fusible at a high temperature, and thus capable of 
incorporating and retaining the colours applied to it. 

The generic term porcelain is probably derived from poT' 
cellana, an obscure Portuguese word signifying a little pig, and 
the reason of the derivation has given rise to many conjectures, 
upon the correctness of which people are not yet agreed. 

That the art of making porcelain was known in China 
many centuries before its introduction into Europe everyone 
is aware. In that country its manufacture is considered to 
have commenced under the Ha/n dynasty between the years 
206 B.C. and 87 a.d. As hereafter noted, it is to Bottcher, an 
alchemist in the service of the Elector Augustus II. of Saxony, 
that we owe the first manufacture of porcelain of a hard 
body amongst western nations, and Dresden china, although 

E 
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the earliest specimens differed considerably in character from 
those now generally known under that name, is neyertheless 
to be considered the parent of European porcelain. 

Porcelain proper, or translucent pottery as distinguished 
from other earthenware manufactures or faience^ may be 
divided into hard and soft paste; Chinese porcelain being 
invariably of the hard paste description, or true porcelain. 
One difference consists in this, that the glaze of the sofb 
paste incorporates more with the body: the colours applied 
sink in and blend more with it, producing a greater depth 
and softness equalling a rich and mellowed oil-painting, in- 
stead of hard, crude, varnished-like colouring, and the whole 
is capable, unlike hard porcelain, of being entirely melted in 
a furnace. 

As a rule, specimens of sofb paste are glazed over the entire 
surface, whereas those of the hard paste have at least a bottom 
rim unglazed; and this circumstance, joined to the more 
practical test of scratching with a sharp instrument, which 
the one will bear and the other will not, is one which may 
not unfrequently be taken into consideration in doubtful 
cases.^ 

Faience is a terre cuite or earthenware, enamelled and 
opaque. When fine it is very much like porcelain, but is not 
transparent, even by a strong light. 

Since the discovery of the art of porcelain manufacture in 

* " The terms * soft' and *hard' porcelain are often employed to distin- 
guish the different kinds, but it may be doubted how far this is advisable, 
seeing that the different kinds pass so much fix>m one into the other. * Hard ' 
porcelain is more refractory than * soft/ and is usually also less easily 
scratched. Not only as respects the body or paste, but also with regard 
to the glazes employed, the same distinctions prevail; the harder bodies 
being commonly covered with harder glazes.'* — Catalogue of Specimens 
in the Museum of Practical Geology, 2nd edition, by Reeks and Rudler. 
1871. 
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Europe, many famous factories have been established, but in 
this short notice it is not proposed to do more than give a 
brief account of those with which we are more particularly 
concerned, those, namely, of which specimens exist in this 
collection. To begin then with the oldest, that of Dres- 
den: — 

This manufactory was first established in the year 1706, at 
Dresden, or rather at Meissen, a suburb of Dresden situated 
on the Elbe, and to the celebrated Bottcher is due the 
honour of inaugurating this the first factory established in 
Europe. 

By a mere accident — indeed whilst actually endeavouring 
to discover the jphilosopher^B $tone (the means of making the 
precious metals) — Bottcher hit upon a combination little less 
valuable, namely, that of the nature of true porcelain, a secret 
hitherto only known to the Chinese. His first essays were 
however confined to the production of a dark jasper or reddish 
ware, which was afterwards cut by lapidaries and polished by 
hand, difiering in this respect from the now accepted method 
of glazing. A little later he produced a brown-coloured ware 
with a good glaze, and after further researches succeeded at 
last in discovering the secret of making white porcelain. In 
consequence, he was appointed in the. year 1710 director of 
the factory established by the Elector, and which has since, 
been the source of so many productions known under the 
name of "Dresden." A subsequent director was Marcolini, 
in 1796, under whose management some fine pieces were 
produced. Eicamples of this period will be found in this 
room. 

The white of Dresden porcelain is scarcely ever purely 
white, but rather of a blueish hue, and in the specimens of the 
best periods the paste is of a very fine quality. Modelled 
flowers, especially forget-me-nots, and a tiny little white 
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flower of the same description, often nsed as the sole decora- 
tion, statuettes, candlesticks, single figures and groups, are 
amongst the best known and most beautiful productions of 
this factory. 

The candelabra of Dresden manufacture are incomparably 
the finest specimens of the application of porcelain to this 
purpose. Their size, and the taste exercised in' the groups 
and figures with which they are adorned, are in general of an 
excellence unsurpassed in productions of a like description. 

The usual Dresden mark is the crossed swords, the arms of 
Saxony. 

Vienna. — ^Vienna porcelain resembles that of Dresden, but 
is more massive. It is renowned for its elegant forms and 
the grace of the figures and groups. The factory was estab- 
lished in 1718 by a workman from Meissen, who revealed 
the secret. The mark which may be noted on the very fine 
cabaret in imitation of a sardonyx cameo in this collection is 
a shield with two bars. 

Berlin. — ^The Berlin porcelain manufactory was founded 
in 1761, when it was taken up by (Jaspar Wegeley. In this 
factory the imitation of lace and fine fabrics was first intro- 
duced. The usual mark is a sceptre. 

LuDWiGSBURO is a very fine and much valued porcelain, often 
distinguished by fruits, flowers, and vegetables. The factory 
was first commenced at Wurtemberg, in 1768. The mark on 
the examples in this collection is two G*s crossed (the initials 
of Duke Charles) under a crown (1768). 

Feankenthal has much resemblance to that made at Lud- 
wigsburg. The mark on objects in this collection is the 
monogram CT'of the Elector Palatine Carl Theodor (1761), 

Capo di Monte. — This porcelain is the product of a factory 
established at Naples in the year 1736, by Charles III. The 
majority of the pieces are, however, of the second period, 
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under Ferdinand IV., dating from 1759. In 1821 the mann- 
factnre was discontinned, many of tlie early models being 
transferred to Doccia (Florence), where they have since been 
reproduced, and whence, unfortunately, many fraudulent 
imitations proceed. The beautiful services of Capo di 
Monte, with their raised and coloured groups, are well 
known. More rare are those ornamented with shells and 
branches of coral in relief. The mark is N surmounted by 
a crown. 

SIjvees. — ^Few persons will be found to dispute that the 
finest European porcelain ever produced is that made at 
Sevres in the early period of its mO'nnfacture. From its 
foundation in 1763 to 1761 the specimens were exclusively 
of pate tendre. Later both kinds were made, and about the 
beginning of the present century that of the soft paste was 
entirely discontinued. The marks on Sevres porcelain are 
various, but are in general modifications of the crossed mono- 
gram 5g within which is a letter from which the date may 
be ascertained. 

English Pobcelain. — The most celebrated of all English 
potters is Josiah Wedgwood. Before his time the art of 
making common pottery in England was comparatively in a 
very rude state, and to him is due the merit of having first 
brought within the reach of poorer people articles in earthen- 
ware or china of design and material equal to that which had 
previously only been accessible to those rich enough to import 
objects of foreign manufacture. In 1753 Wedgwood took out 
a patent for " a fine white terra cotta proper for cameo por- 
traits and bas-reliefs," and this was the origin of the beautiful 
jasper ware with raised figures in relief in the purest white, 
in connection with which his name is particularly celebrated. 
He succeeded also in discovering the green glaze which was 
at one time, and is perhaps still, so much the favourite in the 
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dessert dishes and plates modelled with yine-leares in 
relief. 

The first porcelain works were established in England at 
Chelsea or Bow in 1730. In 1750 the Derby manufactory 
was set np, and socn became so mnch esteemed that we have 
it on the authority of Dr. Johnson in 1777, that people conld 
have silver vessels made as cheap as those of Derby china. It 
must, however, be noted that as early as 1671 Dr. D wight, an 
ingenious chemist, had produced porcelain of soft artificial 
body at Pulham. 

Derby porcelain is of a fine quality, very transparent, and 
a common characteristic is the blue border to its tea-services. 
The works were founded in 1751, and in 1761 the moulds and 
models of the then discontinued Chelsea factory were trans- 
ferred there. All the specimens of Derby porcelain in this col- 
lection are of Crown Derby, so termed from the mark; a crown 
and a cross with a dot in each angle. This mark first appears 
about the year 1780, and the specimens here to be seen are 
from that date to 1789. Printed or thumb marks were not 
in use earlier than 1830, and were thenceforth indifferently 
used with pencilled marks up to the present time. 

The manufactory at Worcester, established in 1751, has 
furnished us with some of the best examples of English porce- 
lain. It is remarkable for its gilding, which is of a very rich 
description. The marks are various, those upon objects in 
this collection being chiefly the hay-forks crossed, which is an 
imitation of the Dresden mark, the objects upon which they 
are placed being likewise an imitation of the productions of 
that manufactory. 

Spanish Pottery. Most of the Spanish pottery in this col- 
lection is formed of coarse clay glazed with lead glazes and 
lustred. 

Moorish and Algerian Pottery. Several specimens of 
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this ware, some of which are of Arabic (Kabyle) origin, are 
made of a coarse clay, glazed with a yitreons glaze, touched 
with colour, especially blues, greens, and manganese blackish 
purple, besides ochre reds and dots of red sealing wax. 
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371. 

ETSUKES. — Netsukes, upon which much taste 
and ingenuity are displayed by the Japanese 
artists who carve them (many of whom are 
celebrities in this particular artistic industry), 
are used as buttons to secure the cords attaching 
the pipe, medicine or sweetmeat cases, writing materials, 
and so on, to the belt. They are usually carved in wood 
or ivory, the former being the most esteemed. Often 
grotesque, nearly always of meritorious conception and high 
finish, most of them are illustrative of some legend, or are 
symbolical, and in some cases are marked with the name of 
the maker. 

There are, indeed, few things in the whole range of Japa- 
nese art which witness in so high a degree within so small a 
compass to the purity of taste and originality of design dis- 
played by these wonderful workmen, as the Netsukes, very 
charming instances of which will be found in the present 
collection. 
. Bach little group, 'with its studied physiognomies, its 
scrupulous reproductions of national costume (in those days 
when a national costume still existed), is a composition of 
striking originality. Sometimes a scene represented from 
history, sometimes a mythological or symbolical subject, at 
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other times an illnstration of domestic manners, or a bitter 
caricature attacking social vices, or even the national religion. 
Many of these little figures are fall of grace and charm, more 
especially the gronps of laughing and playing children. By 
the side of these Idid of really charming figures of women, 
we find, reproduced with an exaggerated grotesqueness, some- 
times indeed approaching to repulsiveness, hideous figures of 
deformed beggars, skeletons, men with arms and legs of 
outrageous proportions, blind men quarrelling, groups of apes 
and rats, octopi and fabulous monsters. Here a monkey or a 
mouse has taken possession of a large fruit, and, ensconcing 
itself in the interior, peers out from the opening through which 
it has eaten its way ; there a maggot in ivory is crawling out 
from a chestnut, so naturally that it almost seems to move. 
In short, the subjects are infinite in variety and originality of 
conception. Many of the favourite ones are produced over 
and over again, and ore to be found in most collections, but 
always executed with the same scrupulous exactness, and 
indeed of almost identical dimensions. 

A French writer has compared these little carvings, and 
perhaps with truth as regards the intention with which they 
are made, to the caricatures in the " Charivaris " and 
" Punchs " of our western civilization. 

1. Group of five blind men, crawling on their hands and knees. Ivory. 
This is probably an illustration of the story of the five blind travellers 
who, finding themselves at the ford of a stream, to avoid getting wet 
arrange that three shall carry the others over on their backs. Two 
wags passing by upset the arrangement by being carried over them- 
selves. Hence, on arriving eventually on the other side, an alterca- 
tion between the five blind men. 

2. Group of rats. Ivory, partly heightened with colour. 

3. A cockle-shell, which opens : within, a miniature compass and 
sundial. Ivory. 

4. An old man carrying a monkey on his back : the latter dressed in 
Japanese costume. Wood, coloured and gilt. 
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5. A complete skefeton, seated and fannipg itself, in an attitucie 
expressive of hot weather. Ivory. 

6. A nut, into which a monkey has eaten his way and is peering out. 

Ivory, partly heightened with gilding. 

7. A dog, or monster. Ivory, stained black. 

8. A group of children at play. Ivory. 

9. Figure of a woman, carrying a child on her back, and accompa- 
nied by a boy holding a puppy-dog in his arms. Ivory. (A fine 
example.) 

10. A rude shelL Ivory or bone. 

11. A lotus leaf, doubled together, from under which a sqmrrel peeps 
out. Ivory. 

13. A nude female figure, squatted by a bucket, washing herself with 
a towel. Ivory. 

13. Two frogs, squatting opposite to each other. Ivory or bone. 

14. A stand, on which is a figure of an animal. Ivory or bone. 

15. A mushroom inverted, with a monkey on the stalk. Ivory. 

16. A cage, within which are three pink-eyed rabbits 5 the whole in- 
geniously carved in one piece of ivory without a join. 

17. Medicine or sweetmeat box and netsuk^ combined. Circular. 
Black and raised gold lacquer in three divisions, the flat sides over- 
laid with gilt metal elaborately chased with dragons and flowers in 
relief. Attached by a silk cord is a plain flat oblong box of ivory 
forming the netsuk6. 

18. Medicine or sweetmeat box and netsuk6 combined. Oblong, with 
curved sides, in five divisions of very fine slightly raised gold and 
tinted lacquer work, with ornamentation of flying storks or cranes. 
Attached by a cord of blue silk, which also holds the divisions of 
the box together, is a figure of a rabbit in plain cut crystal. 

19. A complete skeleton, squatted on the ground, and carrying a non- 
descript wild-looking figure on its shoulders. Ivory. 

20. A monkey and a slug. Ivory. 

21. A cluster of small monkeys. Ivory. 

22. Two deer. Ivory, partly heightened with colour. 

23. A maize cob. Ivory (a boar's tusk ?). 

24. A globe, with a dragon crawling over it. Ivory. 

25. Figuresof men taking shelter beneath a group of palm trees. Ivory. 

26. A cockle-shell partly opened, within which is carved a mountainous 
landscape. On the outside adhere two smaller shells, in one of 
which is a crab. Ivory. 

27. A figure of a woman washing herself. Similar to No. 12, with 

the addition of a child. Ivory. 
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28. A figure squatting^ on the ground, and eating out of a bowl. 

Ivory, partly coloured. 

29. An oval slab forms one part of the toggle ; the other is composed of 
two children crawling the one after the other. Ivory. 

30. A man crawling into a desk, as if to rob it ; his legs only appear, 
and one hand through an opening. Wood. 

31. Squatting figure of a boy in a huge grotesque mask, playing a 
drum. Within the open mouth of the mask is seen the laughing 
fiaoe of the boy. Ivory. 

32. A mattress, partly doubled up, over which a frog or toad is creep- 
ing. Ivory. 

33. A pleasure boat. Within the cabin are seen figures of a gentle- 
man and two ladies, one of the latter playing on a stringed instru- 
ment. On the outside are the boatman, and the cook making 
tea. On the bottom of the boat the sea is conventionally treated. 
Ivory. 

34. A full-blown rose. Ivory. 

35. An oblong box and cover of carved wood, slightly lacquered. 

Within is a detached figure of a child carved in ivory, with jointed 
limbs. 

36. A small oval box. Iron, partly gilt and damascened with gold, 

and with a silver hinge. 

37. A branch, with four cherries and a snail. Ivory. 

38. A seated figure of a lady, holding a scroll. Ivory, partly 
coloured. 

39. Two birds in a com cob. Ivory, partly heightened with colour. 

40. A group of merry children, rowing in a boat. Ivory. 

41. A quantity of animals in a cluster 5 a dragon, monkeys, dogs, 
rabbits, pigs, &c. Ivory. 

42. A dog on a cushion, scratching himself, and playing with a ball. 
Ivory. 

43. A man, crouched up, asleep. Behind him a monkey seated on a 

sack, and stealthily stealing something out of a jar. Ivory. 

44. A duck. Ivory, partly coloured and engraved, the lines heightened 
with black. 

45. A cliff, in high relief, with dwellings, trees, and figures. Ivory. 

46. A nut. Wood, out of which a maggot in ivory is crawling. 

47. A small sack, tied at the neck. It opens down the centre, 
and has within it two figures playing at " Go," or chequers. 
Wood. 

48. An ornament resembling a section of horn. Ivory or horn. 

49. An imitation of a stick of Indian ink. Ivory, stained black. 



Digitized by 



Google 



China Room. 67 

>'872. Group of over one hundred of the scarlet feathers of the 
" Tropic *' bird ; monnted in silver. 

These feathers are excessively rare, each bird having only two o^ 
them which can be removed without hurting it. 

373. FiGUBE. An elephant. Ivory. OingcUese. Height, 2 in. 

374. Locks. Brass. Ohinese. 

375. Case of Instruments. Ghinese. 

376. Bundle of Toothpicks. Ohinese, 

377. Ornament. Silver. From Constantinople. 

378. Combs. Wood and bone. Japanese. 

379. Haib-pins. Tortoiseshell. Japa/nese. 

380. Artificial Plowees. Used in Chinese joss-honses. 

381. String of Buttons. Albanian. 

382. Coins. Ohinese. 

383. Net. Made of carved beads of black wood. From the 
Holy Lamd, 

384. Cups (Two). Made of bitumen from the Dead Sea. 

385. Comb. Tortoiseshell lacquered with gold. Japanese. 

386. Charm. Japa/nese. 

From the temple of Osaka. Given to Mrs. Brassey bj Baron v. Siebold. 

387. Box. Horn ; for keeping opium, prepared for smoking. 

388. Bamboo Sticks : used in the preparation of opium for 
smoking. 

389. Sponge. The skeleton fibres of a gourd. 

390. Cabinet. Pine flat lacquer, of a dark brown colour, with 
folding doors, ornamented with trees and feathery plants 
in gold. The interior contains six small drawers, the out- 
sides of which are also of flat lacquer, with chrysanthemums 
in gold. The insides, as well as the remainder of the 
interior of the little cabinet, are, as usual, in avanturine 
lacquer, and the locks and mountings are of silver. Old 
Kioto lacquer. Japanese. Height, 3i in. ; width, 4 in. 
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891. Wbitikg-casb. The outside brown lacqner with a monn- 
tainons landscape on the sea-coast in raised gold lacqner. 
The interior and fittings partly in avantnrine and partly in 
powdered silver lacqner. The ink-slab of mottled jade. 
Old Tokio lacqner, Japanese. 

892. TiJMBLEB, Glass. 

This tumbler and the wine-glass which follows were recovered in the 
year 1827 from the wreck of a Dutch galliot wrecked off Bolverhithe 
in the early part of the reign of queen Anne. 

898. WiNE-OLASS. A tall, narrow glass recovered at the 
same time as No. 892. 

894. Box. A small sqnare box of ivory, deeply carved vrith 
varions scenes, and containing six fish and eight counters 
of mother-of-pearl carved in the same fashion. In the 
centre of one side of each fish and counter is Mrs. Brassey's 
monogram, in Chinese characters. Chinese. 

895. Yasb. White Berlin porcelain. The vase divides at 
the base of the neck, the bottom half being nnglazed and 
simply surrounded by a frieze of antique figures. The 
upper part has on each side a kneeling winged figure 
holding up a garland of flowers, which runs round the 
neck of the vase. Height, 19 in. 

896. Gboups (a pair). Youthful bacchanalian subjects of 
children by a wine-cask, with bunches of grapes. White 
Berlin porcelain. Height, 9 in. ; width, 8 in. 

397. Brackets (a pair). Dresden. 

398. FiQUBB. A sportsman. Dresden. 

899. FiGUEE. A man tapping a barrel. Dresden. 

400. Saucer. Painted with flowers and insects. Dresden. 

401. Table. Inlaid wood from the Mount of Olives. 

402. Plate. The border openworked. In the centre a gold 
medallion with figures of Yenus and Cupids in grisaille 
on a pink ground. Dresden. 
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403. Gboitp. a man playing with his children. Viewna, 
(1774.) Height, 6 in. 

404. Group. A lady playing with her children. Vietma, 
(1774.) Height, 6 in, 

405. Saugeb. Painted with a boy and girl carrying a basket 
and bird. Eochst (?). 

406. Saugeb. Bine and white. Oriental, 

407. Bbagebts (a pair). Leaves and flowers applied, and at 
the bases fignres of Gnpid holding a wreath. Dresden, 

408. Group« Children playing at see-saw amongst fallen 
antiqne colnmns. White Dresden porcelain. Height, 
10 in. ; width, 6 in. 

409. FiQUBE. A Circassian girl dancing. Dresden, 

410. Small Sauoeb. Dresden, 

411. EiGUBB, A female fignre filling a cask. Dresden. 

412. Plate. Painted with flowers, English, 

413. Cup. Biaised vine-leaves and bunches of grapes. Dres- 
den, 

414. Sauoebs. Blue raised flowers and insects, and painted 
with a turkey and fowls, Dresden, 

415. Small thbee-legged Bowls and Covebs (Two), with long 
handles. Berlin, 

416. Cup and Saugeb. Ribbon border ; painted in the centre 
with a child and sheep. Dresden (Marcolini period). 

417. FiGUBBS (Three). Pug dogs. 

418. Gboups (Two). Children with garlands of flowers. 
Dresden, Height, 7 in. 

419. Cup and Saugeb. Painted with forest scenes and stags. 
Stoke-v/pon'Trent (Minion), Modem English, 

420. FiQUBES (a pair). Two monkeys dressed in fine clothes, 
as a lady and gentleman, Dresden, 

421. Cup, Blue and white willow pattern. Chinese porce- 
lain. 
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422. Sauceb. Fra/riAimthal. (Carl Theodor.) 

423. FiouBB. A girl with a basket, selling flowers. Berlin, 
4&4i. Plate. The centre painted vrith flowers. The border 

openworked and richly gilt. Stoke'V^on-Trent (Cope- 

Icmd.) Modem English, 
426. Cup. Painted with a monogram (A) and forget-me-nots. 

Dresden, 
426. Yasb. Painted with figures, mostly in green and with 

gilt ram's-head handles. Berlin. 
4i2*!. Plate. Painted with dark-shaded rocks and foliage. 

Dresden. 

428. Plate, with portrait in medallion in centre. 

429. CovEB FOB Dish. At the top a kneeling figure of a boy 
pouring flowers from a cornucopia. 

430. Plate. Painted with a view of Lago Maggiore, the 
border openworked and richly gilt. Stoke-^on-Trent. 
(Copeland,) Modem English. 

431. Sauceb. Painted with a robin. 

432. Cup. Painted in a pink oamaieu with turkeys. Lud" 
toigsbwrg. 

433. Plate. Celadon. In the centre a medallion painted 
with a coast scene. Dresden. 

434. Plate. Oros hleu^ Painted with an Arab scene, the 
landscape richly gilt. Modem English. 

435. Centbepieoe. Group forming a vase for flowers, the 
upper part of glass. Around the centre column are four 
youthful figures, representing the four seasons. Dresden. 
Height, 16 in. 

436. FiQUBE. A man with a large basket and a bouquet of 
flowers. Dresden, 

437. FiQUBE. A girl playing the violoncello. Dresden. 

438. FiGUBE. A girl playing the bagpipes. Dresden. 

439. Gboup. Three dogs. Dresden. 
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440. Group. Turtle doves. Dresden, 

441. FiGUBB. A cliild riding a hobby-horse. Dresden. 

442. Hanqinq Lantebn. Porcelain, openworked, and monnted 
in brass, with hanging bells. Ohineae. Height, 2 ft. 
6 in. ; Yridth, 10 in. 

443. Screen. Carved ebony. Containing artificial birds and 
flowers, made of the feathers of the kingfisher bird from 
the north of China. These feathers are excessively rare. 
A duplicate of this screen is in the South Kensington 
museum, lent by Mrs. Brassey. Chinese. 

^4i, Group. Young geometers. Dresden, Height, 8 in. 

445. Figures (a pair). Boy and girl, with flowers. 

446. Plate. Blue basket-pattern border, richly gilt. The 
centre painted with a girl and boy eating grapes, and 
signed " A. Sibouenberg." Modem Skvres, 

447. Saucer. Eggshell porcelain. OMnese, 

448. Cup and Saucer. Painted with a turkey and fowls. 
Dresden. 

449. Plate. The border openworked and richly gilt; the 
centre painted with a mountainous landscape. Stolen- 
wpovnTrent, (Oopeland,) Modem English, 

450. Figure. A gardener with a basket. Berlin. 

451. Cup and Saucer. Grey, white and gold. Modem French. 

452. Saucer. Eggshell porcelain. Oriental. 

453. Figure (for a watchnstand). " Time and a Cupid.'* 
Dresden. 

454. Cup and Saucer. Sevres. 

455. Plate. Grown Derby. (Late eighteenth century.) 

456. Wall Brackets, for candles. The centres painted with 
portraits of the Elector and Electress of Saxony. Scroll 
borders with applied bouquets of flowers, and figures of 
cupids. At the top of each a coat of arms in a medallion 
surmounted by a crown. Dresden. 
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457. Gboup. Children with grapes and a sheaf of com« 
Dresden. 

458. Group. Children playing. Dresden. 

459. Cups (Four). Framkenthal. 

460. Cups (Two). Grown Derby, (Late eighteenth century.) 

461. Tbats, Oval (a pair). The centres painted with figures 
in a landscape. The borders openworked. Dresden, 

462. Plate. Oroum Derby. (Late eighteenth century.) 

463. Saucbb. Ditto. Ditto. 

464. Group. A girl vrith doves. 

465. Group. A lady sitting by a table, on which is a small 
spinning-wheel. Dresden, 

466. Saucers (Two). Arita porcelain, Jcupan, 

467. Cabaret. A d^jefiner set in a case, consisting of a 
plateau, two cups and saucers, sugar basin, and two jugs 
with lids or covers detached, all of antique form. Vienna 
porcelain painted in imitation of a Sardonyx cameo. The 
plateau, which measures 16 in. in length by 13 in. in width, 
has in the centre the imitation of the original cameo, 
natural size, representing the apotheosis of Augustus. 

The two chief camei now extant, the Agate of the Sainte Chapelle, 
and the Gremma Augnstea, of the Imperial Museum, Vienna, give 
some notion of the magnificence of the gem works in relief executed 
under the first Caesars, and the immense amount of talent and labour 
expended upon them. The plateau of this cabaret is a copj of the 
latter gem, which, although not of the proportions of the first-named, 
is still immeasurably superior to it in gracefulness of design and as a 
perfect work of art. The stone is a nearly elliptical sardonyx of two 
layers — a pure white on a transparent ground, and is rather to be 
termed an agathe onyx. The principal group occupies about two- 
thirds of the height, arranged on a line parallel with ihe longest axis. 
A full description of this gem, which measures nine inches by eight 
inches, will be found in King's *' Handbook of Engraved Gems," p. 61. 
The cabaret abore described was made for, or was the property of, the 
Princess Charlotte of Wales, daughter of George lY., and was sold at 
the sale in 1818. 
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468. Gboup. Young astronomers. Berlin, 

469. FiGUBB. A gardener. Dresden. 

470. Group. A lady eating fmit, by a table. Dresden. 

471. Group. A lady playing on tbe spinet. Dresden, 
4i?2, Figure. A woodcutter. Dresden. 

473. Group. A sbepberdess with flowers in her apron, a 
sheep by her side. Dresden. 

474. Cup. Orcrwn Derly. 
4i7b. Small Saucer. Dresden. 

476. Saltcellars (Four). Cupid taking water from a well. 
Berlin. 

477. Group. Two male figures with a pot of flowers. 
Dresden. 

478. Small Figure. A child with a bagpipe. Dresden. 

479. Vases (a pair). Berlin. Height, 9 in. 

480. Large Group. The chariot of Mars.' The god is con- 
ducting his chariot, drawn by two white horses. By the 
side runs Cupid carrying the sign of the zodiac. Dresden. 
Width, 18 in. ; height, 13 in. 

481. Figures (a pair). A satyr and a youthful Bacchus. 
Sevres. 

482. Cup. Dresden. 

483. Group. A girl with flowers, and a man with a bird. 
Dresden, 

484. Small Figure of Cuhd, with an escutcheon. 

485. Cup. Ludwigshwrg. 

486. Figure. A man vrith a spy-glass. Dresden. 

487. Vases (Two). Greyish-green glazed ware, with medal- 
lion portraits in relief, in white. Modem English. 

488. Cup. Ludwigshwrg. 

489. Figure. A lady in a mob cap and a mufl^, reading. 
Dresden. 

490. Saucer. Frankenthal. 
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491. Groups. Two large groups representing each a male and 
female figure, apparently assnitors. Dresden, Height^lSin. 

492. Saucers (Two). Frarikenthal 

493. Yases (Four). Minton, 

494. Vases (a pair). White, encrusted with forget-me-nots 
in relief, Dresden, 

495. FiQUBBS (Seven). A monkey orchestra. Dresden, 

496. Figure. A girl feeding a cat. Dresden. 

497. Figure. A girl with a battledore. Dresden. 

498. Figure. A boy with a dog and hoop. Dresden, 

499. Group. A large group representing Diana in a car 
drawn by lions. Dresden, Length, 18 in. ; height, 10 in. 

500. Group. A music party. Dresden. 

501. Group. Children playing. Dresden. 

502. Figure. A girl with flowers in a basket. Dresden, 

603. Cups (Three). Dresdm. 

604. Figure. A girl with a garland of flowers. Dresden. 

505. Group. Children with bird-cage and flowers. Dresden. 

506. Figure. A dog. Dresden. 
607. Cup. Framk&nthal. 

508. Small Tray, The centre painted with a coat of arms 
and royal crown. Dresden, 

509. Small Yases, with handles (Two). Blue and green, 
richly gilt and jewelled, and marked respectively, 
" Chateau de Versailles,'* " Chateau de Fontainebleau." 

510. Figures (Two). Swans. 

611. Yases. Pink and white pattern, richly gilt, with gilt 
mask handles, and Watteau subjects x)ainted in medallions. 
Dresden. Height, 9 in. 

612. Basin and Cover, with Soucoupe. Painted with a 
variety of subjects, and with flowers and other decora- 
tions. On the cover a figare of a bird. Dresden. 

613. Cup. Painted with a landscape. Berlin, 
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514. Sauoeb. Eggshell porcelam. 
615. Small Cup. Dresden. 
516. Cup. Frcmkenthal. 
617. Plate. OrientaL 

518. Watering-pot. &pode. Height, 6 in. 

519. Plateaus (Two). Borders openworked. Centres painted 
with figures in a landscape. Width, 12 in. 

520. Case of Stuffed Birds, Animals, and Insects : — 

i King Birds of Paradise {Faradisia Regia), New Guinea. Great 
Emerald Birds of Paradise {Paradisia apoda), New Ghiinea, Lesser 
Bird of Paradise {Paradisia pajmana). New Guinea. Sanguine Bird of 
Paradise {Paradisia rubra). New Guinea, Magnificent Bird of Paradise 
{Paradisia magnifica), New Guinea. Bird of Paradise {8alencides alba)y 

^ New Guinea, Resplendent Trogan ( Trogan resplendens), Malay Tro- 
gan. White Bell Bird {Procnias canmoukUa), Sottth America. Pom- 
padour Chatterer {Cotinga Pompadora), South America, Light-blue 
Chatterer {Ampdis vna/itgama), Sottth America. Dark-blue Chatterer 
(Cotinga candaa). South America. Glossy Starling, Africa, Ivory- 
billed Woodpecker, North America, Black Woodpecker, Northern 
Europe. Yellow-headed Woodpecker, Malacca, Kosella Parokeets. 
Sulphur-breasted Toucan. White Woodpecker. Australian Cockatoos. 

y Large-billed Parokeet^ Sandwich Islands, King Parrots. Purple 
^Moorheiiy Australia. 'Red-ru.mped. Ttamger, South America. Crocodile 
Bird, Egypt, Cape Pigeon {Majagneus (squinoctiala). Bulwer's Petrel 
( Thalassi Bidwen), West Africa. Common Tern ( Sterna hirundo), North 
Seas, Pigmy Goose (Nettapus pulchellus), Indian Archipelago. Black- 
headed Gull (Xema poiocephalus). North Seas. Gull-billed Tern {Sterna 
Anglica), Britain, Se&-meyf (Mergusalbellus'), North Seas, Flying-fish, 
Oceanica. Blue Magpie (Jlrocissa occipitalis), India, White Long- 
tailed Paradise Flycatcher, India. Bed Long-tailed Flycatcher, India, 
Long-tailed Lory {Eos cyanostriata), Australia. White-headed Jay 
(Urocissa, sp.), India. Hoopoe (Upopaepops), Europe, Hanging Parrots, 
Malacca, Banded Marmoset, South America. Silky-bonnet Monkey, 
South America. Blue-breasted Lory (Eos, sp.), Australia. White- 
breasted Toucan (Rhamphastos Cuvieri), South America. Pink-headed 
Ring-necked Parokeets (Platycercus paUiceps), Australia, Black Cock- 
y atoo (Galyptorynchus Banksii)^ Australia, Grass Parokeets (Platycer- 

^ cus undulatus), Australia, South Sea Lorys {Eos, sp.). Blue-backed 
Macaw {Ara arauna), South America. Turquoisine Parokeet, Australia, 
Tellow-throated Toucan (Rhamphastos dicoloris), Indian Nightingale. 
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Owl. Blue-backed Thrush, Malay peninsula. Cock of the Bock 
(Rubicola Peruviana), Peru, Scarlet Ibis (Ibis rubra), South America, 
Glossy Starling, Africa, Ivory-billed Woodpecker (Camephila 
melanolenca). North America. Black Woodpecker (Drt/ocopus martiua), 
North Europe, Yellow-headed Woodpecker {Chrysogolapte festivus), 

y Malay peninsula. Bosella Parokeets {Platycercus, sp.), South Australia, 
Sulphur-breasted Toucan {Rhamphastus ambigtms). South America, 

/ White Woodpecker, South America. Australian Cockateel. Parokeet, 
Sandwich islands. African Boiler {Septosoma discolor). King Parrots, 
Australia, Purple Moorhen (Raili, sp.), Australia, 

Great Morpho Butterfly, South America, Exotic Butterflies and 
Beetles. 
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521. 
SIUST. Lord Brougham. 
S 622. Bust. Richard Cobden. 

523. Bust of Thoewaldsen. White marble. By 
Thorwaldsen. 

524. TheSlidees. Engraving after T.Webster, 
R.A. 

526. PiiArriME. Engraving after T. Webster, R. A. 

526. Sheep akd Dogs. After Sir E. Landseer, engraved by 

T. Landseer. 
627. Chevt. After Sir E. Landseer, engraved by T. Landseer. 
528. My Fibst Sbemon. After Millais, engraved by Barlow, 

and signed. 

629. My Second Seemon. After Millais, engraved by Barlow, 
and signed, 

630. Geoup. The parting of Hector and Andromache. Life- 
sized figures in white marble, by B. Spence. Height, 8 ft. 
6 in. 

531. Geoup. "The fighting-cocks." White marble. ByPelloli 
of Milan. 

Exhibited, International Exhibition, London, 1862. 
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632. 

AND Cover. Floral scroll of cloiflonne 

tnel on blue ground, standing on three 

red legs, monnted in ehaeed ormolu, with 

red ormolu handles. Japanese. Height, 

^^ ui. ; width, 12 in. 

633. Swan. A figure of a swan in silver. From its 
back spring a mast and sail, and its outstretched 
wings are freighted with boxes, chests and fans, and a 
variety of goods. The mast is in imitation of bamboo, 
the sail divided longitudinally, the divisions diapered in 
patterns, some being coloured, others gilt. In the centre 
of the sail is let in a detached crystal ball, within a 
medallion of chased scroll-work. Behind are a rudder 
and tiller, and the bird floats on a conventional sea. 
Japanese. Height, 16 in. 

634. Hat Flats on the Thames. Painting in oil. By Vincent. 

635. Sunset at Sea. Painting in oil. By Gudin. 

636. Portrait op Mabellb Annib Brassbt. Painting in oil. 
By N. Eddis, R.A. 

637. Portrait op Thomas Allnutt Brasset. Painting in oil. 
By T. Sant, R.A. 

638. "Yes or No." Painting in oil on panel. By Sophia 
Beale. 



Digitized by 



Google 



Dining Boom. 79 

539. A Eesta nbab Rome. Painting in oil. By B. Hilling- 
ford. 

540. Celadon and Amelia. Painting in oil. By R. Wilson, 
R.A. 

From the Allnutt collection, 

541. A Mountain Torrent. Painting in oil on panel. By 

J. Stark. 

From the AUnutt collection. 

542. Sheep. Painting in oil on panel. By J. Ward, R.A. 

From the Allnutt collection. 

543. Portrait op Thomas Brassey, Sen., Esq. Painting in 
oil on panel. By Hallen. 

544. Petty Sessions, Battle. Painting in oil. By Hagh 
Carter. 

545. Entrance to the Bosphorus. Painting in oil. By Gudin. 

546. Portrait of Mrs. Brassey. Fall-length painting in oil, 
with horse and dogs : " Delight," Marqnis " and " Rose." 
By Sir Francis Grant, P.R.A., the animals painted by Sir 
Edwin Landseer. 

Exhibited at the Royal Academy, 1866, and at Paris, 1867. 

547. Model of a Temple. Gilt metal. Japanese. Height, 
1 ft. 10 in. 

548. Bust. White marble. Sir Joseph Paxton. 

549. Bust. White marble, George Stephenson, 

550. " Maundy Thursday." Painting in oil. By W, P. Yeames, 

A.R.A. 

Exhibited at the Royal Academy, 1870. 

551. Old Southwark Bridge. Painting in oil. By J. Nash. 

From the Alhmtt collection. 
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STAIRCASE AND GALLERIES. 
LOWER STAIRCASE. 

552. 

HE hangings on the staircase are principally 
Japanese and Turkish silk stuffs embroidered 
in gold. 

553. Fan. The sticks and guards of horn de- 
corated with scrolls and figures in raised 
gold. The mount painted on paper, with a sleeping 
nymph in water-colours. Bought at Malta. Length, 
18 in. 

554. Fan. The sticks and guards of ivory, inlaid with pique 
work. The mount painted in water-colours with the 
" Rape of the Sabines." French. Bought at Seville. 
Length, 15 in. 

555. Head of Dog-fish. Mounted. 

This fish was caught in Norway during the cruise of the " Sunbeam" 
in 1874, and while being brought on board bit through the thick fishing- 
boot of one of the crew. 

556. Flying Fish. Soutli Seas (cruise of the "Sunbeam," 
1877). . 

557. Robe of Guanaco Skins. From Scmdy pointy a Chilian 
settlement in South America. 
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The Guanaco is a kind of large deer, and it is said that the robes 
made from its skin are the warmest in the world. They are made from 
the skins of the young fawns, killed before they are thirteen weeks old, 
or, better still, from the skins of those who have never had an indepen- 
dent existence. They are so small, that when each skin is split up it only 
produces two triangular white patches, about the size of one's hand. A 
number of these are then, with infinite trouble, sewn neatly together by 
the Indian women, who use the fine leg sinews of the ostrich as thread, 
so that the amount of work in a robe six feet square is considerable. 
Those worn by the Caciques, or chiefs, have generally a pattern in the 
centre, a brown edging, and spots of red and. blue paint on the outer 
part. These are particularly difficult to get, on account of the labour 
and time necessary to produce them. 

558. Ostrich Rug. Made from the skins of thirty young 
ostriches, all from one nest, killed when they were a 
fortnight old. From Sandy point ^ 

559. Tapestry, or needlework in coloured silks. Anrora in a 
car drawn by two horses and attended by a Cupid, on a 
blue ground powdered with gold stars. Height, 12 ft. ; 
width, 9 ft. 3 in. 

A portion of the same piece of tapestry as that in the HaU. 

560. Case of Stuffed Birds and Insects: — 

Little egrets (Herodias garzetta\ Greece, Squacco heron (Ardeofa 
comata)* Pink Kingfishers (Halcyon coro7na/nda), Africa, Blue- 
breasted Kingfisher (Halcyon Smymensis), India, Laughing Kingfisher 
(Dacelo Cervint), Australia, Ant Thrush, India. Lesser Oriole, India, 
Black-headed Oriole, India, Mok-mok, 8, America, Falco Juggur, 
India, Yellow-tailed Woodpecker, 8, America, Flycatchers. Barbets. 
Rice Birds, Japan, Blue Thrush, Malacca, Lory (P. bergalensis), 
^ India, Woodpeckers, Japan, Blossom-headed Doves, Australia, Golden 
winged Woodpecker, N, America, Tern, N, Europe, Grey Plover, 
N. Eat/rope, Water Tortoises. Exotic Insects. 

561. Case of Stuffed Birds and Insects: — 

Scarlet Ibis (Ibis rubra), S, America. Hooded Merganser {Mergw 
cucullatus), N. America. Ringed Plover, Britain. Black-headed 
Tern {8temafuligniosa)yN. Europe. Crocodile, NUe. Little Auk {Alca 
alle)y North Seas. Sea-mew (Mergus albelhts), Britain. Duck-billed 
-* Platjrpus {Omithoryncus parodoxus), Australia. Black and White King- 
fishers (Cerga 8harpei)y Africa. Wilson's Petrel {Eulmarus glacialis)^ 
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N, America, Snowy-white Tern (^Qygia Candida), Australia, Carolina 
Duck, America. Short-billed Tern (Gh/gis microhi/nca), QuUxr 
jpagos islands. Green Cock of the Bock, Singapore, Jackaman King- 
^ fisher, 8, America. Promerops, JV. Africa, Grey Shrike, Australia, 
y Red Barbet, India. Black Shrike, Australia, Paradise Flycatcher, 
IndUi. Glossy Starling, India, Goatsucker, Malacca, Grey Cuckoo, 
Indian Archipelago, Quail, Malacca, Black-capped Tern, Eu/rope, 

hand^side ^^^' ILLUMINATED AND FeAMBD ReOOED OP THE VICTORIES OP 

THE " Ctmba " Yacht, formerly belonging to Mr. Brassey. 

663. Illuminated Testimonial to Mb. Bbassey, from Liberal 
working men of tbe borough of Hastings. 

564. Illuminated Testimonial to Mr. Brasset, from employes 
of the Canada Works. Dated May 7th, 1874 

665. Photograph. The Brassey testimonial shield. This 
shield is of silver gilt, thirty-six inches in diameter, and 
weighs nearly 500 onnces. The centre is surrounded 
with a wreath of filleted oak leaves within which is the 
inscription. Around this the circle is divided into twelve 
arch-headed niches, from the keystones of which are 
suspended medallions containing miniature portraits on 
ivory of the engineers under whom Mr. Brassey executed 
railway works. Above these are enamel paintings of 
twelve great engineering works. The outer edge is a 
chaplet of laurel leaves upon the enamelled fillet of which 
are names of agents in Mr. Brassey's employment. The 
shield was designed by Mr. H. P. Bust, modelled by 
W. P. Spencer, and executed by Messrs. Garrard, the 
portraits and views enamelled by Simpson. The pre- 
sentation wsfi made in the year 1851. 

This shield was exhibited in the centre transept of the Great Exhibi- 
tion, 1851. 

566. Suez Canal Code op Signals. Coloured drawing. 

567. Burgees op the Canoe Clubs op England and Scot- 
land. Coloured drawing. 
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668. Landscape. Painting in oil. By W. Miiller. 

569. PoBTEAiTS. " Delight " and " Sophie." Ahorse and dog. 
Oil painting. Bj S. J. Carter. 

570. Painting in oil. A man riding on a white horse across a 
lonely heath by night. By Stubbs. 

571. PoBTBAiT of Mr. AUnntt. Half-length painting in oil. 
By Powell. Exhibited in 1851. 

572. Certificate of Mr. Thomas Brassey, as a candidate for Left-hand 
ballot for the AthensDum clnb, with a large number of "^®* 
distinguished autographs. May 31, 1875. (Date of entry, 
March 22, 1861.) 

573. Illuminated Address. Presented to Mr. Brassey by the 
chairmen of committee organized for the purpose of con- 
ducting the liberal election at Birkenhead in 1862. 

574. Illuminated Address. Presented to Mr. Brassey by the 
working men of Birkenhead, 1862. 

575. Portrait op a Dog ("Earl*'). Oil painting on panel. 
By G. Morley. 

576. Merset CoMMfiRCLiL Code of Signals. Coloured en- 
graving. 

577. A Prize Bull. Oil painting. By Delattes and P. 
Brcinagles, E.A. 

From the AUnatt collection. 

578. A Cottage Scene. " A Westmoreland Cottage Home." 
Oil painting. By Hugh Carter. 

579. Visit of Louis XIV. to James II. on his deathbed at 
St. Gtermains. Oil painting. By R. Westall, R.A. 

From the Allnutt collection. 
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680. 
El. Two complete suits. Iron, partly 
ed. Italian, IStli century. 
AB. Grey unglazed earthenware. Spanish. 
ght, 9 in. 
UG. From tlie tombs of tlie Incas. Peru. 

The origin of the Peruyian empu*e is lost in the mists of ages. The 
first histories are fabulous or legendary accounts of the government of 
two of the children of the Sun, the great luminary, whose successors 
were termed Incas (Inca signifying king or lord). Their advent is 
usually assigned to the beginning of the twelfth century, but on the 
shores of Lake Titiaca exist extensive ruins which are ascribed by the 
Peruvians themselves to a date much more remote. The history of 
these early inhabitants is full of charm and interest, no less for their 
social habits than, judging from these wonderful ruins, for the extra- 
ordinary height of civilization to which they had attained. It is scarcely 
necessary to do more than recall attention to the well-known history of 
the Ck)nquest of Peru, by Prescott, a history replete with varied interest 
concerning this ancient people. 

583. Bowls (a pair). Grey and blue earthenware. Spcmish. 

Width, 13 in. 
684. Vases (a pair). Earthenware. Spcmish. Height, 8 in. 

585. Vase and Oovbb. Earthenware, with pattern in blue, 
yellow, and red. Sjpanish. Height, 15 in. 

586. Another, larger. Sjpamsh. 

587. Bells (Two). Earthenware, unglazed. Oreeh, from the 
Island of Zante. 

588. Wine Skins, in the shape of bottles or jugs with handles. 
African. 

689. Bowl, on a carved wood stand. Hizen'or Kioto ware of 
a rich creamy colour ; the inside plain, the outside painted 
with figures and flowers. Japa/nese. 
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590. Bowl and Coveb. A poi bowl of koa wood, from the 
Sandwich islan ds . 

Given to Mrs. Brassej by the king of the Sandwich islands. 

591. Vase. Imitation Satsnma ware. Japanese, 

592. Teapot ob Kettle. Blue and white porcelain. Owari 
porcelain made at Seto. Japanese. 

593. Teapot, Bine partly glazed earthenware, with a dragon 
in relief, nnglazed. Kioto ware. Jafpamsse. 

594 Teapot. Greyish-blue ware, decorated with landscapes 
and flowers. Japa/nese. 

595. Bowl and Coveb. The same as foregoing. Japanese. 

596. TuBBEK. Earthenware, with the royal arms, part of a 
dinner service belonging to cardinal York. English. 
Length, 13 in. 

The last of the Stuarts, younger brother of Charles Edward the Pre- 
tender. Bom in 1725, when the last great effort for the restoration of 
his family proved ahortive, he took orders, and in 1 747 was created a 
cardinal by Benedict XIY. He died at Malta in 1807. 

597. Teapot. Bine and white ware ; handle of plaited straw. 
Owari porcelain. Japa/nese. 

698. Vase. Oriental porcelain; a diapered pattern in bine 
partly gilt ; on each side, in a medallion, a landscape with 
figures in Enropean costume. Height, 11 in. 

599. Tubeen. White porcelain, painted with flowers. Lud- 
wigsbwrg. Width, 12 in. 

600. Medallion. A gilt medallion in frame of black wood. 

601. Jab and Coveb. Porcelain. In three divisions, dimi- 
nishing in size, one above the other. OMnese. 

602. Sevebal Specimens op Moobish Pottebt. 

603. Jabs and Covebs (a pair). Moorish. Height, 23 in. 
604 Tea-kettle. Earthenware. Chinese. 

605. Dish ob Plateau. Arita (Nagasaki) porcelain painted 
with fowls and floral scroll patterns in gold. Japa/nese. 
Width, 12 in. 
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606. Dish. Liglit green glazed crackled ware. Japanese, 
Width, 9 in. 

607. Saucers (Three). Painted with views in pink camaien. 
Imdwigshvo'g, 

608. Teapot. Brown earthenware, double-bodied. Joupomese, 
' 609. Cup. Raw hide mdely stitched together. Patagomcm. 

Prom the English Reach. (Cruise of the "Sunbeam," 1877.) 

The Patagonians and Fuegians, races inhabiting the extreme south 
of South America, are perhaps amongst the most uncivilized and the 
lowest in the scale of human beings. The former inhabit, or rather 
roam over, a vast tract of country, hunting by means of the bolas, which 
they throw with unerring precision. Although the climate is rigorous, 
they have no houses, scarcely even huts, their only shelter consisting 
of tents made of skins stretched across a few poles. A single mantle of 
skins forms the only garment both of men and women. Their bodies, 
especially of the women, are daubed with paint and grease, their com- 
plexions copper-coloured, and their hair black, long, and coarse. 

The Fuegians, or Canoe Indians, so called from their living so much 
on the water, are a smaller race than the Patagonians, and even lower 
specimens of humanity. They are cannibals, but their food consists 
mainly of shell-fish, sea-eggs, and fish. Most of them are quite naked, 
though they sometimes wear a kind of deer-skin mantle descending to 
the waist. Darwin, in the '* Cruise of the Beagle," says : — 

'< The Fuegian wigwam resembles, in size and dimensions, a haycock. 
It consists of a few broken branches stuck in the ground, and very 
imperfectly thatched on one side with a few tufts of grass and rushes. 
The whole cannot be the work of an hour, and it is only used for a few 
days. At Goeree roads I saw a place where one of these naked men 
slept, which absolutely offered no more shelter than the form of a hare. 

While going one day on shore near Wollaston island, we 

puUed alongside a canoe containing six Fuegians. These were the 
most abject and miserable creatures I anywhere beheld. On the east 
coast the natives, as we have seen, have guanaco cloaks ; on the west 
they possess sealskins. Amongst the central tribes the men generally 
have an otter-skin or some small scrap about as large as a pocket- 
handkerchief, which is barely sufficient to cover their backs as low down 
as their loins. It is laced across the breast by strings, and according as 
the wind blows it is shifted from side to side. But these Fuegians in 
the canoe were quite naked, and even one full-grown woman was abso- 
lutely so. It was raining heavily, and the fresh water, together with 
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the spray, trickled down her body. In another harbour, not fitr distant, 
a woman, who was suckling a new-bom child, came one day alongside 
the yessel, and remained there out of mere curiosity, whilst the sleet 
fell and thawed on her naked bosom, and on the skin of her naked 
baby. These poor wretches were stunted in their growth, their hideous 
faces bedaubed with white paint, their skins filthy and greasy, their 
hair entangled, their yoices discordant, and their gestures -violent. 
Viewing such men, one can hardly make oneself belieye that they are 
fellow-creatures, and inhabitants of the same world. It is a common 
subject of conjecture what pleasure in life some of the less favoured 
animals can ei\joy ; how much more reasonably the same question may 
be asked with respect to these barbarians ! At night, five or six human 
beings, naked and scarcely protected from the wind and rain of this 
tempestuous climate, sleep on the wet ground, coiled up like animals. 
Whenever it is low water, winter or summer, night or day, they must 
rise to pick shell-fish from the rocks, and the women either dive to 
collect sea-eggs, or sit waiting in their canoes, or with a baited hair- 
line, without any hook, jerk out little fish. If a seal is killed, or the 
floating carcase of a putrid whale discovered, it is a fea^t, and such 
miserable food is assisted by a few tasteless berries and fungi. They 
often suffer from famine." 

Many objects from these wild and rarely visited regions, including a 

model of a canoe, rough pots of bark and raw hide, bows and arrows, 

bolaSy and fish hooks will be found in this collection, and a most interest- 

' ing account of a late visit is given in Mrs. Brassey's '^ Voyage of the 

* Sunbeam." 

610. Cabinets (2) : — 

Fragments. Heads in terra-cotta. From Ephesus, 
Bracelet. Silver. Ashantee. 

Stiletto, with the word " Vendetta " engraved. Coraican. 
Small model of a cannon. Horn. From Gibraltar, 
Models (Two). Japanese head-dresses. 
Buttons. Albanian, 

Necklace. Wood, From the Mount of Olives. 
J Ribbon of the heir-apparent. Hawaiian archi'pelago. 
Lace. Smyrna, 
Bracelet. (Jold Smyrna work. 
Hair-pins. Japanese, 

Ornament. Made of codfish-bones. From Hammerfest, Norway, 
Tiger claws. 8iam, 

Ornaments. Made of snake-fowl feathers. Malacca, 
Bracelets (Two). Gbld and silver. Soumali work. 
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y' Fish-hooks. Fuegian, 
^ Vases. Miniature yases of earthenware coloured, made by the nuns at 
Santiago. 

Earring. Gold, set with kingfishers' feathers. Chinese, 

Cameo. Portrait of Mrs. Brassey, as a child of two years old, by 
Santin, with a dog. 

Shuttlecocks. Used by the Chinese, and played with by them with the 
soles of the feet. 

Guards of swords. Silver and bronze, chased and openworked. Japa- 
nese, 

611. MATf-POTS AND BOMBILLAS (Two). 

Matl-pots are made from gourds, and are much used in South 
America for the decoction of the national beverage^ which is a kind of 
stew made from Paraguayan tea, sweetened and sucked up through the 
silyer tubes called bombiUas. 

612. Tray. Avanturine lacquer ground very finely decorated 
in raised gold and tinted lacqner with a tree, plants, 
cranes, and the crest of Prince Sakie of Banishin, to 
whom it formerly belonged. Japomese. 

613. Letter Box. Avanturine lacqner, with the crest in 
raised gold lacqner, of the prime minister of the Tycoon, 
to whom it formerly belonged. Japanese. 

614. Writing Case. The outside of plain dark-coloured 
lacquer, the edges powdered with small specks of metal. 
The inside of the lid and the two trays ornamented with 
plants in raised gold and tinted lacquer on a clouded 
ground. The edges of the inkslab lacquered with an 
arabesque pattern in gold. The water well of metal. 
Old Kioto lacquer. Japanese. 

615. Teapot. Blue and white Owari porcelain. Japanese. 

616. Jar. Earthenware. Covered with a green glaze, and 
decorated with incised ornament. Spa/nish. Height, 
14 in. 

617. Head of Terrier ("Vic," a favourite dog). Stuffed 
and mounted. 
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618. Sword Ornaments (mounted on velvet in two frames). 

Iron and bronze inlaid with different alloys of tlie latter, 

and with gold and silver. Japanese, 

Among the lesser works in bronze of the Japanese artists none are 
more remarkable than the small ornaments used formerly to decorate 
the swords of noble persons. The hilts, the guards, and the scabbards 
of each of the two swords carried by them were enriched with these 
little ornaments, the designs, as a rule, being of a most peaceful descrip- 
tion. They were often most exquisite examples of different alloys of 
metals, of chased and damascened work and engraving. The two frames 
in this gallery contain a very large number of these sword ornaments, 
and together with the guards and ferules to be found in another part of 
the collection, afford very beautiful specimens of this kind of work, each 
one of which is deserving of careful study. 

619. Pottery. Spanish. 

620. Pottery. Moorish, 

621. Pottery. Japanese, 

622. Cup. Bine and white porcelain. Japanese, 

623. Teapot. Square-shaped. The ground of a rich creamy 
colour, crackled, painted with grotesque figure subjects ; 
the interior unglazed. Kioto ware. Old Japanese. 

624 Vase or Bowjd. Pine greenish-grey coloured glazed 
ware. A squatting figure holding a large open sack. 
Japanese (?). 

625. Figure. Carved in wood. Probably a figure of " Jiu 
ro jin" ("oldest of aged men"), God of good luck and 
happiness. Japanese. 

626. Teapot or Kettle. Glazed, dark blue porcelain, em- 
bossed with white flowers. Handle of plaited straw. 
Owari porcelain, made at Seto. Japanese. 

627. Teapot, double body. Modem Satsuma ware. Japanese. 

628. Luncheon or Sweetmeat Box. A small box in 
three compartments, one fitting above the other. Blue 
and white Hizen (?) ware, painted with swallows. 
Japanese. 

a 
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629. Saei Bottle. Bell-sliaped, bine and white porcelain. 
Ja/pomese, 

Saki is a fermented drink brewed firom rice, and in its preparation 
two kinds of rice malt are used. These are afterwards mixed with 
other rice at different times, and, a certain quantity of water being 
added, the whole is left till a kind of fermentation takes place in about 
nine or ten days $ the liquid is boiled down according to the quality or 
quantity of saki to be produced, and is then placed in tubs of immense 
size, and kept well closed till required for use. The rice from which 
the saki has been manu&ctured is called ^' kas," and is made into cakes 
much liked by the Japanese. 

630. Small Kettle. Iron. A dragon's head forms the spent. 
Aronnd the body a narrow band with pattern damascened 
in silver. Japomese. 

681. Small Jab and Coyeb, on a carved wood stand. Cloi- 
sonne enamel. OMnese. The paste is Satsnma, made in 
Kioto. 

632. Bowl and Coveb. Brown glazed ware. On the cover 
flowers and leaves on a huff gronnd. Ja^a/nese. 

633. Dish ob Plateau. Oval of cloisonne enamel. Owari. 
Length, 14 in. 

634. Dish. Oloisonn^ enamel. Yedo work. Japa/nese, 
685. Fan-shaped Dish with Handle. Ghreen glazed earthen- 
ware. Japanese, 

6S6. Gboup. a warrior killing a dragon. Bronze. Old 
Ja/panese. Height, 18 in. Width, 16 in. 

687. Bell. Brcmze, embossed. From a temple. The bosses 
on the npper part are supposed to influence the tone. Japa- 
nese. 

638. Bowl. Brass, nsed for cooking rice. Malay. 

639. Bowls (a pair). Bine and white porcelain. Old Nankin. 
Height, 9 in. ; width, 16 in. 

640. Jabs (a pair). Chinese porcelain. Old Ming. (1368- 
1644.) Height, 20 in. ; width, 12 in. 



Digitized by 



Google 



Lower Gallery, 91 

641. Jabs (Three). Majolica, 

These jars were discovered in the hospital of the knights of St. John 
at Malta, and when found they still contained some medicine. 

642. Jugs (Two). Frcmkmihal, 

643. Jua. Bottle-shaped, in black nnglazed ware. From the 
tombs of the Incas. Teru, Height, 15 in. 

644. Vase. From the king of Wnrtembnrg's Collection. 
Oerman. 

645. Swans (a pair). Porcelain. English. 

646. Jabs (a pair). Flowers, birds, Ac, painted in relief and 
partly gilt, on a greenish-grey ground. Ja/pcmeae, 

647. Vases (a pair). White and gold with printed landscape. 
English. 

648. Cup and Saucbb. White, painted with birds and insects. 
Ludwigahv/rg. 

649. Table and Cabinet. Ebony inlaid with ivory in ara- 
besque design, with ormolu mountings. Sienna work. 
Height, 5 ft. ; width, 4 ft. 6 in. 

650. Sobhen, with full-length paintings on silk of Japanese 
ladies and gentlemen. Height, 5 ft. ; width, 5 ft. 3 in. 

651. PoETBAiT OF Thomas Bbassbt, M.P. Full-length paint- 
ing in oil. By Sir Francis Gh*ant, P.R.A. 

652. PoBTBAiT OF Mb. Brasset. Full-length painting in oil. 
By Hugh Carter. (A copy of one by Mr. Illidge.) 

653. Case of Stuffed Bibds: — 

Black-throated Diver. (Phalocrocomx gracultis). Capercailzie ( Urcio 
tetraogallua). Norway Grouae, in three stages of plumage. Groshawk 
(FcUco, sp.). Hawk Owl. All from Northern Europe. Brought by Mr . 
Brassey firom Norway in the yacht " Cymba,'* 1854. 
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Centre. ^^4. 

). Embossed leather, painted and gilt. 

shield formed the ornament decorating 

em of the state galley of the last Doge 

nice. In the centre is the winged Lion 

Mark, richly gilt and in very high relief, 

rampant, on a bine gronnd, holding an escntcheon with the 

arms of Venice. The border a chain of ivy leaves with masqnes 

and armonr at intervals, all in relief, colonred and gilt. The 

whole snrmonnted by two fabnlons figures conchant : between 

them the cap of the Venetian doge. Height, 6 ft. 6 in. ; breadth, 

3 ft. 8 in. Close of the 18th century. 

The ceremony of the espousal of the Adriatic by the Doge of Yenioe 
took place annually with great pomp, and was intended as an assertion 
of the right of the republic to the dominion of that sea, and existed 
for nearly eight hundred years. The last state galley used, the celebrated 
"Bucentoro," by the last Doge of Venice, Ludovico Manin, was 
stripped of its ornaments by the revolutionists at the close of the last 
century, and after having successively served as a gunboat and a prison 
was burned in 1824. The shield above described belonged to this 
galley. The fall of the republic of Venice took place in the year 1796. 

655. Tbat. Brass reponss^. Moorish. 

656. Afbon. Peacocks' feathers. From Bvrmah, 

657. Apbok. Made of wild ducks' heads. From near Bombm/. 

658. Oval Frame, containing nine bronze medallions. 

659. Oval Frame, containing nine bronze medallions. 

660. The Rows, Chester. Painting in oil. By S. D. 
Swarbreck. 

661. Portrait op a Terrier (" Fly "). Painting in oil. By 
Howe. 

662. Portrait op a Terrier (" Vic "). Painting in oil. By 
Howe. 
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663. Intebiob op a Church. Painting in oil. By S. D. 

Swarbreck. 
^^. The Yacht " Mbteor" in Loch Ness, 1871. Painting 

in oil. 
665. The Febbt-boat. Painting in oil. By Giroux. 
From the Allnutt collection. 

^QQ, The Yacht "Metbob" in a gale op wind off the 
Bishop's Lighthouse, 1871. Painting in oil. By H. 
Melling. 

667. The Baggage-Waggon. Painting in oil. By L. Olennel. 

668. Tbats (a pair), circnlar. Brass, with pattern engraved, Kght- 
and partly filled ii^ with colour. Moorish. "^ 

669. Gboup op Flowebs. Painting in oil on paneL By J. E. 

Morel. 

From the Allnutt collection. 

670. Landscape WITH Sheep. Painting in oil. ByW. Miiller. 

671. A View in Pattebdale. Painting in oil. By G. Glover. 

From the Allnutt collection. 

672. Group op Dead Fish. Oil painting. After the Dutch 
school. 

673. Gboup. Three beggar children eating porridge. Paint- 
ing in oil. By Gainsborough. 

674. Plateau. Brass repouss^. Armed men embarking in Left- 
aboat. Prom Battle Abbey. hand side. 

675. Cases (Two), framed, containing artificial flowers in 
silver, tinsel and coloured stones. Probably Sparmh. 

From the palace of the king of Wurtemburg. 

676. Italun Peasants Resting in the Shade. Painting in 
oil. By R. Hillingford. 

677. A Boy Dbiving Sheep and Cattle oveb a Rustic Bbidqe. 
Painting in oil. By J. Burnet. 

678. Fbuit. Painting in oil. After the Dutch school. 

679. Venice. Painting in oil. By Bonnington. 
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680. 

S OF Abmoub (Two). The helmet of one is 

}lam lacqner; of the other of metal with 

je gilded projections of peculiar shape of 

imon use on helmets, and with a dragon of 

i metal on the front. The vizors cover 

the whole of the face except the eyes, and are furnished 

with ferocious-looking moustaches. The cuirasses are 

formed of plates of metal and silken cording ; the armlets 

and gre&yea of long plates and oham mail. Japcmese, 

/681. State Cloak op a South Sea Island CmBF. Made of 
tappa, trimmed with a very beautiful and valuable fringe 
of reva-reva, and worn on festive occasions. 

This cloak was sent as a present to Mrs. Brassey from a chieftainess 
at Tahiti. (See note on Tappa, p. 101.) 

682. Saddle and Stibbups. Lacquer- work richly ornamented 

with raised gold lacquer on avanturine ground. Japa/nese. 

/ 683. Watbb-bag. Kid skin. Patagonicm^ from Sandy Pointy 

Stradta of Magellom. 
^ 684. Saddle-bags. Kid skin. Patagonian, from Sandy Point, 
Straits of MageUan. 

685. Saddle-cloth. FromAzul 

686. Cabpincha, ob Wateb-hog Skin Saddle-cloth. Aravr 
caman Indian, from Santiago. 

687. Stibbups (a pair). Silver. From Santiago, 

688. Spubs (a pair). Silver. From Santiago. 

689. Musical Insteument. Japanese, 

690. Dbess. Blue flowered silk. Chinese, 

691. Stbaps. South American, from Btienos Ay res. 

692. Helmet. White metal, with studs and ornaments of 
brass. Japanese. 
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698. GuAOHO Stibbups and Gibth. From BoBcmo. 
y694i. Tappa. From Koua, Scmdwich islands. (See Note, 
p. 101.) 

695. Stibbups (Four). From Buenos Ayres. 

696. Lasso. South American. From Madame Gousino's farm, 
near Santiago. 

697. Dbess Stuffs. Silk and satin, printed and embroidered 
in coloured silks and gold. Japanese, 

698. Spubs. Patagonicm Indiom. 

699. Bit and Bbidle. OhUian. 

700. " Fbbna Flobb " (Chilian Bit). From La Oal&ra. 

701. Hobbles. South American,, 

702. Stibbups. Ohilia/n, from Sandy Point. 

703. Lamp. Brass. Japanese. 
/ 704. Tappa. From Honolulu. 

705. BoLAS (balls for lassoing). Patagonian Indian. 

706. Bit. South American, from Buenos Ayres. 

707. BoLAS. AroAAca/nian Indian. 

708. Alpine Stock. Used by Mrs. Brassey in 1859. 

709. Fox's Bbush. Arctic circle. 

y 710. Speab with Head of Obsidian. Old Tahitian.:.. * » 

y/ 711. Speabs. South Sea islamds. 
^^ 712. Fishing Speab. South Sea islamds. 
^ ^ 713. Bow AND Abbows. S(mth Sea islamds. 
,' 714 Bow. Fuegian. 

715. Fishing Rod. Japanese. 

716. Walking Stick. Ja^oMese. 

717. Obangb Stick. From Chios. 

718. Assegais (native spears). South Africa. 

719. Bow AND Abbows and Quiveb of Lacqubbbd Wood. 
Japanese. 

720. Bundle of Canes. From the Jordan. 

721. Head of a ship's figure-head. From the derelict ship 
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" Carolina." [Craise of the " Sunbeam,'* North Atlantic, 
1876.] 

722. Coat of Arms. The Brassey arms, painted on a panel. 

723. Jua. Black nnglazed ware. Indian pottery. From 
Azul. 

723a. Plume op Feather, nnder a glass shade. 

These feathers formed one of twelve plames on the canopy over the 
heads of H. M. the Queen and the Prince Consort at the opening of the 
Great Exhibition in 1851. The stand is covered with silk which 
formed part of the dress worn by Mrs. Brassey at the opening of the 
Paris and Cherbourg railway, when Mr. Brassey was decorated with 
the cross of the Legion of Honour. 

724. Shell, lacquered in raised gold with fignre subjects. 
Jofpivneae. 

725. SwoKD. Malay. 

726. Knives. Malwy. 

727. Sword. Steel blade with rough fish-skin hilt bound 
with silk cord. The sheath of smooth shagreen stained 
black and white. Ornaments of chased and gilt bronze. 

From fifteen to twenty years ago all above the common rank in 
Japan wore swords, the greater nobles being entitled to carry two. 
Kow-a-d:iys the custom has been proscribed by law, except in privileged 
cases. In consequence all the elaborate ceremonial rules concerning 
tbem have passed out of use and are forgotten. Long and short swords, 
swords or daggers for the due performance of the ceremony of hara-kirif 
or compulsory and to some extent honourable suicide, and many others 
had their shapes and decorations regulated with the nicest punctilio of 
etiquette. Numerous legends connected with swords are familiar to the 
people, and blades made by celebrated makers were handed down from 
generation to generation, some indeed being supposed to be endowed 
with innate auspicious or inauspicious qualities. In the old times to 
touch another man's sword even by misadventure, was an insult, and to 
enter a friend's house with a sword on, a breach of courtesy. To draw 
a sword from its sheath, unless in the case when it was desired to 
exhibit one of rare workmanship and value, was considered most 
improper, and even under these circumstances it was not even drawn to 
the point, unless the owner was pressed to do so, when it was carefully 
and punctiliously bared, and afterwards wiped and returned to its 
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scabbard. Many makers were renowned for their blades, and some of 
these were of so keen a temper as to be capable of cutting a piece of 
paper floating down a stream, when the edge was presented to it. 

728. SwoBD. Steel blade with rough fish-skin hilt bound 
with silk cord, and adorned with small bronze ornaments. 
The sheath of shagreen (gronnd). Japanese. 

729. SwOBD. Steel blade with rough fish-skin hilt bound 
with silk cord, and ornamented with small bronze figures 
in relief. The sheath of Ho wood lacquered brown, and 
mounted with silver, engraved. Japanese. 

730. Gboup of Lotos Leaves. Formed out of the natural root 
of bamboo. Japanese. 

731. Cabinet. Old lacquer (?) from Battle abbey. Height, 
16 in. ; width, 14 in. 

732. Cabinet, or apparatus for boiling water. Wood inlaid 
and mounted in silver or white metal. The boiler, furnace 
mountings, and handles are in white metal, the boiler hav- 
ing an opening in the lid for stirring. Japanese. Height, 
12 in. ; width, 11 in. 

These apparatus are used for travelling or pio-nics, for boiling water, 
heating saki, and so on, and are carried on either end of a wooden bar 
across the shoulders of a servant. 

733. Cabinet, for toilet purposes, with mirror and drawers 
for cosmetics, Ac. Jajpcmese. 

734«. Cabinet. Black lacquer with silver mounts, and inlaid 
with mother-of-pearl, the front and sides partly open- 
worked and lined with silk, painted in the single stroke 
style. The interior is very ingeniously contrived with 
numerous drawers and trays holding cups and other 
articles in various coloured lacquer and inlaid woods. 
Japan/ese, Height, 12 in ; width, 10 in. 

735. FiGUEBS. Two large figures of elephants in ebony, with 
ivory tusks. Cingalese, Height, 12 in. ; width, 12 in. 
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736. Tebbi Com Busts and Stitubttes. Copies of Marble 
Busts. 

1. Mr. A. Brassey, M.P. Original by Wilke. 

2. Mrs. H. Brassey. From original by Wilke. 

3. Mrs. Brassey, Senior. From original by Spenoe. 

4. Mr. Locke. From original by Gibson. 

5. Bey. T. Yores. From original by Thorpe. 

6. <<Baby Shocked," Muriel Agnes Brassey. From original by 

Wilke. 

7. " The Toong Nayigator," Thomas Allnutt Brassey. From original 

by Wilke. 

8. '*The May Queen," Mabelle Annie Brassey. From original by 

wake. 

9. " Kittens at play," Constance Alberta Brassey. From original by 

wake. 
10. « Edith finding the body of Harold on the Battle-field at Hastmgs." 
From original by Wilke, 

737. Bust. .White marble. Miss Allnutt (Mrs. Brassey), 
1869. By Spenoe. 

738. Bust. White marble. Mr. Brassey. By Spence. 

739. PoETBAiT OF A DoQ (" MiNSTEBL "). Oil painting. By 
Howe. 

740. Portrait op a Doo (" Marquis "). Oil painting. By 
Howe. 

741. The Old Tembrairb. Painting in oil. By Carnegie. 

After Turner. 

From the Allnutt collection. 

742. Group of a Barb and yert Extraordinary Uniyalyb 
Shell. The Magilns antiqnns, with the coral (Mean- 
drvna)^ in the porous substance of which these shells are 
fonnd living. Matmims, 

The following note on this group of Magilus shells is communicated 
by Mr. Charlesworth : — 

"Among the endless variety of shells known to conchologists, a 
comparatirely small number of species are remarkable for being gifted 
with the power of burrowing into wood, coral, and the hardest limestone 
rocks, and there living secure firom the fishes and other marine crea- 
tures which make shell-fish their food. What the nature of the power is 
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which enables a mollusc with a body as soft as an oyster, and a shell, in 
its very early state, as thin as tissue-paper, to drive its way into solid 
stone, is one of the most interesting problems in the whole field of 
Natural History research. But in all cases, Magilus alone excepted, 
where these burrowing shell-fish hare effected a lodgment in solid bodies, 
circular holes on the surface lead into the burrows and mark the spots 
where the shells in question have made an entrance. Now in the case 
of the Magilus, these entrance holes into the coral cannot be found. 
Possibly the reason of this may be that the holes have become oblite- 
rated by the natural growth of the coral, which growth proceeds by 
surface additions of fresh coral substance. 

'^ The relation, however, between the Magilus shell and the coral which 
up to this time has passed current among naturalists for more than half 
a century is thus set forth by the eminent conchologist, the late Mr. G. 
B. Sowerby. It is this — that the Magilus does not tunnel into the coral 
at all, but that in its very young state it simply lodges itself in a groove 
or some natural cavity in the coral, and that as the coral grows the 
Magilus grows with it, the shell taking the form of a tube, with a rate 
of extension exactly corresponding to the coral growth^ the result being 
that the mouth of the Magilus shell is always level with the sur&ce of 
coral. Ebiving for some time past made a study of this most curious 
genus of shells, I find the above history, notwithstanding the high au- 
thority from which it emanates, to have no real foundation whatever. 

<< The true facts are, that Magilus tunnels coral with exactly the same 
facility as the ship* worm Teredo tunnels wood, and drives its way in any 
direction that it pleases, without relation to the growth of the coral. 
And so fEur from the mouth of the shell being kept level with the surface 
of the coral, I find that the shell never comes to the sur&ce at all, but 
always remains beneath it. How the MagUus first makes its entrance 
into the coral is a feature in the life-history of this shell which at present 
I have no means of determining, and which I must leave for fUture in- 
vestigation." 

743. Cabinet, containing : — 

1. Sepulchral figures from the Pyramids. 

2. Shells, partly lacquered and painted. Japanese, 

3. Yase. An ungmntarium. From the pyramids. 

4. Emblems, amulets, and scarabsei. From the Pyramidt, 

5. Figure of a hawk. Wood, painted and gilt. From the Pyramids. 

6. Nummulitic limestone. Popularly known as '< Pharaoh's beans." 

From the Pyramids* 

7. Silicified wood. Cairo, 
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8. Models or toys. Alabaster. From the Pyramida. 

9. Sash, made from banana fibre. From Bonqfv, 

10. Lace. Paraguay, 

1 1. Copper naiL iVom the wreck of the " Bojal George." 

12. Section of the first Atlantic cable. 

1 3. Pieces of melted lead, firom the fire on board the '^ Sunbeam " (Cruise, 

1876). 

14. Beads, kniyes, looking-glasses, and other articles used for ^Hrading" 

with sayage tribes. 

15. Fish. Alabaster coloured. Sicilian, 

16. Nautilus shell, canred. 

- 17. Tray and spoons. Tortoiseshell. From Galapagos islandt, 
r 18. Adze. Ghreenstone. From Hawaii. Length, 9^ in. 



19. Arrowhead. Stone. From i 

20. Bundle of "joss" sticks. Chinese, 

21. Bark of dragon tree. Orotava, Teneriffe, 

22. Seeds of Papaya plant. Tarrt^fal bay, Cape de Verde. 

23. Seeds of castor-oil plant. Thrrc^al bay. Cape de Verde. 

24. Section of wood, bored by the Teredos (ship-worm). 

25. Piece of sugar-cane. JSouth Sea isUmds. 

26. Manna. Mount Sinai, 

27. Maizenaseed* Bio Janeiro. 

28. Cork bark. Azores, 

29. Seed of Eucalyptus. Orotawi, Teneriffe, 

30. "Eas." Loose grains of rice. These are the residuum resulting 

from the preparation of the fermented drink << SakL" A kind of 
cake is made of them. Japanese, See No. 629# 
81. Flower of sugar-cane. 

32. Lichen. Straits of Magellan. 

33. Ivory nuts {Phytelepha macrocarpa). South America, 

34. Cotton in pod. India, 

35. Candle nuts. Tahiti. 

36. Mandiyea wood. Bio Janeiro, 

37. Nullipore(Jlf(0/o6e8ia^i^m(7rp^). Stony seaweed. Straitsqf Magellan. 

38. Fungi. Tahiti, 

39. Edible lichen. Terra del Fuego. 

40. Pahn leaf. Blessed by Pope Pius IX. 

41. Collection of real and imitation gems firom Ceylon, comprising: 

Beal : — Agates, cat's-eyes, pale amethysts, garnets and carbuncle 
garnets. Imitation : — Bough sapphires, pale sapphires, rubies, 
diamonds, opals, moonstones, emeralds, chrysolites, topazes, and 
aquamarines. 
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42. Shells, painted and lacquered. Japcmese, 

43. Ostrich egg {fihea Americoma), Samdy Point, Straits of Magellan, 

44. Vertebrse of mammal. Samdy Point, Straits ofMagdUm, 

45. Tooth of whale. 

46. Porcupine quills. 

47. Plates of shell of Ebiwk's-bill turtle (the tortoiseshell of commerce). 

Tarrafal hay, Cape de Verde islands, 

48. Perns, mosses, and seaweeds (in portfolio). Sandwich isUmds, 

/ T4A. Tappa. Fijian, Part of the robes worn by Tappa-hua, 
^ a leading chief of Fiji, on surrendering the islands to Sir 

Arthur Gordon. 

Tappa is the bark or pith of the paper mulberry. Its use is, or was, 
universal in the South Sea islands for mats and clothing, and it is made 
of many qualities. In manufacturing it the narrow strips of pith are 
laid lengthways and crossways alternately, so as to interlace each 
other, on a long narrow table, wetted profusely with water, and then 
hammered together with mallets. 
/ 745. Tappa. Fijian, 

y 746. Tappa. Society ialomds. Yellow and red, with leaf 
pattern. 

This tappa was made and worn at the time of C aptain Cook's yisit to 
Tahiti. 
/ 747. Tappa. A qnilt in seven thicknesses. Ha waiia n. 
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748. 
HIMNET-PIECE. On the four comers are in- 
laidmedallions — snbjects, " Night and Morning," 
" Cupid with a mask," and " Cupid as a fisher- 
man" — ^in white biscuit porcelain, and in the 
^ centre an oblong plaque, with mythological 
subjects in relief, representing nymphs and graces dancing 
to the music of Apollo. After Thorwaldsen. These were 
brought from Copenhagen in the yacht " Meteor," in 1866. 
In niches are two statuettes of parian biscuit, one of Yenus, 
in the " Judgment of Paris," the other a figure of Hebe. 
749. Window Cuetains. The valance is a portion of the 
same tapestry as that over the mantelpiece in the Entrance 
HaU. 
760. CuBTAiNS. The curtains forming the portiere leading 
into the boudoir are of Tunisian embroidery, purchased in 
1869 from a harem. 
751. FoBTiEBES AND FiBE-scBEENS. Japanese embroidered 
stufib in silk and gold embroidery and coloured silks. 

The green hangings over tiie mantelpiece are Constantinople work. 

762. Peacocks' Feathebs. From Malacca. 

753. Statuettes (a pair). Our Lord preaching to his disciples, 
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and St. John preaching in the wilderness. White biscnit 
ware, after Thorwaldsen, from the celebrated pediment of 
the chnrch of Onr Lady at Copenhagen. 

The works of Thorwaldsen are the only ornaments of the church 
"Vor Fruekirke" (Church of Our Lady) at Copenhagen. The 
pediment is decorated with an alto relievo in terra cotta, representing 
St. John the Baptist preaching in the wilderness. 

754. Saltoellabs. Silver. A figure of a Chinaman carrying 
baskets on a yoke. Ohineae^ from Camion. 

755. Statuette. A fignre of a Daimio in fnll armonr monnted 
on his war-horse, and ascending a rocky hill. Carved 
ivory. Jwpam/eae. Height, 6 in. 

756. Cups and Saucebs (Two). Satenma ware. Modem 



757. Statuettes. A fisherman and woman. Terra cotta. 
French. 

758. FiGUBE. Alabaster. A copy from the tomb of St. 
Cecilia in the Catacombs at Bome. 

759. Group. Two Japanese women holding high in the air 
between them another smaller figure of a woman playing 
on a Ante. The latter wears a sword. Ivory, carved, 
partly gilt and heightened with colonr. Jcvpamese. Height, 
51. in. 

760. Small Vase, with cover. Bronze. Japanese, Height^ 
Sin. 

761. Section of Wood. Olive, from the Mount of Olives. 

762. Wash-stand and Console Table. 

This console table was used for tiie toilet of the emperor Napoleon I. 
in his bedroom at Saint Helena daring his exile. It is marked << F " in 
Count de las Cases' plan of Longwood house. 

' 763. Feather Necklace. Oo feathers. From Honolulu. 
764. Bracelet. Silver, 
766. Brooch. Onyx. 
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766. Cboss. Silver chased, with snbjects from the Passion. 
16th century. 

This cross contained formerly eleven relics, and was g^ven to Mrs. 
Brassej at Malta, by Dr. Domrille. 

/ 767. FouB Bui-BUis (Opercnla). Monnted in silver. (Part 
of a set.) The opercnla, or valves, of a kind of periwinkle. 
Sandwich islands. 
Giyen to Mrs. Brassey by the queen of the Sandwich islands. 

768. Child's Coral, with silver-gilt whistle and bells. 
This has been in the possession of the family for generations. 

769. Group. Two men riding a race on a frog and a tortoise. 
Carved ivory. Japanese, Height, 4|- in. 

770. Group. The same as No. 769, partly heightened with 
colonr. 

771. Frames (Two). Carved in white wood, and filled with 
porcelain plaqnes painted with Chinese scenes. The frames 
are of Ning-po work, the paintings executed in England. 

772. Child's Coral. Amber and silver-gilt. 

773. Nege-ornament, Bracelet, and Earrings. Coloured gold 
filagree work. Burmese. 

774. Cross. Silver. Indian. (Sovmali.) 

775. Bracelet. Silver, of a flattened shape. Indian, 
(Sovmali,) 

776. Farrot's-bill. Bill of a Minah bird. Monnted as a 
brooch. Siam. 

777. Locket. Silver and niello work. 

778. Studs and Solitaires. Oxidized silver, with snbjects in 
low relief, partly gilt and filled in with black. Japanese. 

779. Cabinet. Ebony, inlaid with bone. Venetian,. From the 
Fabrienzi palace. 

780. Screen, in fonr divisions, painted on silk with figures of 
Japanese ladies. Japamsse. 

781. Vases (pair). Flask-shaped. Minton ware. 
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782. Barbel. Bronze, on a tripod stand, surmounted by a 
figure of a cock. Japa/neae. 

The emblem of good luck. 

783. Candlesticks (a pair). Figures of cranes standing on 
tortoises, and holding in their beaks branches of plants, 
which serve to support the candle-sockets. Bronze. 
Japanese. 

784. Vases (a pair), with covers. Oriental porcelcdn. Height, 
11 in. 

785. Gups and Sauoebs. Blue and white. Old Delft. 

786. Cup and Saucer. Dresden. 

787. Box. A small round blue enamelled box, with flower 
and figure subjects, on copper. Old Chinese. 

788. Portrait (photograph) of a child (Constance Alberta 
Brassey) in fancy dress, set as a locket, and mounted in 
fine old paste of the time of G-eorge II. 

789. Jars and Covers (Two). Chinese porcelain, partly orna- 
mented in relief. 

790. Figure. Cupid. Glazed biscuit ware. Bought at the 
1862 Exhibition. 

791. Vases (Two). Bronze. Japa/nese, 

792. Pistol. Double-barrelled. A shooting-prize. 

793. Cabinet. Black lacquer : the ornamentation consisting 
solely of a fan crest in raised gold and tinted lacquer 
several times repeated. The designs on each fan are 
different. In the interior are three drawers, the insides, as 
usual, avanturine. Japanese. Length, 15 in. ; width, 9 in, 

794. Portrait of Mr. Brasset as a Bot. Painted in water- 
colours. By J. Nogu^s, 1842. 

796. Enamel Painting on Porcelain. "The Penitent Mag- 
dalen." 

796. Enamel Painting on Porcelain. "The Virgin and 
Child," 

H 
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797. Enamel Paintino ON PoBOBLAiir. •* The Immaculate Con- 
ception.** 

798. Enamel Painting on Porcelain. "The Holy Family." 

799. PoBTBAiT OF Mb. Allnutt (Mts. Brassey's grandfather). 
Black profile. 

800. PoBTBAiT OF Mrs. Allnutt (Mts. Brasscy's grand- 
mother.) Black profile. 

801. Engbavinq. " The Transfiguration." By Raphael Mor- 
gen, after Raphael. 

802. Engbaving. " The Last Supper." By Raphael Morgen, 
after Leonardo da VincL 

803. Engbaving. " The Holy Family." By Raphael Morgen, 
after Andrea del Sarto. 

804. PoBTBAiT OF Fbbdebice Tatham. Painting in water- 
colours, 1840. 
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BOUDOIR. 

HE Boudoir is of octagonal form, with dome- 
shaped ceiling, the decorations an imitation of 
those in the Alhambra. 

Little need be said, by way of description, of the world- 
renowned palace of the Alhambra at Granada, of one of the 
rooms in which this boudoir is a faithful copy, executed from models brought 
from Spain by Mr. Brassey. 

Gorgeous to a degree, recalling the description of Aladdin's Palace in the 
" Arabian Nights' Entertainments," the decoration of this famous edifice 
consists of stucco ornamentation, brilliant with the three primary colours, 
and enriched with gold. Interwoven geometrical patterns, and conrentional 
flower designs ; intricate fretwork, seemingly thrown haphazard, but, after 
all, following simple rules ; pillars of white marble, richly stained glass, and 
the honeycomb stalactite-like pendentives of the roof, vie with each other — 
all, however, being harmoniously blended together in producing the richest 
effects of design, colour, and symmetry. Added to these the elegant forms 
of the characters of the Cufic alphabet, employed in the inscriptions which 
everywhere find their places on the walls, lend with their intricate con- 
volutions a special and appropriate grace to the beauty of the Moorish 
architecture employed. These inscriptions (we speak not only of this apart- 
ment, but of those in the entire palace) are texts taken for the most part 
from the Koran, those most frequently recurring being, " Praise to God, 
His is the Power," " Thanks to God, His is the Miyesty." In many cases 
the texts and inscriptions can be read, not only one way, but backwards 
and forwards, upwards and downwards. The walls of the apartments 
are divided by pillars in white onyx marble, and it is probable that 
these pillars were originally gilt, traces of gilding still being perceptible. 
But this, it may be said, is a disputed point. The pendentives from the 
dome-shaped roofs are composed of plaster prisms and ribs intersecting 
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in Tarious patterns, with elaborate ornamentation in gold on red and 
blue grounds, the pendentives themselves being susceptible of innumerable 
combinations. (This system of pendentives came originally from Persia.) 
A lattice window over the door of this room gives light to the corridor 
leading to the apartments of the women, and from behind this these 
jealously-guarded inmates were accustomed to watch the festivities which 
took place in the magnificent halls below, but in which they were not 
permitted to join. In a few words, to sum up this short description, it 
may be said that, overladen with ornament and yet not overdone, gorged 
with colour, and yet not so as to pall on the senses, gilt almost upon 
gilding, and yet nowhere to excess, the Palace of the Alhambra will ever 
remain a monument of natural forms of the highest grace, enriched by 
the most lavish extravagance that art could suggest, typical of Oriental 
magnificence and repose, and of all that could delight a sensuous, barbaric, 
and withal cultivated taste. 

805. FiEEPLAOE. The fireplace is imitated from a wall-foTmtain 
in the Court of Lions at the Alhambra. 

806. Eggs (Three). Rhea, ostrich, and cassowary eggs. 

807. Vase. Brown earthenware. From Gham^ak-Orlesi^ Da/r- 

dcmelles. 

The name of the town, which consists almost exclusively of potters' 
shops, signifies a " tower of pottery." 

808. HoESE-SHOE. Norwegiom. 

809. Plates (a pair). Bhodicm wot/re. 

810. Tables (a pair). Small low coffee-tables of olive wood, 
inlaid with geometric patterns in mother-of-pearl and 
horn. Twrkiah, 

811. Beads. A string of bine Venetian glass beads. 

812. Pipe (part of). The water-bottle of a narghileh, or 
hubble-bnbble. Brass, enamelled with representations of 
domestic and hnnting scenes. Persiom, 

Bought by Mr. Brassey,at Smyrna, from a travelling camel caravan. 

813. Skeleton Leaves. Two skeleton leaves of the prickly 
pear. 

814. Lamps (a pair). Brass; with three wicks, snuffers, 
extinguisher, &c. Copied firom the antique. 
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815. Yase. Etrnscan. From a tomb in the Maremma, and 
dug up in Mr. Brassey's presence during the progress of 
the railway works. 

816. Bowl, or Chattt-pot. Gilt metal, embossed. Indian, 

817. Child's Slippers (a pair). Red velvet, embroidered in 
gold. Tv/rkieh, 

818. Flower Vases (a pair). The upper parts are formed of a 
single joint of bamboo, mounted on pedestals of bronze 
resting on silver turtles, and are partly overlaid with lac 
ornamentation, in highly raised gold, and small grotesque 
figures in chased bronze, which formerly decorated the 
scabbards of the swords of the Daimios. Old Japanese. 

These figures, of the kind described above, and other small ornaments 
of the same character, are, in consequence of the prohibition of general 
sword- wearing which has of late years come into force, often now found 
separately, or used to ornament other objects. Several will be found 
arranged in two cases on the first staircase gallery. 

819. Stand. For holding pens. Ormolu, and red coral. 

The red coral was dredged in 1871 at Bona, on the North Coast of 
Africa. 

820. Blotting-book. One of the covers of inlaid Indian 
work. 

821. Papeb-knipb. The handle formed of the foot of a pet 
monkey from Malacca, belonging to Mr. Brassey. ^1871.) 

822. Flt-flappbes (a pair). Horsehair. Made by the 
Bihodiahs, pariah natives of Ceylon. 

823. Chaik, with saw-bladed knife attached. Silver. Alhardam,, 
824 Banneb-sgbbens (a pair). One, of silk, embroidered in 

coloured silks and gold ; the other of crimson velvet, em- 
broidered in gold. Both of Delhi work. Indiom, 
825. Small Sgimitab, ob Daooeb. The hilt and sheath of 
silver, chased, and overlaid with filagree-patterned work. 
Albamcm. 
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826. Fan. The sticks and monnts of horn, delicately and 
elaborately pierced and openworked, and partly gilt 
and painted, with a landscape in water-colours. Seven- 
teenth century. 

This fan belonged formerly to Lady Trelawney, Mrs. Brassey's 
great-grandmother, and is the same which appears in her portrait by 
Sir Peter Lely. 

827. DiPPEB. Cane, or bamboo. Used by the Cingalese Tamils. 

828. Riding-whips (Two). 

829. Handsgbeen, in the shape of a small embroidered flag. 
Tmiiaian. 

830. Tray. Bronze. Filagree pattern and enamel. Kabyle 
work. 

831. Idols. A pair of Hindoo idols. Brass, partly coloured 
with red. Indian, 

832. Group. Figures of storks. Bronze. Old Japouneae. 

833. Medallion. Wood. Carved openwork, with indented 
border. Subject : The Crucifixion. From Mount Athos. 

834. Ewer. Brass, engraved with figures and foliage. Algerian. 

835. Groups (a pair). Representing a native carriage drawn 
by two oxen, and containing two gentlemen of rank. 
Carved ivory. Indian. From Bornbay. 

836. Vases (a pair). Earthenware, painted and glazed, with 
a raised pattern. From Ghanak-a-lesi. 

837. Jugs (a pair). Grey and blue stoneware. Spanish. 

838. Idols (a pair). Representing Buddha issuing from the 
lotus-leaf. Brass, enamelled, partly cloisonn6. Very old 
Chinese. From the Summer palace. 

839. Pendant. A Turkish gold coin, set in a border of filagree 
pattern, with seed-pearls. 

840. Plaque. Mother-of-pearl, carved in high relief with a 
camp scene. 

Bought at Constantinople. 
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841. Idol. WHite glazed porcelain. A figure of Buddha 
issuing from the lotus-flower, and holding a child in his 
arms. Indiom. 

842. Boxes (Three). Bound. Gold avanturine lacquer, with 
^ the Tycoon's crest. Japanese. 

843. Box. Bound. Black and gold lacquer. Ja^pomese, 

844. Mariner's Compass. Chinese^ very old. 

845. Ornaments. Silver and gilt, set with rough turquoises 
and other stones. Ovrcassicm and Oeorgia/n* From neck- 
laces of slaves. 

846. Figure. An archer. Ivory. Indian, From Bomhan/. 
/ 847. Pipe. Wood, the bowl lined with tin. Fvsgicm, 

848. Saucer. Fine white porcelain, painted with flowers. 
Ja^cmese, 

849. Cup. White porcelain. Siamese. 

850. Basket. Brass, partly openworked, damascened with 
gold and silver, and set with small turquoises. The body 
is ornamented with engraved arabesque ornamentation, 
and with medallions which are engraved with figure-sub- 
jects, four of which are repousses. On the cover a head 
in solid brass, with double face. Persian, 

851. Idol. A gilt metal figure of Buddha, beneath a hanging 
triple canopy. Siamese, 

This figure was smuggled away by some English officers at the time 
of the coronation of the last king of Siam. 

852. Etaqebb. Black cane, or bamboo. 

Brought from Canton in 1877. 

853. BiNO. Made of a solid piece of red cornelian. 

Taken by Sir Charles Napier from a native chief at the capture of the 
Cabool pass. 

854. Cups and Saucers (Two). Porcelain, gilt inside, painted 
with figure-subjects. Dresden. 

855. Yases (a pair). Cloisonne enamel (Kioto) on stands. 
Japanese, 
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856. Small Shrine. Lacqnered wood, with folding doors, 
containing a kami or idol. Jofpomese. 

857. Small Tbay. Silver filagree. Tui/rkiah. 

858. Piece or White Coral. Natural. 

859. RosABT. . Beads of porpoise teeth, stained mottled oliye' 
colonr. From the Pigeon mosqne, Oonstomimople, 

860. Ball. Of a hairy substance. Picked up at Cephalonia. 

861. Small Oourds (Two). One mounted in silver as a scent- 
bottle. Corsiccm. 

These gourds are in common use for a variety of purposes, there 
being little or no pottery. 

862. Bells (Two). Brass. Mule bells. From Syria. 
Used in Mrs. Brassey*s tent while travelling in the Holy Land. 

863. Pictures. Domestic scenes painted on silk. Ja^cmese, 

864. Necklace. Silver, hung with coins, with earring, and 

a fiat-headed shawl-pin beaten out of a dollar. BotUh 

Americcm Indicm. From Buenos Ayres. 

The South American Indians, settled near Azul, manu&cture some 
carious silver ornaments : enormous earrings, about three inches in dia- 
meter, and shawl-pins with a large flat silver plate on the top, the latter 
being used to fasten together the ends of their one garment, a rug, at 
the throat. 

865. EosART. Green jade, with gold tassels* 

866. RosART. Bone. From Mount Oa/rmel. 

867. RosART. Made of seeds, with a rude wooden cross. 
Frmn the Mowit of Olwes, 

868. Ornament. Heart-shaped rock crystal, cut and engraved. 
Spanish, 

869. Lamp. Earthenware. From the island of Milo, 

870. Gross. Silver. In the centre a crescent and cross con- 
joined. Russian. ^ 

871. Necklace. Gilt metal, with coloured glass stones and 
seed-pearls. Oriental, 

872. Miniature Dagger. Used at vendettas. Oorsiccm, 
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878. G^ss. Wood, canred and mounted in Bilver gilt filagree 
on a stand, and adorned with small coloured stones and 
coral. With representations of the Passion, and figures 
of saints. Contained formerly a piece of the true cross. 
From Motmt Afhos. 

874. Small Bottle. Pointed pearnshaped of green wood. 
Used for the application of kohl. 

Given to Mrs. Brassey at Coiuitantmople by the Frinoess Nazli. 

875. Clasps fob Belt. Silver, parcel-gilt ; the centres em- 
broidered with seed-pearls. Albama/n. 

876. Minutube Clock. Ormolu and enamel, partly cloisonne, 
in Japanese style. Made by Lepecque, of Pans. 

877. A Sea Urchin. Brought front the Arctic circle. 

878. Cboss. Silver, inlaid with glass mosaic in a geometrical 
pattern. From the mosque of Saint Sophia at Constanti- 
nople. 

879. Abacus. In a black ebony case, with silver markers on 
wires. Ohmese, 

Used for oonntiog money. 

880. Scab's Foot. Mounted with a silver boar's head. 

The boar shot m Tangiers in 1869. 

881. Necklace, of fishbonjes. Fvsgian. 

882. Mabinsb's Compass. Boxwood. Ohinese. 

883. Inkstand and Pen-case combined. Brass, overlaid with 
filagree-patterned ornamentation, and inlaid with tur- 
quoises and red glass or enamel. Ardbic, 

884. Fan. Horn, with delicate openworked sticks, partly 
painted with forget-me-nots. English. 

885. Spoon. Bone, carved from a reinde^'s foot, and tied 
with reindeer sinews. From the Arctic circle, 

886. Vase. Earthenware, painted. Moorish. 

887. Vases (a pair). Porcelain. Oriental. 
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888. Jugs (a pair). Earthenware, painted. Moorish. 

889. Daqqeb. The handle and sheath of silver, chased. 
Albomiam,, 

890. Mace, ob Small Battle-axe. Iron, fifteenth centnry. 
From Venice, 

891. Gbotesque Monsteb. Wood painted. Purchased in 
Constantinople. Originally from B ombcuy, 

892. ScEBBN. Linen, painted with domestic scenes. Ja^panese. 

893. Bookslidb* Indian inlaid work. 

894. OLOas (a pair). Wood inlaid with a geometrical pattern 
in mother-of-pearl. Oriental, 

895. Crystal Balls (Two). Used in the " Shintu " worship. 
One is monnted in silver, Jajpcmese. 

896. Several Specimens op Japanese Porcelain, iNCLUDiNa 
Cups, Saucers, Teapots, etc. 

897. Milk Jug, Teapot, and Bowl. Kioto ware in imitation 
of Satsnma. Japanese. 

898. Small Saucer. Chinese porcelain XKin-te-ohin), 

899. Cup. Arita (Nagasaki) ware. Japanese, 

900. Teapot.^ White eggshell porcelain, painted with figures. 
Owari. Ja/pomese. 

901. Saki Bottles (Two). OwarL Japanese, 

902. Vase. Square-shaped Kin-te-chin. Chinese, 

903. Small Teapot. Biscuit. Owari. Jajpcmese, 

904. Small Teapot. Kioto. Japanese, 

^05, Teapots (Two), Mottled, unglazed porcelain. iNTagoya. 
Japanese, 

906. Candlesticks (pair). Kioto. Japanese, 

907. Saki Cups (Two). Red lacquer with landscape and 
plants in gold, Japanese, 

/ 908. Whales' Teeth, A string of whales' teeth. 

909. Clock, in form of a camel. French, 

910. HoBSE-SHOE. Syrian. 
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911. Towel. Linen. Embroidered in coloured silks and gold. 
Twrkiali, 

912. Vases (a pair). Porcelain. Japanese. 

913. Casket. Sandalwood. The lid and sides caryed with 
domestic scenes in high relief. Chinese. 

914. Paper Weight, Soapstone, canred with grotesque sub- 
jects, and partly colouredr Japanese. 

916. Shell. Carved in relief with subjects from the Passion. 
From Bethlehem. 

916. Fans. Peacocks' feathers. 

Bought at a bazaar in Cairo, at the same time that the empress of 
the French was buying some of the same, during her visit to Egypt for 
the opening of the Suez canal in 1869. 

917. PoETRAiTS. Photographs of T.R.H. the Prince of Wales, 
the Duke of Edinburgh, and Prince Leopold. Given by 
them to Mrs. Brassey, and mounted in Ning Po frames. 

918. Vases (pair). Oriental. Height, 12 in. 

919. Hearth-rug. A prayer-carpet from Constantinople. 

920. Mocassins. North American Indiom. 

921. Mocassins, Fvrmish. From Lapland. 

922. Rope Charm. 

Given to Mrs. Brassey by a Bedouin Arab in the Holy Land, 1869. 
/ 923. Beads. String of beads. From the Sandioich islands. 
924. Necklace. Shells. From Mount Oa/rmel. 
926. Necklace, white and blue, with mother-of-pearl cross. 
From Bethlehem. 

926. Sandals (pair). Japanese. 

927. Chopsticks (a pair). Wood. Chinese. 

928. Whip-handle. Solid silver. South American. 

929. Brackets. Painted wood, imitation Mauresque. 

930. Vases. (Three coujoined.) Coarse earthenware of a 
yellowish-brown colour, with a slight vitreous glaze and 
rude patteru. Kdbyle Arab. 
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931. Gap. Oonioal-shaped, embroidered in silk. Twsicm) 

932. FsAGMEirr of Eabthbkwabb Yasb, with a large piece of 
sponge growing on it. 

The lace rownd the a/rchss of thU room ia old Oreek ovdworh^ 
or rather old conventual lace of Itahj^ often known by ths 
former name, the original of what it now known ae lace. 
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933. 
OLAB Beab. From the Arctic regions, (Cruise 
of the " Sunbeam," 1874.) Height, 7 ft. 

934. Baskets. Various kinds in straw, mostly 
Arama work. Japanese, 

935. Boxes. Inlaid straw-work, cane, and por« 
oupine quiU. From Oeylon^ Jcupcm^ cmd South Seas. 

936. Sandals. Japanese, 

937. Baq Dolls. Esqvdmcmx. 

y 938. Gk)U£DS. ITsed in Tahiti as water-bottles and for other 

domestic uses. 
y 939. Canoe. . Made from the hollowed out trunk of a tree. 
X From Ma/itea^ South Sea islomds. Length, 8 ft. 
^ 940. Model of a Canoe. Made of bark. Fuegiom. 

941. Cbuet Stand. Arama work. Ja^omeae. 

942. Abacus, or counting board. Joupamsee. 

/ 943. Hats. Various kinds of straw, palm leaf, and arrow- 
root fibre. TahUiom. 

944. Hat. Malay. 
/ 945. GouBDS. Used for sauce-boats. Tahiti. 

946. PiBOBS OP Aloe-pith. 
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/947. Banana Leaf. Used as a case for keeping oo and mama 
feathers. From Honolulu, 

948. Model of a Tabogoin. Oanadian. 

949. Pillows (Two). Jckpanese. 

950. Doa (Stuffed). " Vic," a favourite terrier. 

951. Baleb. Banana leaf. Malay. 

952. Opium Pipes (Two). Ohinese. 

953. Rain-Oloae. Ja^pamate. 

y 954. Reya-ebva. From Mahaena, Tahiti. 

/ BeTa-reya is an ornament resembling plumes of feathers, and is 

made from the inner pith of the yoong shoots of the ooooa-nat tree. It 
is rather expensive, as it can only be procured by the destruction of the 
tree, and is in consequence usually worn only by chiefs and persons of 
distinction. 

, 955. Vanilla Pods. Frovnt Tahiti. 
/ 956. Peabl Shells. From Tahiti. 
/ 957. PuLU, or tree fern wool. From Kila/uea^ Hawaii. 

Fulu ia a soft silky brown substance that covers the young fronds of 
the fern trees. It is used for stuffing mattresses and cushions. 

958. IJmbbellas. Japanese. 

959. Horse's Tail. Tail of "Delight," a favourite horse. 
• 960. Paeieus. Native dress stuffs. South Sea islands. 

961. Cup. Terra cotta with imperial arms. BraaiUan pottery. 

Height, 8 in. 
962« Chamois Skin and Hobns. 

963. Emu Skin. Australia. 

964. Wild Boab Skin. Tangi&rs. (" Meteor," 1874.) 

965. Fox Skin. Norwegian. 

966. Mats. Split bamboo ; used for covering rice. Ja^oMese. 

967. PuBSE. Snake-skin. 

968. Head of an Albatross. (Cruise of " Sunbeam," 1876.) 

969. Teapot. Blue and white Owari porcelain, with two 
handles, Japa/nese. Height, 8 in.; width, 12 in. 

970. HiBATOHi. A kind of chaufferette used by the Japanese. 
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971. Cups. Coarse glazed earthenware. Malay. 

972. Candles. Joss-honse candles. Chinese. 

973. Saki Whisk. Ja^a^ese. 

974 Piece op Charred Wood. Used in Japan for cremation. 

975. Tube op a Narohilbh (Turkish pipe). 

976. Narghileh Water-bottle, Iron damascened with silver, 
India/n. 

977. Abacus (Counting board). Ohmese. 
• 978. Hatchet. Wood. South Bea isUmds. 

y 979. Spearhead. Bone^ serrated. South Sea isla/nds* 
"^^^ 980. Piece op Sugar-cane. 

981. Tappa Cloth, and instruments for making and stamping 
it. (See No. 744.) 

982. Powder Flask. Africam,. 

983. Mirrors, for trading with savages. 

984. Creepers. Bio Jameiro. 

985. Core-bare. Bio Jammto. 

986. Horse-shoes. Japanese. 

987. Candle Nut. South. Seas. 

988. Joss-STiCES. Chinese. 

989. Bngravino on Linen. Bmsia/n. 

990. Plateau, in the rough state, prepared for lacquering and 
partly lacquered with a plant, a skull and cross-bones in 
gold. Jafpam>ese. 

991. Fiddle. Japanese. 

992. Mocassin op Reindeer Sein. Lojpland. 

993. Candlestice. Lisbon ware. 

/ 994. Adze, Stone. RawoMon oflrchvpelago. 

996. Skull Cap. Malay. 

996. Model op an Outrigqed Surp Boat. Cingalese. 
/997. War Cloae. South Sea islands. 

998. Bug. Opossum skin. Australia. 

999. BuQS. Bhea or ostrich feathers. South America. 
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1000. Papeb Lantrbns. Japanese, 

1001. BoABD AND Mallbt, for preparing onrry stnffii. Mala/y. 

1002. Spoons (Two). Malay. 

1003. Pot, for cooking rice, with stand. Brass. Malay. 

1004. Machines, for scraping cocoa-nnt for carry. Malay. 

1005. Shoes (a pair). Malay. 

1006. Monet Board. Ohmese. 

1007. Pestle and Mobtab, for ponnding siree or betel-nut. 
Malay. 

1008. Bags, for storing rice. Malay. 

1009. Coins. Malay. 

1010. Babthbnwabb Pots. Malay. 

1011. Comb. Made of "jpwow^" (banana). Malay. 

1012. CuTTEB. Brass. Used in preparing betel-nnt. Malay. 

1013. Speabecead. Mailay. 

1014 Japanese Dinner Table. A low table fitted complete 
with trays and saki cups. Black and red lacquer. Ja^a/nese. 

1015. Vases (Two), small, bottle-shaped. Blue and white 
porcelain. Jafpam>ese. 

1016. Saki Cups (Two). Blue and white porcelain. Jaipanese. 
^1017. Cabinet. Containing feather rugs_ and Kahilis from 

Honolulu, Sandwich islands. 

Kahilis are plumes of feathers used on State occasions, and usually 
acoompanjing personages of distinction. The finest, and those apper- 
taining to the highest rank^ are of black oo feathers mounted on tortoise* 
shell or irory handles, ^o-^^ /^ /.-^ ^j " /' > ^ * ,w.i^ «^r»«V'(?* v\ * 

1018. Case, CONTAINING :-^ a/.,,,^; '*^,, .,,.;. ^^/^/^r*^ . 

1. Soemmering's Pheasant (Uophopporus Lnpeyanus). Indiom 

2. Fire-backed ditto (Fhasianus, versicolor). Malacca, 

3. Malay partridge (Caccabis Malayensis). Malacca. 

4. „ quail. 

5. White cock (Gallus bankiva). Jwpcm, 

6. Boatswain Gull or Tropic bird. Va/siSvi, 

'- 7. Fulmer's petrel (Fulmarus glacialis). "Pa^iific, 
, ' 8. Cape pigeou^or petrel (Daption Capensis). l^fJMJUi. 
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/ 9. Grey petrel (Procellaria roulensis). Pacific, 

10. Spur-winged plover on eggs (Hoplopterus spinosus). Egypt, 

1 1. Ruby-breasted humming-birds (Trochilus, sp.). South America, 
/ 12. Goatsucker (Podargus humeralis). Australia, 

13. Jacare, hinder half, on stand. 

14. Scaly manis. 

15. Marmots, sp. 

16. Marmoset. 

17. Cloak made from the bark of the cocoa-nut palm. 
island, 

>> 18. Model of fishing canoe, with paddles and fishing spear. 
^ 19. „ a canoe, with paddles and plaited cordage. 

> 20. „ double canoe, with triangular sails, thepofiition of thecanoes 
'^^ being reversed end to end. South Seas, - '"■"■• 

^21. Bow and arrows. Fuegian, 

22. Small models of animals and birds. Japanese. 

23. Pouches made from the feet of an Indian buffalo. 

24. Fans. Pheasant feathers (Phasianus argentea). 



Bonqfe, Ascension 
Fuegian, 
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CATALOGUE OP GEOLOGICAL SPECIMENS AND 
OTHER SCIENTIFIC OBJECTS. 

UPPER GALLERY. 

Case A. Upper Part. 
1. 

OTTLE oontaining hermit crab, chitons, &c. Tahiti. 

2. „ „ Hydrophis (sea snake). South Seat. 

3. Doliiim galea. Mediterranean. 

4. Argonauta argo. Mediterranean. 

5. Triton Tariegatus. Tahiti. 

6. Yoluta cymbium. Indian Ocean, 

7. Nautilus pompilius (uncoated). Indian Ocean. 

8. „ „ in its natural state. Indian Ocean. 

9. Fteroceros lambis. Tahiti. 

10. „ cbiragra. Tahiti, 

11. Bottle oontaining scolopendra gigas and lizard. South Seat. 

12. „ „ chsetodons. China. 

13. Strombus tricomis. Bed Sea, 

14. Echinus without spines. Teneriffe. 

15. „ purpureus. Teneriffe. 

16. „ brevispinosus. Teneriffe, 

17. t, mammillatus. Jwpan. 

18. Pinna attenuata. Sandwich Islands. 

19. Carapace of red spotted Crab. (Carpilius maculatus.) Tahiti. 

20. Haliotis gigantea. Corea. 
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21. Haliotis discus (unooated). Corea. 

22. Cypnea mappa. Indian Ocean. 

23. „ mauritiana. Indian Ocean, 

24. „ tig^. Indian Ocean, 

25. CoBOS textile. Honolulu. 

26. „ Hebrseus. Indian Ocean. 

27. „ miles. Indian Ocean. 

28. Cassis vibez. Indian Ocean. 

29. Tridacna elongata. Hao Island, 

30. Dolium pomum. Indian Ocean, 

31. Turbo petholatas. Hao Island. 

32. Flying Fish (Exooetns volitans}. Pelagic. 

33. Pecten pallium. Australia, 

34. „ varius. Britain, 

35. Solen siliqua. Britain. 

36. Tridacna gigas. South Sea islands. 

37. Bottles containing Japanese carp. Japan. 

38. Murex regius. Indian Ocean, 

39. Cassis tuberosa. Indian Ocean. 

40. Cymbium melo. Macao , China, 

41. Cyprsea argus. Indian Ocean, 
42 Triton anus. Indian Ocean. 

43. Bottle containing cotton-pod and leaf, areca nut, nutmeg, &c. Pont de 
Galle, Ceylon. 

44. Bottle containing Tree frog, &c. Pont de Galle, Ceylon. 

45. Lepas anatifera. Japan (?). 

46. Horse mussel (Mytilus modiolus), with polyzoa and balani. Japan, 

47. Gorgonia, sp. Japan, 

48. Flustra, sp. Britain. 

49. Skin of serpent (cast off). South Seas, 

50. Echinanthus ezplanatus. Malta. 

yb\. Cross made of bright coloured feathers. Prom Tahiti. 

52. Meleagrina margaritacea. Maitea, South Seas. 

53. Spondylus varians. Tahiti, 

54. Cymba diadema. Indian Ocean, 

55. Cyprsea testudinaria. Indian Ocean, 

56. „ lynx. Indian Ocean. 

57. „ caurica. Indian Ocean. 

58. „ exanthema. Indian Ocean. 

59. „ tigris (uncoated). Indian Ocean. 

60. „ talpa. Indian Ocean. 

61. .Pteroceros chiragra. Tahiti. 
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02. Conus marmoreus. Singapore, 

63. „ literatns. 8ingwpore. 

64. Strombus Lihuanus. Isle oflAhu, 

65. Helix melanostoma. Ceylon, 

66. Balanus OYularis. Straits of MagdUm, 

67. Operculse of Turbo petholatos. South Seas, 



SHELLS. 
Cask B. Lower Part. 

68. Argonanta tuberculosa. Indian Seas. 

69. Buccinum undatum. Britain. 

70. „ antarcticum. Patagonia, 

71. Dolium macula turn. Indiaai Seas, 

72. Cassis suloosa. Meditemmea/n Sea, 

73. Bapa papyracea. Tahiti, 

74. Triton tuberosus. Tahiti, 

75. Purpura lapillus. Britain. 

76. Fisania gummata. Panama. 

77. Nassa reticulata. Britain, 

78. Bicinula aracbnoides. Indian Seas, 

79. Oliya erythrostoma. Indian Seas. 

80. „ nndata. Indian Seas, 

81. „ tremulina. Indian Seas. 

82. „ agaronia. Indiaai Seas. 

83. „ orisans. Indian Seas, 

84. Voluta Magellanica. Straits of Magellan. 

85. Mitra speciosa. Caput. 

86. Columbella mercatoria. West Indies, 

87. „ OYulata. Red Sea, 

88. „ sp. Red Sea, 

89. „ marmorata. Red Sea. 

90. „ sp. Red Sea. 

91. Natica straminea. Indian Ocean. 

92. „ brunnea. Indian Ocean, 

93. Terebra cerithina. Fiji. 

94. „ cserulescens. Fiji, 

95. „ dimidiata. Tahiti. 

96. „ crenulata. ^tt^^m^. 

97. Conus literatus. Indian Seas, 
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98. Conus capitaneus. Manilla. 

99. „ Texillom. Indian Ocean, 

100. „ catus. Tahiti, 

101. „ fostigiatus. Indian Seas. 

102. „ tulipa. Indian Seas. 

103. fy Hebrseus. Indian Seas. 

104. ,, pulicarius. Indian Seas. 

105. ,f Termicalatus. Indian Seas, 

106. Marginella bullatus. Bahia. 

107. Strombus, sp. 

108. „ pulchellos. Pacific. 

109. „ Lamarckii. Pacific. 

110. „ floridas. Hawaiian Isles. 

111. Aporrhais pes-pelicani. Britain. 

112. Cyprsea lynx. Indian Seas. 

113. y, caput-serpentis. Indian Seas. 

114. „ histrio. Indian Seas. 

115. „ AraUcala. Indian Seas. 

116. ), carneola. Indian Seas. 

117. ,) talpa. Indian Seas. 

118. „ caurica. Indian Seas. 

119. „ moneta. Indian Ocean. 

120. „ vitellus. Indian Ocean. 

121. „ erosa. Indian Ocean. 

122. „ asellus. hvdian Ocean. 

123. „ exanthema. Indian Ocean. 

124. „ helvola. Indian Ocean. 

125. „ Isabella. Indian Ocean, 

126. „ irrorata. Tahiti. 

127. „ poraria. Tahiti. 

128. „ cicercula. TaAt^i. 

129. „ „ Tahiti. .^,. 

130. „ discoloured by age. ^^**^' 

131. Trivia Madagascariensis. Indian Seas. 

132. „ Europea. Britain. 

133. Ebuma zelanica. Indian Seas. 

134. Cerithium aluco. Philippines. 

135. „ nudum. Moluccas. 

136. Melania, sp. i?ee^ Sea. 

137. „ corrugata. i?e(2 Sea. 

138. „ sp. ^«? Sea. 

139. Melanopsis costata. i?e<2 Sea. 
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140. Phasianella eulimoides. Australia, 

141. Littorina rudis. Britain. 

142. „ obtusata. Britain. 

143. „ pulchra. Australia, 

144. Turbo pica. Indian Seas, 

145. „ sp. covered with a stony seaweed or niulipora. 
Opercolse of various species of Turbo, viz. : — 

146. T. setosus. South Seas, 

147. T. petholatus. South Seas, 

148. T. argyrostoma. South Seas. 

149. T. lamellosus. South Seas, 
156. Trochus magus. Britain, 

151. „ „ (cleaned). Britain. 

152. „ cinerarius. Britain. 

153. Rotella zelanica. Philippine Islands. 

154. Nerita polita. Indian Ocean. 

155. „ plicatus. Indian Ocean, 

156. „ picea. Sandwich Isles, 

157. Amalthea acuna. Japan, 

158. Patella, sp. Magellan's Straits. 

159. „ seana. Magellan^ s Straits. 

160. „ sp. 

161. Haliotis Midse. Japan. 

162. Chiton magellanicus. Magellan's Straits, 

163. Philine aperta. Britain. 

164. Atys (naucum ? young). 

165. Serpula,sp. 

166. Vermetus Bivonse. S. Europe. 

167. Helix serpentina. Egypt. 

168. „ sp. Egypt, 

169. „ sp. Sovih Europe, 

170. „ hsemastoma. Ceylon, 

171. Zonites, sp. South Europe, 

172. Bulimus. Rosario, 

173. Achatinella pulcherrima. Sandwich Isles. 

174. „ breyis. Sandwich Isles, 

175. „ splendida. Sandwich Isles, 

176. „ Dunkeri. Sandwich Isles. 

177. „ marmorata. Sandwich Isles. 

178. „ virgulata. Sandwich Isles. 

179. „ variabilis. Sandwich Isles. 

180. „ acuta (?). Sandwich Isles. 
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181. Achattnelk turrita. Sandwich hies, 

182. „ nmstelina. Sandwich Isles. 

183. „ rosacea. Sandwich Isles, 

184. „ porpbyra. Sandwich Isles, 
185.* „ magna. Sandwich Isles, 

186. „ violacea. Sandwich Isles, 

187. „ Yulpina. Sandwich Isles, 

188. „ marmorata. Sandwich Isles, 

189. Amastra tristis. Sandwich hies, 

190. yy „ Sandwich hies. 

191. „ sp. Sandwich hies, 

192. Laminella picta. Sandwich Isles, 

193. Frickella amoena. Sa/ndwich Isles. 

194. Newoombia plicata. Sandwich hies, 

195. Auriculella auricula. Sandwich hies, 

196. Partulina perdix. Sa/ndwich Isles, 

197. „ (var). Sandwich hies, 

198. Fartula Otaheitiana. Sandwich Isles, 

199. liimnsea auricularia. Britain, 

200. „ stagnalis. Britain, 

201. Carapace of Crab. Indian Ocean, 

202. Ophiothrix cheneyL Indian Ocean, 

203. Tellina radiata. West Indies. 

204. „ solidula. Britain, 

205. „ lingua-felis. Brazil, 

206. Capsarugosa. Brazil. 

207. „ Braailiensis. Brazil, 

208. Solen Tagioa. Britain, 

209. Sanguinolaria livida. ^(S9^ Indies, 

210. Tapes Tirgineus. Britain, 

211. „ pullastra. Britain, 

212. Venus puerpera. Indian Ocean. 

213. „ zonaria. Indian Ocean, 

214. Lucina borealis. Britain. 

215. „ divaricata. Britain, 

216. Cardium msticum. Britain. 

217. Leevicardium OTiputamen. /^K^ian Ot^eon* 

218. Cardita guinaica. Indian Ocean, 

219. Chama. Mauritius, 

220. Gryphsea. itfatfn^tt». 

221. Unio, polished. 

222. Pectunculus. C^tna. 
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223. Area granosa. Indian Seas. 

224. Mytilus with pearls. Magellan's Straits. 

225. „ Magellanicus. Magellan's Straits. 

226. „ Patagonicus. Magellan's Straits. 

227. Spondylus. Indian Seas. 

228. Pecten russatus. Hawaiian Isles. 

229. Anomia ephippium. Britain, 

ROCKS, Ac. 

230. Mosaic tesselated pavements. Borne and Pompeii. 

231. Porphyrj, green. Rome. 

232. „ (rosso antioo). B^ime. 

233. Doit firaiii Diomed's Villa. Pompeii. 

234. Veined marble. Rome. 

235. Floral subject. Tacyrmina. 

236. Terracotta female head. Cilicia, 

237. Pottery. MHo. 

238. „ Taormina. 

239. White Marble. Ephesus. 

240. „ „ Temple of Victory. Athtnu, 

241. „ „ Athens, 

242. „ „ Milo. 

243. „ „ Pompeii, 

244. Bed Marble. Ci^em. 

245. Breociated limestone. Calera, 

246. „ polished. Calera, 

247. Bed Limestone. ) 

248. White j ^^^^^ ^f^^^^^* 

249. „ „ MHo. 

250. „ „ Butrinto, 

251. Foraminiferal Limestone. Bristol. 

252. Limestone perforated by annelids. Cephalonia. 

253. Slate, green. Wales. 

254. „ purple, ^o^. 

255. y, taken from the bed of the Biver St. Lawrence, on the site of 

No. 1 Pier of the Victoria Bridge. 

256. Flint pebbles. 

257. Sandstone pebbles. 

258. Felspathic rock. 

259. Quartz rock. 

260. „ conglomerate. 
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261. Dolomite coloured by copper. 

262. Clay ironstone. 

263. ,, in nodules. 

264. Green serpentine. 

265. Ironstone. CleveUmd. 

266. Stalactite (carbonate of lime). 

267. Coloured sandstone. MUo. 

268. Greenstone. Mondania, 

269. „ pebble. 

270. Chlorite. 

271. Pebbles : quartz, camelian, &c. Egypt, 

272. Basalt Egypt 

273. Syenite, Pompey's pillar. Alexandria, 

274. Green claystone porphyry. 
275 Chlorite schist. Greece. 

276. Mica schists. Greece, 

277. Alabaster. Egypt, 

278. Shelly conglomerate. Egypt, 

279. Basaltic trap. Greece, 

280. „ tuff. 

281. Trap rock. Chioe, 

282. Basaltic trap. Smyrna, 

283. Trap and basalts containing Olivine, &c. 

SEDIMENTARY EOCKS. 

284. Sands and limestones containing organic remains from the Desert of 

Atacama. ChUi, 

285. Fresh-water limestone, hie of Wight. 

286. Shelly clay. Hordwdl. 

287. Bognorrock. Bognor, 

288. Shelly clay. Wodwich, 

289. „ marble. Furbeck, 

290. „ limestone. Me of Portland, 

291. Calcareous grit Yorkshire. 

292. Inferior oolite. Yorkshire, 

MINERALS. 

293. Flint, the cayities lined with small crystals of amethystine quartz. 

294. „ „ „ crystals. 

295. Quartz, in hexagonal pyramids with truncated bases. Bristol, 
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296. Quartz, in doubly terminated crystals, npon '' kidney " hsematite. 

Cleator Moor, Cumberland, 

297. „ coloured by iron. 

298. „ partly coloured by iron. 

299. „ in long acicular prisms truncated at the apex, colour pink, 

base chlorite. 8L Gotha/rd, 

300. „ with adularia. 8t Gothard, 

301. „ in loose crystals, some containing chlorite. 

302. „ clear crystals penetrating each other. Cornwall. 

303. „ rock crystal prism, much rolled. 

304. „ massive. 

305. „ ' rock, some of the planes of the crystals being enlarged at the 

expense of others. 

306. „ in prisms, less clear. 

307. „ small group. Snotudon, 

308. „ facetted stone (Isle of Wight diamond). 

309. „ after fluor spar. 

310. Choanites, silicified in an agatio base. Sussex, 

311. Chalcedonic agate. 

312. Agates, polished sections. 

313. „ various sizes. 

314. Jasper agates. 

315. Fortification agates. 

31 6. Redgasper surrounded by closely set lines of red and white chalcedony. 

317. Brown jasper. Egypt, 

318. Ked jasper. Baden, 

319. Flint, tabular, alternately black and white. 

320. Stalagmite, polished. Gibraltar, 

321. „ polished. 

322. „ polished. Somersetshire, 

323. „ (Bacon stone). Sussex. 

324. Calcite in minute, closely crowded, honey-coloured crystals. 

325. „ „ „ „ „ another 

variety. 

326. „ in minute efflorescent masses. 

327. „ irjregularly crystaUized. Crediton, North Devon. 

328. „ in small scalenohedral crystals, with lead, &c. Derbyshire. 

329. „ in large separate scalenohedral crystals. Derbyshire, 

330. „ showing the rhombohedral cleavage, and powers of double 

refraction. 

331. „ tufa, investing mosses and other plants. 

332. „ portions of large crystals. 
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333. Calcite turned as ornaments (eggs). 

334. ,, a portion of a septaria, the nucleus being clay ironstone. 

Nwfolk. 

335. Selenite in small crystals. 

336. „ in its normal form. 

337. Fibrous gypsum. Durdlestane Bay, 

338. Arragonite, fibrous. 

339. „ botryoidal upon Dolomite. 

340. „ „ in a globular concretion. 

341. Pearl spar, with dolomite and malachite. 

342. Satin spar. 

343. Fluor spar turned as eggs, of yarious colours. Derbyshire, 

344. „ massive, polished, the Blue John of the miners. Caetleton, 

Derbyshire, 

345. „ spar, section showing the irregular crystallization of the cubic 

forms. 

346. „ in green crystals. Durham,, 

347. „ in small white crystals, partly coated with iron and pearl spar. 

348. Sections of an ammonite, the chambers being filled with crystals of 

quartz, calcite, and dolomite. Oxford Clay, 

349. Barytes, massive, flesh red, and polished. 

350. „ stalagmitic, massive and polished. 

351. „ {" cawk ") with blende and fluor spar. 
362. Natrolite. N, Ireland. 

353. Stilbite. N. IreUmd, 

354. Green serpentine. Cornwall, 

355. Augite crystals. Etna, 

356. „ (oblique). EUtogen, Bohemia, 

357. Lignite. Yorkshire, 

358. A large rolled mass of green jaspery quartz. Grecian Archipelago. 

359. Lavas in various stages of consolidation, porous, pumiceous, vesicular, 

basaltic, stalactitic, glassy, and rebumt, brought from KUeaua, 
Sandwich Isles, by Mrs. Brassey. 

360. „ obsidian, vesicular, and the fine hair-like form, called Fele's 

hair, after the native goddess of the volcano. Satne locality. 

361. „ enclosing coins Ditto. 

362. Wood converted into charcoal Ditto. 

363. Native sulphur. Kileatui. 

364. Pumice. Peak of Teneriffe. 

365. Obsidian. Teneriffe, 

366. Slag (an artificial glassy lava). 

367. Native sulphur. Teneriffe. 
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368. Cannel ooal. Wigan, 

369. Mineral charooaL Barnstaple, 

370. Native salt. El> Kanta/ray 8aha/ra/n Desert 

METALS. 

371. Lead, sulphide of, or galena, massiye, embedded in <<cawk." Derby- 

shire, 

372. „ „ in cubical crystals. Derbyshire, 

373. „ „ in dodecahedral crystals. Derbyshire, 

374. „ „ in minute arborescent crystals. Derbyshire, 

375. „ „ with blende. Derbyshire, 

376. Zinc, sulphide of, or << blende," with fluor spar and barytes in thin 

plates or tabulse. 

377. „ sulphide of, with copper. 

378. „ „ with calcite. Derbyshire, 

379. Pyrolusite (manganese ore). Hartz Mountains, 

380. Native arsenic. Andreasberg, Hartz Mountains, 

381. Copper pyrites, yellow passing into peacock ore. Cornwall. 

382. „ )> in minute crystals. Devonshire, 

383. „ „ crystallized. 

384. „ „ with blende in a quartz matrix. 

385. „ bomite or purple copper. 

386. „ black (copper glance). 

387. „ a fused ingot. 

388. „ silicate of (<< Chrysooolla "). Cumberland. 

389. „ carbonate of (" malachite "). 

390. „ „ blue and green, in an earthy matrix. 

391. Fruiklinite. New Jersey, U,8,A. 

392. Iron clay ironstone. 

393. „ sand cemented by iron peroxide. 8ussex, 

394. „ clay ironstone nodules, polished, the beetle-stone of the miners. 

Wales, 

395. „ „ with remains of shells. 

396. „ „ with dendritic markings. Italy, 

397. „ limonite, yellow ochre. Haslemere, Sussex. 

398. „ „ Haslemere, Sussex, 

399. „ », red ochre. Crediton, 

400. „ haematite (iron oxide), reniform. Lancashire, 

401. „ pyrites, sulphide of iron in cubes and cubical masses. 

402. „ „ sulphide of iron in green slate. N, Wales, 

403. „ „ in a mammillated mass. 
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404. Iron pyrites, with galena. 

405. „ ,, rounded masses (marcasite). Kent, 

406. „ „ radiated. Kent, 

407. „ menaccanite (titaniferons iron). Cape de Verde, 



Case B. 

1. Seaweed. TdhUu 

2. Isis, sp. Pacific. 

3. Sertularia, sp. Britain, 

4. Gorgonia rubra. Austraiian Seat. 

5. Maia, sp. Puerto Bueno, Straiti of Magellan, 

6. Stand with Gk>rgonia flexnosa and a striped ChsHodon. 

7. Madrepora aspera. Manilla, 

8. „ postulosa. Manilla, 

9. Pocillopora acuta. Manilla, 

10. Turbo setosus. Hdo Islamd, 

11. Echinus mammillatus. Japan, 

12. Pectunculus rubens. China, 

13. Seaweeds, &c. Britain. 

14. Spondjlus varians. Tahiti. 

15. PUina Strangei. Sandwich Isles, 

16. Nautilus pompilius. Indian Seas, 

17. Cymba diadema. Indiwn Seas, 

18. Pocillopora breyicomis. F{fi. 

19. Placuna placenta. Indian Seas, 

20. Stylaster sanguinea. Australia. 

21. Dendrophyllia nigrescens. Japan, 

22. Turbo pica. Moluccas, 

23. Tridacna squamosa. Pacific, 

24. Stylophora Danai. ManiUa, 

25. Tridacna elongata. South Seas, 

26. Operculse of various species of Turbo. South Seas, 

27. Distichopora ooccinea. Australia, 

28. Carapace of Edible Crab (Carpilius macuhitus). Tahiti. 

29. Cassis rufa. Indian Ocean. 
SO. Turbo argyrostoma. Pacific. 

31. Harpa articularis. Indian Ocean, 

32. Fnngria Ehrenbergii. Indian Ocean. 

33. Conus literatus. Indian Ocean, 
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Case 0. 

34. Hjalonema Sieboldii (Glass Rope Coral). Jajpaii. 

35. Balanus OYularis. Straits of Magellan, 

36. Halichondria panicea. Britain. 

37. Corallum rubmm. Bona, Sicily, 

38. Tridacna elongata. Pacific, 

39. Antipathes yirgata. Red Sea, 

40. Turbo argyrostoma. Pacific* 

41. „ setosus. Pacific, 

42. „ „ with operculum. Pacific. 

43. Lithodes antarcticus. Sandy Point, Straits of Magellan, 

44. Madrepora plantaginea. Manilla. 

45. Focillopora brevicomis. Manilla, 

46. Merulina ampliata. Manilla, 

47. Limulus (King Crab). Ja/pan, 

48. Spondylus Wrightianus. Australiat 

49. Haliotis gigantea. Corea, 

50. Stand of sertnlarisj corals, kd 

51. Melobesia polymorpha. Corea, 

52. Euplectella speciosa. (^lebuy PhiHppineSi 

53. Argonauta argo. Mediterranean Sea, 

54. Cyprsea aurantia. Orange Cowry. Sandwich Isles, 

This beautiful shell is worn by the chiefs as an ornament, and is extremely 
rare. *^< V/\ 

55. Fasciolaria fusiformis. China. 

56. OperculsB of Turbo lameilosus. 

57. Pinna nobilis. Mediterranean Sea, 

58. „ squamosa. Atlantic Ocecm. 

59. Strombus tricomis. Bed Sea. 



Case D. 

UPPER DIVISION. FOSSILS. 

At the back of Case on top shelf are ma/rhlesfrom Wphesmt 

1. Vertebral bones of ichthyosaurus. Lias, &Cj 

2. Casts of Wealden bones. Sussex. 

3. Section of Ammonites excavatus. Oxford cla3\ Little Bowden, 

4. Septarian nodule, polished. Oxford clay. 

5. Ammonites Mantelli. Jjower chalk. Kent. 
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6. Bracbyphjllnm setosnm. Oolitic shale. Yorkshire. 

7. Naatilus elegans. Jxmet chalk. Stissex, 

8. Ammonites Rhotomagensis. Lower chalk. Sussex, 

9. Lima gigantea. laas. Lt/me Regis, 

10. Claj ironstone with calamite. Lancashire, 

1 1 . Ophioderma MillerL Lias. Yorkshire, 

12. Ammonites Cenomanensis. Lower chalk. Sussex, 

13. Ancylooeros g^gas. Neocomien. Sussex, 

14. Group of belemnites. Lias. Yorkshire, 

15. Section of ammonite. Lias. Dorsetshire, 

16. „ ammonites heterophyllus. Lias. Whitby, 

17. Pinna affinis. London clay. Bognor, 

18. Teethof Otodns obliquns. Ii>ndonclay. Suffolk, 

19. Septarian nodule, polished. London clay. Norfolk, 

20. Ammonites polyplocus. Inf. oolite. 

21. Myacitesunionoides. Lias. Gloucester, 

22. Lepidotus semiserratus. Lias. Whitby, 

23. Elephant bone, with oyster attached. Dredged. Norfolk, 

24. Mass of nummnlitlc limestone. Egypt, 

25. „ recently-formed shelly conglomerate. Greece, 

26. Ammonites comuilltes. Lias. Cheltenham, 

27. Paddle of Ichthyosaurus. Lias. Lytne Regis. 

28. CEchmodus leiosomus. Lias. Ly?ne Regis, 

29. Astropecten recta. Cordline oolite. Yorkshire, 

30. Molar (2nd) Elephas primigenius. Norfolk. 

31. „ (imperfect) Elephas meridionalis. Norfolk. 

32. Sections of molars of Lidian elephant (recent). Ceylon, 

33. Casts of teeth of iguanodon. Sussex, 

34. „ horn of iguanodon. Sussex. 

35. „ molar of mastodon. Suffolk, 

36. Ostrea irons. Lower chalk. Sussex, 

37. Belemnites Owenii. Oxford day. IHsboro', 

38. Tooth of shark, Carcharodon megalodon. Bed Crag. Suffolk, 

39. Bognor rock. Bognor, 

40. Coniferous wood. Portland stone. 

41. Pecten maximus. Pliocene. Sicily, 

42. OstrsBa BoblayeL Pliocene. Greece. 

43. Spongia plana. Chalk. Yorkshire, 
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MINERALS. 

44. Mica. Ccmada, 

45. Rhomb of doubly refi-acting Iceland spar. Iceland, 

46. Lara. Hawaii, 

47. „ with Phillipsite. Hawaii, 

48. Large crystal of quartz. Cornwall, 

49. Group of crystals of ferruginous quartz. Cumherland. 

50. Brown pearl spar. Cumberland, 

51. Barytes, massive and polished. Derbyshire, 

52. Garnets in schist. T^rol, 

53. Calcite (stalagmite). Gibraltar. 

54. Purple fluor spar in large crystals. Durham, 

55. Calcite in scalenohedral crystals. Derbyshire, 

56. Mass of short crystals of quartz, hexagonal pyramids. 

57. Fluor spar with the angles of crystals replaced by flat planes. North- 

umberland, 

58. Massive fluor spar (Blue John). Derbyshire. 

59. Amazon stone. Colorado, 

60. Precious garnet. Tyrol. 

61. „ emerald. Siberia, 

62. „ opal. Australia. 

63. „ beryl. Siberia, 

64. „ topazes. Brazil. 

65. Crystal of diamond. Diamond Fields, Cape, S. Africa. 

66. „ sapphire. Ceylon, 

67. Tourmaline. Snarum, Norway. 

68. Epidote. Tyrol, 

69. Stilbite. Old Kilpatrick, Scotland, 

70. Wavellite. Bohemia, 

71. Volcanic ashes or dust, thrown on board the " Sunbeam " whilst in the 

Straits of Magellan. 

72. Massive fluor spar. Derbyshire, 

73. Fluor spar in pink and white cubes. Cumherland. 

74. Barytes, tabular. Felsobanya, 

75. Pearl spar with specular iron. Cumherland. 

76. Group of rock crystals, the planes of difierent sizes. Norfhujnberland, 

77. Prehnite. Old Kilpatrick, Scotland, 

78. Amber fluor spar. Cumberland, 

79. Pele's hair (obsidian). Hawaii. 

80. Calcite in fine small crystals with galena. Derbyshire, 

81. Yellow copper pyrites. Cornwall. 

82. Calcite in minute crystals. Cumberland. 



Digitized by 



Google 



140 Upper Gallery. 

83. Quartz rock, massiTe. Cornwall, 

84. Antimonite. Moravia. 

85. Gralena as a vein in the orig^inal matrix. Dehyshire. 

86. Crystals of tin white cobalt. Sweden. 

87. Chessylite. Chessy, France, 

88. Massive crystal of green fluor coated with minute crystals of iron 

pyrites. Dwham, 

89. Iron pyrites, cubical crystals in talcose schist. Wales (?). 

90. Blende. Cfumberland. 

91. Kidney haematite. Lancashire. 

92. Peacock copper. ComwdU. 

93. CbrysocoUa. Cumberland. 

94. Marcasite. Kent. 

95. Cassiterite. Comtoall. 

96. Iron pyrites. Elba. 

97. „ glance. Elba. 

98. Native copper. Cornwall (7), 

99. Uranite. ComwaU. 

100. Native silver. Kongsberg, Norway, 

101. „ gold. Transylvama. 

102. Calamine. Jltenberg. 

103. Molybdenite. AusHg. 

104. Galena, massive. Derbyshire. 

105. „ with calcite (lime carbonate). Derbyshire. 

106. Native arsenic. Andreasberg, Ha/rtz Mountains. 

107. Rutile. Georgia, U.8.A. 

108. Willemite. New Jersey. 

109. Rhodonite. Siberia, 

110. Malachite. Siberia. 

111. Langite. Cornwall, 

112. Campylite. Cumberland. 

113. Pyromorphite. Cumberla/nd, 

114. Cerussite. ComwaU, 

115. Agate. Aussig, Bohemia, 

116. Sardonyx. India. 

117. Mottled jasper. /;i(2ia. 

118. Onyx. /»^ia. 

119. Fluor spar in small cubes. Durham, 

120. ,, polished. Derbyshire, 

121. Agate. India. 

122. Barytes. Felsobanya. 

123. Bloodstone (Heliotrope). India, 
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124. Green jade. New Zealand. 

125. Lapis lazuli. ChiU. 

126. Moss agate. India, 

127. Onyx. India. 

128. Verde Antique. Rome. 

129. Hornblende. Bohemia. 

130. Jasper. Egypt. 

131. Apatite. 8narwm, Norway. 

132. Ribbon jasper. India. 

133. Amazon st^ne. Colorado, U.S.A. 

134. Pudding stone. India. 

135. Labradorite. Labrador. 

136. Landscape marble. Cotham, near Bristol. 

137. Hyperstbene. Labrador. 

138. Variolite. Dura/ncey France. 

139. Red felspar. Norway. 

LOWER PART. FOSSILS. 
1. Horse tooth. Rio. 



3. Ox „ Sussex. 

4. Cardium edule. Sussex. 

5. Tapes decussatus. Sdsey, 

6. Murex brandaris. Greece. 

7. Astarte borealis. Clyde. 

8. Helix nemoralis. 

9. Flint casts of Ananohy tes OTatns. 

10. „ Micraster cor-«nguinam. 

CRAG. 

{Suffolk.) 

Sections of teeth, bones, wood, &c., also other remains not cut or polished. 

11. Fish TertebrsB (Otodus, Tetrapterus, &c.). 

12. Dermal tubercles of rayfish. (Raia antiqua.) 

13. Palatal plates of My liobates. 

14. Carcharias megalodon. 

15. „ pliocena. 

16. Lamna elegans. 

17. Oxyrhina hastalis. 

18. Otodus obliquus. 

19. Halecopsis Iseris. 

20. Chrysophrys, sp. 
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21. Teeth of sperm whale (Balsna physaloides). 

22. „ with pholas borings. 

23. Otolites of porpoise (Phoocena unoidens). 

24. Mastodon anremensis. 

25. „ iTory. 

26. Walrus (Tricheoodon Huxleyi). 

27. Squalodon, teeth. 

28. Rhinoceros Schliermacheri. 

29. Cerrine horns. 

30. „ teeth. 

31. Porpoise yertebrs. 

32. Wood, 4 species. 

33. Xanthopsis LeachiL 

34. Ihromilites Lamarukii. 

35. Hoploparia gammaroides. 

36. Case of shells illustrative of the different modes of borings made by 

predaceous molluscs. 
'Case of shells, &c., containing — 
Sphenotrochus intermedius. 
Eschara monilifera. 
Echinus spines. 
Otolites offish. 
Pyramidella IsBviuscula. 
ihnarginula fissura. 
Chemnitzia intemodula. 
Bulla cylindracea. 

, conoidea. 
DentaJium costatum. 
Scalaria clathratula. 

„ foliaoea. 

„ subulata. 
Trochus montacuti. 
Bingicula buccinea. 
Paludestrina subimibilicata. 
Cerithium adversum. 
Trochus ziziphinus. 

„ trochoidea. 
Lucina crenulata. 
Circe minima. 
Astarte triangularis. 

„ parva. 

» pygmea. 
^ Diplodonta rotundata. 



37. 
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38. Sphenotrochus intermedius. 

39. BalanophyUia calyculug. 

40. Alveolsria semiovata. 

41. Fascicularia aurantia. 

42. Hydractina pliocena. 

43. Tellina calcarea. 

44. „ obliqua. 

45. „ prsetenuis. 

46. „ crassa. 

47. Mactra arcuata. 

48. Venus casina. 

49. Cyprina islandica. 

50. Astarte Omalii. 

51. „ gracilis. 

52. Fectanculus glycimeris. 

53. Cardita senilis. 

54. „ scalaris. 

55. Cardium ednle. 

56. „ angustatum. 

57. „ Parkinsoni. 

58. Kellia elliptica. 

59. Artemis exoleta. 

60. Fecten opercularis. 

61. „ maximus. 

62. Crypts of boring shells (Pholas ?). 

63. Terebratula grandis. 

64. Natica mnltipunctata. 

65. „ hemiclausa. 

66. Fyramidella Iseyiuscula. 

67. Fissurella reticulata. 

68. Calyptrea chinensis. 

69. Chemnitzia intemodula. 

70. Tectura virginea. 

71. Emarginula fissura. 

72. Bulla cylindracea. 

73. Trocbus subexcayatus. 

74. Scalaria groenlandica. 

75. Turritella incrassata. 

76. Voluta Lamberti. 

77. Murex tortuosus. 

78. „ Eeedii. 

79. Purpura lapillus. 
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80. Cyprsea europea. 

81. „ avellana. 

82. Terebra inversa. 

83. Fasus gracilis. 

84. „ cordatns. 

85. y, contrarius. 

86. „ striatas. 

87. „ alveolatns. 

88. „ costifer. 

89. Columbella sulcata* 

90. Nassa labiosa. 

91. „ propinqua. 

92. „ granulata. 

93. Fleurotoma Isevigata, 

94. Buccinum Dalei. 

95. Trophon muricatus. 

96. ,, scalariforme. 



EOCENE, 



97. Tooth of Oarcharodon m^;alodon. Malta, 

98. Cast of Cone, loo, (?), 

99. Nummulite, E^ft. 

100. Wood bored by Teredinae, London clay. 
lOX. Plants. Corfe^ Dorset, 

102. Cyrena casts. Hordwell. 

103. „ „ Woolwich, 

104. „ obovata. hleofWi^ht. 
^05. „ Dulwichiensis. Dvlwich. 

106. Cyprii^a, cast, hie of Wight. 

107. Cytherea incrassata. Me of Wight. 

108. Venus Lyellii. Isle of Wight. 

109. Crassatella sulcata. Barton. 

110. Pholadomya cuneata. Heme Bay, 

111. Yenericardia planicosta. Brackleaham, 

112. Pectunculus deletus. Barton. 

113. Paludina lenta. Isle of Wight, 

114. Natica Hantonensis. Ba/rton. 

115. „ sp. Barton. 

116. Trochita, sp. Brook, 

117. Idmnsea caudata. Bembridge, 
)18. Bulimus ellipticus. Benibridge, 
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119. Glandina costellata. Bembridge, 

120. Melania inquinata. Woolwich. 

121. Cerithium. Hordwdl. 

122. Planorbis rotundas. 

123. Fusus regularis. Barton, 

124. „ pyrus. Barton, 

125. Murex asper. Barton, 

126. Yoluta luctatrix. Barton. 

127. „ ambigua. Barton. 

128. Pleurotoma rostrata. Barton. 

129. Serpulorbis Morchii. Brook. 

130. Teeth of Lamna elegans. Suffolk. 

131. „ Otodus. Suffolk. 

132. Halecopsis Isevis. Suffolk. 

133. Teeth of Myliobatis. Suffolk. 

134. Vertebra of Otodus. Bracklesham, 

135. Xantholithes Bowerbankii. 

136. Hoploparia gammaroides. 

}37. Hyopotamus bovinus (tooth). Hempstead. 

138. Crocodilian scute. Sheppey. 

139. „ tooth, Hordwelh 

CHALK. 

140. Chondrites. Ventnor. 

141. Polypothecia pictonica. 

^142. „ silicified. Sussex. 

143. „ sp. Kent. 

144. Brachiolites augularis. Kent. 

145. J, sp. Kent. 

^ 146. Cboanites Koenigii. Sussex. 
' 147. Ventriculites radiatus. Sussex. 

148. „ mammillatus. £^^^. 

149. „ „ Wilts. 
J50. Ocellaria, sp. Wilts. 

151. Spongeous flint. Wilis. 

152. Coscinopora globularis. Wilts. 

153. Siphonia, sp. FlaTnborough Head. 

154. Spongia plana. Flamhorough Hetd. 

155. „ ramosa. ^e/^s. 

156. Bhizospongia poljmorpha. Flamhorough Head. 

157. Hippalimus radiciformis. Flamborough Head. 
1.58. „ sp. Flamborough Head. 
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159. Parasmilia centralis. Kent. 

160. Bhynchonella Mantelli. Kent, 

161. Terebratala subglobosa. Kent, 

162. Neithea qainqueooBtata. Kent, 

163. Hinge of Inooeramns. Kent, 

164. Inooeramus Cuvieri. KefU. 

165. Spondylus latns. Kent, 

166. Spinosos. Kent, 

167. Lima Hoperi(?). Kent. 

168. Ostrea Normaniana. Kent, 

169. Plenrotomaria penpectiva. KetU. 
170 „ sp. Kent, 

171. Nantilus IsBvigatus. Kent. 

172. „ elegans. Kent, 

173. Torrilites oostatns. Kent. 

174. „ Scheuzerianus. Kent, 

175. „ tuberculatus. F<»»^i»or. 

176. Scaphites SBqualis. Kent, 

177. „ „ Kent. 

178. Belemnites mncronata. Norwich, 

179. Ammonites Conpei. Dorset. 

180. „ naviculaiis. Dorset. 

181. „ Mantellu. £e9»^. 

182. Ananchytes ovatus. Kent. 

183. Micraster cor-anguinam. Kent, 

184. Galerites albo-galerus. Jr(0;»^. 

185. Hemiaster, sp. Maestricht. 

186. Cyphosoma Kcenig^. Kent. 

187. „ oorallare. Kent. 

188. Cidaris sceptrifera (spine). Kent. 

189. Beryx elegans. Kent. 

190. „ omatus. JTe^i^. 

191. Marsupites Milleri. Kent. 

192. Bourgueticrinus ellipticos. Kent. 

193. Lamna (tooth). Kent, 

194. Oxyrhina Mantelli. Kent, 

195. Ptychodus latissimus. Kent, 

196. Dercetis elongatus. Kent. 

197. Macropoma ManteUi. £0^^. 

198. Yermilia ampuUacea. Kent, 

199. Serpula plexus. Kent, 

200. Goniaster, sp. Kent, 
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UPPER GRBENSAND. 

201. Siphonia pyriformis. Blackdown, 

202. Trochocyathus conulus. Cambridge, 

203. Terebratula biplicata. Cambridge. 

204. Rhjnchonella sulcata. Cambridge, 
yf 205. Cyprina cuneata. Blackdown, 

206. „ plana. Blackotown, 

207. Venus. Blackdown, 

208. Lucina orbicularis. Blackdoum. 

209. Cardium Hillannm. Blackdown. 

210. Trigonia spectabilis. Blackdown, 

211. „ caudata. Blackdown. 

212. Pectunculus umbonatus. Blackdown. 

213. Cucullea fibrosa. Blackdown. 

214. Fecten orbicularis. Blackdown. 

215. Neithea, sp. Warminster. 

216. Exogyra conica. Blackdown. 

217. Solarium (cast). Cambridge. 

218. Turritella granulata. Blackdown. 

219. Ammonites Coupei. Dorset. 

220. Nautilus, sp. 2>or«0^. 

221. Vermilia ampullacea. Dorset. 

222. Serpula plexus. Warminster. 

223. Corystes Stokesii. Cambridge. 

224. Bdaphodon. Cambridge. 



GAULT. 

225. Nucula pectinata. Folkestone. 

226. Cardita tenuicosta. Folkestone, 

227. luoceramus concentricus. Folkestone. 

228. „ sulcatus. Folkestone. 

229. Plicatula pectinata. Folkestone. 

230. Dentalium ellipticum. Folkestone. 

231. Natica Gaultina. Folkestone. 

232. Solarium omatum. Folkestone. 

233. Trochus conoideus. Folkestone. 

234. Aporrhais Orbignyii. Folkestone. 

235. Ammonites Goodhallii. Folkestone. 

236. „ splendens. Folkestone, 

237. „ auritus. Folkestone. 



Digitized by 



Google 



148 Upper GaUery. 

238. Ammonites tuberctilatiis. Folkestone. 

239. „ denarius. Folkestone. 

240. Hamites rotondos. Folkestone. 

241. „ spinatos. Folkestcne. 

242. „ intermedins. Folkestone. 

243. Scalpellnm arcuatnm. Folkestone. 

244. Corystes Stokesii Folkestone. 

245. Et3mus Martini Folkestone. 

246. Ischjodns (jaw). Folkestone, 

247. Hemiaster Bailjri. Folkestone. 



NBOCOMIEN. 

248. Ventriculites. hU of Wight. 

249. Holocystis elegans. Aiherfidd. 

250. Terebratella pectita. Cambridge. 

251. Rhynchonella Gibbsi Isle of Wight. 

252. Terebratula biplicata. Cambridge. 

253. Myacite8(?). 

254. Panopea plicata. 

255. Cjprina, sp. Atherfield, 

256. Isocardia (?). 

257. Cjprina (w^ Cytherea. 

258. „ Ai^ata. Atherfield. 

259. Thetis minor. Sandown. 

260. Thetis (?). 

261. Gervillia anceps. Atherfield. 

262. Trigonia caudata. %^A«. 

263. „ dedalea. Atherfield. 

264. CucuUea(?). 

265. Exogyra(?). 

266. „ gryphsea. 

267. Pecten asper. Warminster. 

268. Ammonites Deshayesii. Atherfield. 

269. Salenia pet^llifera. Wilts. 

270. Hoploparia longimana. Lyjne Regis. 

271. Polyzoan. 

YORKSHIRE NBOCOMIEN. 

272. Arca(?). Speeton. 

273. Cardium. Speeton, 
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274. Pecten (?). Speetm, 

275. Inoceramiis concentricus. 

276. Trigonia ingens. Tealby, 

277. Belemnites minimus. Speeion. 

278. „ attenuatns. Speeton, 

279. Meyeria omata. Speeton, 

280. Serpula. Speeton. 

281. Teeth of fish. Speeton. 

WBALDBJST. 

282. Plant remains. Battle. 
-283. „ „ Battle, 

^ 284 „ „ Burwash, 

285. Palndina elongata. Pmheck. 

286. „ „ Purheck, 
r 287. Cyclas, sp. Battle. 

/ 288. „ with fish scale. BaitU. 
' 289. Annelid markings (?). Battle. 

- 290. Teeth of Hybodus. Battle. 

291. „ Lepidotus mantelli. Battle. 
^ 292. Scales of Lepidotus mantelli. Battle. 
-■^ 293. ,, Lepidotus mantelli. 

- 294. Casts of bones, &c, of large reptiles from the Sussex Weald, TUgate 

Forest. 
295. Phalange of Hylseosaurus. 
/ 296. Tooth of Iguanodon mantellL 
/ 297. Ungual bones, fore and hind claws, of Iguanodon mantelli. 

298. Tooth of crocodile. 

299. Scute of crocodile. 

300. Tooth of crocodile (Goniopholis crassidens.) 

OOLITE. 



301. 


Wood. 


Oxford clay. 


302. 


Wood. 




303. 


Wood. 




304. 


Terebratula maxillata. Inf. oolite. Gloucester. 


305. 


» 


globata. Inf. oolite. Gloucester. 


306. 


» 


lagenalis. Inf. oolite. Gloucester. 


307. 


» 


sp. Inf. oolite. Gloucester. 


308. 


>> 


simplex. Inf. oolite. LeckhampUm. 


309. 


» 


carinata. Inf. oolite. Leckhampton. 
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310. Terebratola fimbria. Inf. oolite. Cheltenham, 

311. LiDg^a Beanii. Inf. oolite. Yorkshire, 

312. Rhynchonella spinosa. Inf. oolite. Cheltenham, 

313. „ ooncinna. Inf. oolite. Yorkshire, 

314. ,, inconstans. Kimmeridge clay. 

315. Mjopsis dilatata. Inf. oolite. Cheltenham, 

316. Ceromya striata. Inf. oolite. Cheltenham, 

317. „ sp. Inf. oolite. Yorkshire, 

318. Ljsionassa t. scripta. Inf. oolite. Yorkshire, 

319. „ „ Inf. oolite. Cheltenham, 

320. Fboladomya deltoidea. Inf. oolite. Gloucester, 

321. „ obsolete. Inf. oolite. Yorkshire, 

322. ,, ,, Inf. oolite. 

323. „ Heraultii (?). Inf. oolite. Yorkshire. 

324. „ fidicula. Inf. oolite. Cheltenham, 

325. Diplodonta (?). Inf. oolite. Yorkshire, 

326. Trigonia oostata. Inf. oolite. Yorkshire, 

327. „ „ Oxford clay. Weymouth, 

328. „ clavellata. Oxford clay. 

329. ,, gibbosa, casts. Portland stone. 

330. „ elongata. Inf. oolite. Yorkshire, 

331. „ Moretoni. Inf. oolite. Yorkshire. 

332. „ sp. Inf. oolite. Haselhury. 

333. Isocardia, sp. Inf. oolite. Yorkshire, 

334. Cardinm. Inf. oolite. Yorkshire. 

335. Gresslya peregrina. Inf. oolite. Yorkshire. 

336. „ abdncta. Inf. oolite. Cheltenham, 

337. „ sp. Inf. oolite. Yorkthire, 

338. Myacites. Inf. oolite. Yorkshire, 

339. „ Inf. oolite. Yorkshire, 

340. Venus (?). Oxford clay. 

341. Opis cordiiformis. Inf. oolite. Wilts, 

342. Afltarte excayata. Inf. oolite. Gloucestershire, 

343. „ sp. In£ oolite. Yorkshire, 

344. Mytilus plicatus. Inf. oolite. Leckhampton, 

345. „ cuneata. Inf. oolite. Yorkshire, 

346. „ Lonsdalei (?). Inf. oolite. Yorkshire, 

347. „ sp. Inf. oolite. Yorkshire. 

348. Modiola. Oxford clay. IHsboro'. 

349. „ sp. Inf. oolite. Yorkshire, 

350. Lacina (?). Kimmeridge clay. 

351. Astaite quadrata. Inf. oolite. Yorkshire, 
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352. Cucullea, sp. Yorkshire. 

353. „ sp. Yorkshire, 

354. Homomya crassinscula. Inf. oolite. Leckhaanpton» 

355. Myacites Vezelayi. Inf. oolite. Leekhampton, 

356. Thetis. Inf. oolite. Yorkshire, 

357. Hinnites velatus. Inf. oolite. Yorkshire, 

358. Lima pectinata. Inf. oolite. Cheltenham, 

359. „ duplicata. Inf. oolite. Yorkshire, 

360. „ rigida. Inf. oolite. Yorkshire, 

361. „ rigidula. Inf. oolite. Yorkshire, 

362. Gervillia, sp. Inf. oolite. Yorkshire, 

363. „ acnta. Inf. oolite. Yorkshire. 

364. „ „ Inf. oolite. Yorkshire. 

365. Pinna lanoeolata. 

366. Pecten vagans. Coralline oolite. MaMon. 

367. „ lens. Inf. oolite. Yorkshire. 

368. Ostrea deltoidea. Kimmeridge clay. 

369. „ Marshii. Inf. oolite. Yorkshire. 

370. „ solitaria. Corall. oolite. Yorkshire, 

371. „ Wiltoni. Inf. oolite. Yorkshire, 

372. „ oolitica ? Inf. velite. Gloucestershire. 

373. Gryphsea gigantea. 

374. „ dilatata. Oxford clay. Disboro\ 

375. „ „ Inf.ooUte(?). 

376. „ bilobata. Oxford clay (?). 

377. Patella rugosa. Gt. oolite. Bath. 

378. Phasianella striata. Inf. oolite. Cheltenham. 

379. „ Inf. oolite. Criokley. 

380. Chemnitzia minima (?). Inf. oolite. Yorkshire. 

381. „ Lonsdalei. Inf. oolite. Yorkshire. 

382. Nerinffia ftiniculus. Corall. oolite. Malton, 
883. „ sp. Inf. oolite, Yorkshire, 

384. Amberlya nodosa. Gt. oolite. Bath. , 

385. Alaria trifida. Oxford day. 

386. Cerithium Portlandicum, Portkmd. 

387. „ quadrivittatum. Inf. oolite. Yorkshire. 

388. Natica (cast). Portland stone. 

389. „ sp. Portland stone. Swindon. 

390. Pleurotomaria, sp. Inf. oolite. Yorkshire. 

391. „ armata. Inf. oolite. Somerset. 

392. Monodonta tevigata (?) . Yorkshire. 

393. Belemnites hastatos. Oxford clay. 
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394. Belemnites elongatas. Inf. oolite. 

395. „ Owenii. Oxford clay. I>ishoro\ 

396. „ oompressis. Oxford clay. Hants, 

397. Ammonites excavatus. Oxford clay. IH8horo\ 

398. „ (section). Disbord'. 

399. „ biplex. Earomeridge clay. 

400. „ Blagdeni. Inf. oolite. Somersetshire, 

401. „ concavus. Inf. oolite. Somersetshire, 

402. „ Jason. Oxford clay. Chippenham, 

403. „ plioomphalus. Oxford clay. Dishoro\ 

404. „ cordatus. Kelloway rock. 

405. „ snbradiatos. Inf. oolite. Somersetshire. 

406. Operculam of ammonite. Oxford clay. Chippenham, 

407. Portion of ammonite exposing the chambers and siphuncle. Calc. grit. 

408. Cast of chamber of anmionite. Oxford clay. 

409. Clypeus Plottii. Inf. oolite. Birdlip, 

410. Nucleobrissus clanicularis. Inf. oolite. Cheltenham, 

411. „ orbicularis. Combrash. 

412. Cidaris,sp. White Jura limestone. Taotmina. 

413. Hemicidaris intermedia. Coral, rag. Calne, 

414. Fygaster semisulcatus* Inf. oolite. Birdlip^ 

415. Apiocrinus Parkinsoni Bradford clay. 

416. Glyphsea rostrata. Inf. oolite. Yorkshire, 

417. Serpula. Inf. oolite. Yorkshire, 

418. Wings of beetles. Purbeck beds. Pwrheck, 

419. Palate of Strophodus magnus. Forest marble box. 

420. Jaw of fish. Purbeck beds. 

421. Coprolite. Elimmeridge clay. Weymxmth, 

422. Bones of Pterodactyle. Purbeck beds. Near Swanage,, 

423. VertebrsB of Saurian. 

OOLITE— SHALE (Yorkshire). 

424. Equisetis columnaris. 

425. Sphenophyllum hymenophylloides^ 

426. Pecopteris Haibumensis. 

427. „ cristata. 

428. Neuropteris. 

429. Pterophyllum comptum^ 

430. „ sp. 

431. Walchia Williamson!. 

432. Cyclopteris longifolia* 
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433. Otozamites lanceolatus. 

434. „ latifolia. 
436. Tsenopteris vittata. 

436. Thuytes expansus. 

437. Brachyphyllum setosum. 

438. „ var. 

439. „ mammillare. 

440. Wood. 

LIAS. 

441. Wood. Whithy, 

442. Wood. 

443. „ impregnated with iron. Lyme Regis, 

444. Montlivaltia rugosa. Cheltenham, 

445. Cardinia, sp. 

446. „ Listeri. Cheltenham, 

447. Myacites unionoides. Gloucester, 

448. Myacites. 

449. Gresslya. 

450. „ abducta. Gloucester, 

451. „ minima. Gloucester. 

452. Leda ovum. Whithy, 

453. Cardium truncatum. Whithy. 

454. Monotis decussatus. Westhwry, 

455. Modiola Hillani (?). Westhury, 

456. Gryphea incurva. Gloucester, 

457. „ „ Dorset, 

458. „ „ Lyme Regis, 

459. Crenatula yentricosa. Lias. Cheltenham. 

460. Avicula sinemurensis. 

461. Rhynchonella subtetrahedra. Gloucester, 

462. Pleurotomaria anglica. Gloucester, 

463. Trochus imbricatus. Gloucester, 

464. Ammonites bifrons. Whithy, 
466. „ (section). Whitby, 

466. „ WhUhy. 

467. „ WalcottL Whithy, 

468. „ communis. Whithy, 

469. „ „ (section). Whithy, 

470. „ Dudressieri (section). Lyme Regis. 

471. „ capricornis. Whithy. 
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472. Ammonites obtosus. Inftne Regis, 

473. „ „ (section). Lyme Regie, 

474. „ planicostatus. Lyrne Regie, 

475. ,, nitesoens. Lyme Regis, 

476. „ Boulbyi. Whitby, 

477. „ spinatus. Lym£ Regis, 

478. „ exaratns. Whitby, 

479. „ Bechei. Ly?ne Regis, 

480. ,, maculatns. Whitby, 

481. Geoteuthis bollensis. Lyme Regis, 

482. Belemnites, sp. Gloucester, 

483. Nautilus striatus. Gloucester, 

484. Pentacrinus briareus. Lyme Regis, 

485. „ „ (section). ' Lyme Regis. 

486. Opbioderma Milleri Yorkshire, 

487. Bone (pyritized). Lyme Regis, 

488. Teeth of Ichthyosaurus. Lyme Regis. 

489. Bone (paddle). Lyme Regis, 

490. Vertebra. Lyme Regis, 

491. Pholidophorus limbatus. Lyme Regis. 

492. „ caudatus. Lyme Regis. 

RRMTIC. 

493. Fin spine of on Acrodont fish. Aust Cliff. 

PERMIAN. 

494. Fenestella retiformis. Durham, 

COAL MEASURES. 

495. Sphenopters. Clee Hills, 

496. Alethopteris serra. Stafford, 

497. Cyclopteris dilatata. Shropshire, 

498. Neuropteris gigantea. Coalbrook Dale. 

499. „ var. Shropshire, 

500. Sigillaria monostachys. 

501. Lepidodendron elegans. Staffordshire (?) . 

502. Anthraeomya, sp. Glasgow. 

503. Pleurotomaria usucona. Coalbrook Dale, 

504. Gyracanthus (fin spine). Scotland. 

505. Megalichthys Hibberti. Stafford. 
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CARBONIFEROUS LIMESTONE. 

506. Syringopora geniculata. Bristol, 

607. „ „ Ireland, 

608. ,, ramulosa. Bristol, 

609. CyathophyUum Stutchburyi. Bristol, 

510. „ (section). Bristol, 

511. „ (the long form). Bristol, 

612. Lithostrotion basaltiforme. Ireland, 

613. Michelinia megastoma. Cumberland, 

614. Lonsdaleia floriforme. Bristol. 
516. Lithostrotion irregulare. Ireland. 
516. Lithodendron fascici;latum. Bristol, 

617. Spirifera bisulcata. Lancashire, 

618. „ lineata. Bristol {?), 

619. „ glabra. Ireland, 

520. Bhynchonella acuminata. Ireland. 
621. „ „ Ireland. 

522. Productus semireticulatns. Ireland. 
623. „ „ Ireland, 

524. „ scotica. Derbyshire, 

625. „ Cora. fTofe*. 

526. Orthis resupinata. Derbyshire. 

527. Spirifera lined with calcite. Derbyshire. 

528. „ sp. 

629. BeUerophon apertus. Wales 

630. ,, sp. Lancashire. 

631. Orthoceras, sp. A'. Wales. 

632. Euomphalus nodosus.- ^. Wales, 

533. Nautilus discus. ^. Wales. 

534. Casts of shells and crinoid stems in chert. Derbyshire, 
536. „ „ „ Derbyshvte, 

636. Cypris Scoto-Burdigalense. Crranton. 

637. Actinocrinus triacontadactylus. Yorkshire. 

638. „ „ Yorkshire. 

639. Palatal plate of Helodus. Bristol. 
540. „ ,y Psanmiodus. Bristol, 

DEVONIAN. 

641. Adiantites Hibemicus. Kiltor-Kan. 
542. Favosites polymorphus. Torquay, 
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543. Cyathophyllum helianthoides. Torquay, 

544. Stromatopora poljmorpha. Torquay, 

545. MurchiBoniA spinoBa. Linton, 

546. Dolabra HaidingerL Mwrwood, 

547. CupressocriiHis decora. E\fel, 

548. Bronteos flabellifer. Newton, 

549. Fteraspifl rostratus. Cradley, 

550. Coooosteos decipiens. Cromarty, 

551. Cheiracanthos microlepidotus. Moray, 

552. Osteolepis m%jor. Moray. 

553. Glyptolepis, sp. Moray, 

UPPER SILURIAN. 

554. Omphjma tarbinatum. Dudley, 

555. Heliolites interstincta. Dudley, 

556. „ scita. Dudley, 

557. Aulopora serpens. Dudley, 

558. Favosites aspera. Dudley. 

559. „ „ (var). 2>ik%. 

560. Cyatiiophyllum tnmcatam. Dudley. 

561. Halysites catenulatus. Dudley. 

562. Syringopora bifurcata. Dudley. 

563. Ptilodictya acuta. Dudley, 
564 Ceratiopora. Dudley. 

565. Polyzoan on shell. Dudley, 

566. Orthis biloba. Dudley, 

567. Bhynchonella borealis. Dudley. 

568. Spirifera. Dudley. 

569. Spiriferina. Dudley. 

570. Pentameros galeatus. Dudley. 

571. „ Knightii. Aymeatry, 

572. Strophomena depressa. Dudley, 
673. „ euglypha. Dudley, 
574. Atrypa reticularis. Dudley, 

IChonetes lata. Ludlow, 
Orthis elegantola. Ludlow, 
Bhynchonella nucula. Ludlow. 

576. Group containing Orthis hybrida, a Spirifer i^id under-side of 

Coral. Dudley, 

577. Orthoceros bullatus. Ludlow, 

578. Crinoid stems. Dudley, 



Digitized by 



Google 



Upper Gallery. 157 



579. Taxocrinas tuberculatus. Dv/dley. 

580. Marsupiocrmus coelatus. 

581. Cyphaspis megalops. 

582. Phaoops caudatus. 

583. Slab of Wenlock limestone with shells, corals, trilobites, &c. DudUy, 

584. Calymene Blumenbachii. Dudley, 

585. „ „ (head). Dudley,' 

586. ,, dnplicata. Dudley, 

LOWER SILURIAN. 

587. Fleurograpsos linearis. MoffcUt, 

588. Diplograpsus, sp. Wales, 

589. „ pristis. Wales, 

590. Graptolithus Sedgwicki. Wales, 

591. „ priodon. Wales. 

592. Orthis calUgramma. Bala, 

593. „ „ Chradoc, 

594. ,y biforata. Cynwyd, 

595. Lingulella Dayisii. N, Wales, 

596. Orthosina adscendens. Cynwyd, 

597. Strophomena expansa. Cynwyd, 

598. „ Cynwyd, 

599. Echinospherites, sp. Bala, 

600. Worm tracks. Cambrian slates. 

601. Fhyllopoda Wrightii. Westmorekmd, 

602. Asaphos Canadensis. Utica shales. 

Case E. 
CORALS. 

1. Distichopora coccinea. Australia, 
y 2. „ (an unique specimen), either an extreme variety or a new- 

species, as it differs from the typical form in colour and shape of 
branches. Australia, 

3. Stylaster sanguinea. Australia, 

4. Madrepora spicifera. Indian Ocean, 

5. „ pnstulosa. Indian Ocean, 

6. „ plantag^ea. Indian Ocean, 

7. ,, aspera. F^'i, 

8. Fodobacia Crustacea. Fiji, 
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168 Upper Gallery. 

9. Dendrophyllia cribrosa. Japan, 

10. „ aequiserialis. Japan, 

11. jy oomigera. Japan, 

12. Stylophora digitata. Indian Ocean, 

13. y, DansB. Indian Ocean, 

14. „ Terrucosa. Indian Ocewn, ' 

1 5. Heteropsammia cochlea ( ? ). Indian Ocean . 

16. Favonia Knorrii. Indian Ocean. 

17. Meandrina sinuosissima. 

18. ,f cerebriibrmis. Indian Ocean, 

19. Merulina ampliata. Indian Ocean, 

20. „ regalis. F\;i, 

21. Fungia Linnsei. Fi;i, 

22. „ Ehrenbergii. Fip. 

23. „ Danse. Fiji, 

24. Desmophyllom dianthas. Japan, 

25. Seratiopora Guntheri. Fiji, 

26. Focillopora elongata. Indian Ocean, 

27. ,y favosa. India/n Ocean, 

28. „ lacera. Indian Ocean, 

29. „ acuta. Indian Ocean, 

30. Tubipora musica. i?e^ /8ba (?). 

31. Euplectella speciosa. (^ebu, 

32. Gk)rgoiiia, sp. 
33 „ sp. 

34. Neptune's Cup sponge. 

35. Sponge (Spongia officinalis] on the native rock. Mediterranean Sea, 

36. Two jaws of a species of pavement-toothed shark. 

Above the Case is a fine d^ence of the Sawfish (Pristis antiguorum). 
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CURIO ROOM. 

Case F. 

CORALS. 
1. 

;NA sinuisissima. Fiji, 
rseris speciosa. Pacific, 
jpora spicifera. Indian Ocean, 

plantaginea. Indian Ocean, 
opora. A very old dead reef specimen. Pacific, 

elongata. Indian Ocean, 

7. Pocillopora brevioomis. Indian Ocean, 

8. Podobacia Crustacea. Indian Ocean, 



SHELLS. 

9. Fteroceros tnincatam. Pacific, 

10. Strombus gigas. West Indies, 

11. „ tricornis. Bed Sea, 

12. Terebra maculata. Pacific, 

13. Haliotis splendens. Pacific, 
^^' » gigantea. Corea, 

15. „ with large pearly excrescence. Corea, 

16. Turbo pica. Indian Ocean', 

17. Cypraea Mauritiania. Indian Ocean, 

18. Turbinella pyrum. Indian Ocean, 

19. Conus vexillum. Indian Ocean, 

20. Nautilus pompilius (cut to show interior). 
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160 Curio Room. 

21. Fecten senatoriiia. Bed Sea, 

22. „ maximus. Britain, 

23. Meleagrba margaritaoea. Maitea, South Sea islands, 

24. „ with pearls adherent. 

25. Echinus brempinosus. Tener^fe, 

26. Gorgonias, two species. 



Case G. 

1. Dendrophyllia sequiserialis. Japan. / 

2. „ with Desmophyllum dianthus. Japan, 

3. Distichopora ooccinea. AustraUa, 

. 4. Stylophora digitata. Indian Seas, 

5. „ DonsB. Fiji, 

6. Fongia lacerta. Fiji, 

7. „ Linnsei F^'i. 

8. Tubipora musica. F{;i, 

9. FociUopora acuta. Fyi, 

10. Madrepora muricata. F^i. 

11. NuUipora. Straits of Magellan, 

12. „ a red-coloured species. 

13. Seaweed. Straits of Magellan, 

14. Cassis rufus. Indian Ocean. 

15. Conus monile. Indian Ocean, 
1%, f, Hebrseus. Indian Ocean. 

17. „ catus. Indian Ocean. 

18. y, yexillum. Indian Ocean. 

19. ,» aulicus. Indian Ocean. 

20. Dolium pomum. Indian Ocean, 

21. ff perdix. Indian Ocean, 

22. Fterooeros aurantiaca. Indian Ocean, 

23. „ chiragra. Tahiti. 

24. Murex tribulus. Indian Ocean, 

25. „ inflatus. Indian Ocean. 

26. Haliotis discus. Indian Ocean, 

27. Turbo pica. Indian Ocean. 

28. „ setosus. Hao, South Sea islands, 

29. Strombus trioomis. Bed Sea. 

30. Cassis sulcosa. Indian Seas. 

31. Cyprsea pantherina. Indian Seas. 

32. ,, exanthema. Indian Seas. 
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Curio Room. 161 

33. Terebra dimidiata. Taoific, 

34. „ maculata. Pacifio. 

35. „ crenulata. Pacific, 

36. Bulimns OYum. Brazil, 

37. Hippopns macnlatos. Indian Ocean. 

38. Tridacna dongata. Hao^ South Sea islands, 

39. Lepas anatifera (the Goose Barnacle). 

40. Group of balani on Trophon Magellanicns. 

41. Balanus OYularis. Straits of MageUan, 

42. Flying fish (Exocetus yolitans) with star-fish and sea-horse. Various 
localities, 

43. Internal shell of cattle fish (Octopus yulgaris). Britain, 
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179, 680, 680„6»2, 726 to 739. 

-^ Book (Japanese), 166. ^ 

,/ Cabaret, 467. ' 

Cabinets, 21, 211, 260, 338, 649, 731, 732, 

733, 784, 743, 779, 793. 
Candelabra, 2, 325. 
Carving (<ee Ivorj and Wood). 
Chimnej-pieces, 319, 748, 806. 
Chopsticks, 927. 
Clogs, 894. 
Coins, 71, 72, 382. 
Countries : — 
Africa, 688, 718, 823, 826, 878, 889. 
Albania, 167, 381, 610. 
Algeria, 283, 284, 291, 834. 
America (North), 127. 

„ (North Indian), 98, 920, 
„ (South), 108, 686, 686, 687, 688, 
691, 693, 696, 696, 701, 706, 864, 934, 
938 994. 
Ceylon, 290, 822, 827, 934. 
Chili, 699. 

China, 126, 132, 144, 146, 190, 193, 194, 
204, 217, 220, 229, 233, 273, 862, 363, 
874, 876, 376, 380, 771, 844, 862, 879, 
882, 1006. 
Ciroassia and (Georgia, 846. 
Corsica, 610, 861, 872. 
Esquimaux, 123, 937. 
Gibraltar, 610. 
India, 138, 177, 182, 183. 341, 816, 820, 

824, 831. 
Japan, 117, 121, 122. 131, 161, 163, 166, 
168, 171, 172, 173, 178, 184, 191, 192, 



are to the numbers in the Catalogue.) 

Countries, contmued— 
Records, 199, 200, 2C 

S64, 672, 282, 234, 2S 

276. 878, 3^ 
708. 716. 719, Sn 

184, 186, Japan Lacque 

668. 667, 106, 106, 11 

1, 960. 134, 136, U 

--aour,176, 167,158, 1( 

181, 187, U 
222. 223, 22 
276, 886, 31 
724, 734, 79; 

Netsnkei 

197, 198, 2< 
to 67). 
Malay Peninsula, 128, 163. 175, 179. 186, 
212, 214. 228. 610, 944, 971, 996, 1001 
to 1006, 1007 to 1013. 
Northern Europe, 123, 709, 885. 
Norway, 271, 610, 808. 
Paraguay, 611. 

Patagonia, 609, 683, 684, 698, 702, 706. 
Persui, 162, 247, 860. 
Russia, 219. 

Siam. 230, 610, 776. 851. 
y.8outh Sea islands, 96. 107, 124. 141, 148, 
X 176, 185, 206, 236, 237, 690, 610, 681, 694, 
704. 710 to 713, 763, 767, flfiS, 943, 978, 
979, 997,^3^'^ , q/>5 , V ; 
Spain. 675, ' ' 7 
Syria and the Holy Land, 383, 384, 401, 

610. 720. 761. 862, 873, 910, 924, 925. 
Terra del Fuego, 610, 714, 847, 881. 
Turkey, 201, 331, 810. 817, 874, 911. 
Crystal, 896. 

Dragon china, 261 < 

Drawings and sketches, 343, 345, 346, 566, 
667. 

Elgin marbles (reproductions of), 250. 
Enamel work, Japanese, 25, 263, 532, 633, 

634,855. 
Chinese, 787. 
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Engravings, 299 to 309, 524 to 529. 576, 801, 
802, 803. 

Fans, 259, 264, 563, 554, 826, 884. 
,^ Feathers, 723a, 763. / ^ 57 J 72., ^^yj.n/ 
Fire-irons (Japanese), 235. ' 

Furniture, 1, 28, 46, 47, 48, 401, 762, 810. 

^ Glass, 193, 318, 359, 392, 393, 811. 

^ Hibatchi, 970 ' ' 

iTory carvfnff {see also Netsnk^), 99, 109, 
110, 111, 112, 132, 137, 144, 173, 174, 182, 
183, 192, 197, 199, 200, 204, 209, 220, 227, 
327, 373, 394, 755, 759, 769, 770, 835, 846, 
846. 



/ 



Jade, 194. 
Joss sticks, 988. 

Kahilis, 1017. 

Laoqner {see Japan, under Countries). 
Leatherwork, 654. 



Medals, 263. 

Medicine-cases (Japanese), 109, 120, 140, 

145, 162, 166, 170, 208, 209, 216, 221, 224, 

371. 
Metal-work, 142, 162, 247, 255, 547, 630, 638, 

656, 668, 674, 760, 782, 783, 787, 791, 830, 

831, 834, 838, 860, 851, 883, 890. 
— — Antique, 54. 

Gtongs, 31, 32. 

Chroup (Japanese), 636. 

Incense burners, 148, 161. 

Bword ornaments, 366, 618. 

Miniature paintings, 310, 311, 312. 
Mirror (Japanese), 117. 

(Venetian), 318. 

Mocassins, 921. 
. Models, 20, 49, 112, 142, 191, 199, 200, 217. 

227, 237, 261, 266, 547, 939, 940, 948, 996. 

13 to 45, 58, 
[, 188, 218, 
), 665, 556, 
?, 767, 776, 
3, 962, 963, 
18. ^ 

'^ I, 657, 258, 

J, 323,652, 
749, 760, 751, 824, 828. 
Netsukes {see Japan, under Countries). 

Paintings, 62, 63, 538, 539, 540, 542, 644, 
545, 550, 651, 570, 577, 678, 679, 660, 663, 
664, 666, 666, 667, 669, 672, 673, 676, 677, 
678, 741. 

— ~- Enamel on pOTcelain, 794 to 798. 



Paintings, Portraits, 29, 30, 66, 311,312,344, 
536, 537, 543, 546, 569, 571, 675, 651, 652. 
661, 662, 679, 739, 740, 788, 794, 799, 800, 
804 917. 

Landscapes, 60. 61, 64, 65, 67, 68. 69, 

534, 635, 641, 568. 670, 671. 
Photographs, 565, 917. 
Pipes (Opium). 97, 159, 169. 240, 962. 

Narghileh, 812, 975, 976. 

Pistol. 792. 

Playing-cards (Malay). 153. 
Pottery and porcelain : — 
Algerian. 291. 
American, 298. 
Amsterdam. 85. 
Arab (Kabyle). 930. 

Berlin. 76, 86, 285, 292. 296, 360. 366. 396, 
396, 415, 423, 426, 450,468, 476, 479,513. 
Brazilian, 961. 
Capo di Monte, 113, 351. 
Chinese and Oriental, 88, 89, 261, 262, 281 , 
286, 297, 361, 369, 406. 421. 442, 443, 
447, 452. 517. 598, 601, 604, 639, 640, 784, 
789,887,898,902,918. 
Delft, 785. 

77, 78, 
25,330, 
57,358, 
13,414. 
to 441. 
SI, 465, 
12. 483, 
LI. 512, 

», 334, 
6, 460, 
47,781. 

»0,492, 

French, 451, 509. 

German, 80, 81, 82, 90, 92, 116, 339, 406, 

644. 
Greek, 587, 869. 
Japanese, 79, 245, 263, 288, 293, 362, 364, 

466, 589, 591 to 596. 597, 606, 606. 608, 

615, 622, 623, 624, 626 to 629, 631, 632, 

636, 646, 756, 848, 899, 900, 901, 903 to 

907, 912, 969, 1016, 1016. 
Lisbon, 993. 
Ludwigsburg, 56, 91, 114, 432, 486, 488, 

699, 607, 648. 
Kabyle Arab, 930. 
Malay, 971. 

Moorish, 602, 603, 620, 886, 888. 
Oriental {see Chinese). 
Peruvian, 582, 643. . 
Shodian, 809. 

Sevres, 329, 332, 347, 850, 446, 454, 481. 
Siamese, 849. 
Spanish, 581, 583, 584, 585, 586, 616, 619, 

837. 
Turkish, 807, 836. 
Vienna, 403, 404, 467. 
Precious stones (imitation), 743 (41). 
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Passle-lMllt (C 

BoMriM, a6», 866, 

Sftki-ciipg, 156, ass. 
tScreens : — 

Japanese, 18, 19. 327, 650, 780, 668, 89S. 

Chine0e,S57,44S. 
Sculpture, 12, 18, 14, 70, 961, 960, S94, 521, 

522, 523, 530, 581, 548, 549, 736, 787, 788. 
Shells, 149, 150, 74S. 
Shoes (Ji^Muiese), 996, 086. 

Chinese, 104, 126, 229. 

Silversmith's work, 118, 138. 9QS, 973,988, 

284, 583, 565. 610, 754, 764, 766, 768, 772, 

773, 774, 775, 777, 778, 823, 895, 857, 864, 

870, 878, 998. 
Snoff-bottle (Chinese), 198. 
Snnff-bozes, 118, 136. 
Statuettes, 266, 758, 755, 757, 758. 
Stoek-whip-handle (silver), 928. 
'^Sunbeam,- 277, 278, 743. 



A 



SwoHs, 725, 727, 798, 799. 
Taboggin, 948. 



' Tm;pf%r 604. 744 to 747, «81.''-A 
Tapestry, 11, 23, 24, 559. ^ ^ 
Tortoise-shell (lacqvered), 948, 385. 

Vase, with natural nxmge, 982. 
Vases (Bhinoeeroe hide), 835. 
Vases (Worcester pcnroelain), 326. 






Wood carvinff, 188, 381, 730, 771. 
— •— Candelabra, 2. 

Fignres, 208, 290, 6S5, 785. 

Idol (Sonth Sea islands). 107. 

Netrak^, 195, 196, 196, 871. 



Qeoloffieal q)ecimeBS, minerals, fossils, 
shells, and other scientiilc objects, pages 
125 to 161. , 






< 



V-" 7^"^; V'*'^l; \^^}, 7^3.^ 




THE END. 



CHISWICK PRKSS:- 



, WHITTINCHAM, TOOKS COURT, CHANCBRY LANS. 



Digitized by 



Google 



Digitized by 



Google 



Digitized by 



Google 



Digitized by 



Google 



Digitized by 



Google 



b 



Digitized by 



Google 



Digitized by 



Google 



